
Transient conditions  

 

Human activity continuously modifies 

architecture. It may involve a deliberate or involuntary, 

permanent or reversible, individual or collective, punctual 

or continuous, organised or chaotic action and, 

occasionally, architecture may succumb to this process. 

In any case, the consideration of time is crucial to 

understand architectural space as a recipient of our 

capacity of action. 

To put it in other words, we can ask ourselves 

whether the bare spaces of a house constitute a home. 

All we can say is that they have the potential to be a 

home, just as they could become something else; but not 

much more than that. Therefore, the activities that may 

occur amidst the walls of a building – either a house or 

any other – should powerfully attract our attention, 

beyond the simple dimensional or functional checking of 

some schematic furniture drawn by duty. 

What if the fundamental condition of architecture 

was change? What if contingency was key to 

understanding and producing architecture today? The 

Living Sphere Manifesto calls for a firm step in this 

direction by considering contemporary architecture as a 

new vision on the built environment. In this sense, 



making a distinction between the new and the existing, 

between the designable and the unpredictable, is no 

longer operative. Context is no longer a category 

bordering on the architect’s field of action, but an 

inherent part of it. The ordinary event takes command 

and extends its rules without considering limits or scales. 

The sphere, as a geometric artifact, brings activity 

to the centre. Through this movement, it envelops the 

inhabitant with space, things, and time of everyday life. 

What is stimulating about such a way of operating is that 

there are no passive elements in this relationship; they all 

become actors. Focusing on objects and people in the 

living space allows to design using activation devices, 

rather than standard layouts. In this respect, it is essential 

to know how to identify and properly read the existing 

elements and their working logic in order to propose any 

change. 

The involvement of the various actors on stage 

also compels us to reconsider the tools of representation. 

As in a graphic score, the course of time and the 

changing role of each instrument makes us think of a 

composition, a storyboard, instead of a still picture. 

This change of perspective entails the construction 

of a narrative on reality and the specific vocabulary 

behind it. All the terms are already written, but the 

manifesto gives them a new purpose as a whole, seeking 



the precise meaning and significance that an author gives 

to them; borrowing – when required and with the due 

care – a word from another neighbouring discipline like 

philosophy, anthropology, ecology, sociology, geography, 

as well as biology and literature. Always by the hand of 

qualified voices, which makes it an excellent work of 

curatorship. 

As a result, the Living Sphere is relational, because 

it establishes links with other disciplines and also a plural 

way of seeing and acting, with an open end to other 

contributions. It is diagnostic, as it points out problems 

of contemporary architecture, such as the hyper 

production of images and the excessive autonomy of the 

discipline. It is propositional, since it has the explicit will 

to be transferred into a set of architectural practices. And 

it is transgressive, insofar as it plays with familiar images 

of Modern Architecture to reveal the implicit 

contradiction of meticulously planned but uninhabited 

interiors – who knows whether for lack of a real 

inhabitant. 

In addition, the book has managed to read in a 

very smart way the effects of the 2020 pandemic and 

global lockdown on our homes – those that have passed 

the stress test they have undergone – to show the degree 

of simplification with which housing is usually explained 

and planned. Even the criticism of the specialisation of 

rooms, and the subsequent demand for greater flexibility 



in the standards that regulate them – two recurrent 

expressions in the architectural field – have faced an 

unexpected situation that has overtaken them as being 

too conventional. 

Stepping into the homes through the door, 

images, media or social networks, counting on the stories 

told by anonymous inhabitants or architecture students, 

and simply witnessing how they are being used, allows us 

to visualise a capacity for adaptation of domestic spaces 

that has not yet been properly quantified or assessed; a 

dynamic repair in the full sense of the expression coined 

by Richard Sennett in The Craftsmani. A small revolution 

made without architects and with the existing resources 

of the home, which deserves to be considered. 

The Revolution of Sławomir Mrożekii – an ironic 

short story about habits and change – apparently ends 

where it began, even though this has required a long 

process of failed trials. It is too soon to know where the 

revolution of the living sphere can lead but once again, it 

is the way forward that is inspiring. 
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