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I have been lucky enough to have the chance to travel a lot throughout my life and to live in different coun-
tries, learning form each and every culture and place while always keeping my roots clear. 
I’m made out of each of every experience I’ve gone through and every landscape I’ve been at, what has 
allowed my vision of architecture and the world to constantly change and grow, building myself brick by 
brick.

Knowing our world, understanding it and wanting to preserve it I think are some basic concerns that archi-
tects need to have. Architecture is a key to improvement that we need to use wisely, and to do so travelling 
and discovering, wanting to know, curiosity and self-consciousness are indispensible.
Thanks to these studies I’ve been able to study in three different universities, in three different coun-
tries, each one of them offering me a completely different focus on architecture. ETSAV, in Barcelona, has 
showed me the social and technical part, at the University of Illinois at Urbana-Champaign I learned the 
economical and innovative secrets of it, and in the University of Aalborg, in Denmark, the importance of 
choosing more efficient and sustainable ways of building. I try to apply each one of these lessons In every 
project and every though, always with one main objective in my head: let’s make architecture that matters, 
architecture that helps.

I’ve always been attracted to discover 
new things. Physically and mentally una-
ble to stay sit for more than a few hours, 
I’m always searching for things to try, do 
and learn. Maybe that’s the reason I’ve 
had so many hobbies through my stu-
dent years.
Starting with painting I’ve always had 
a great passion for art. Moving myself 
through different technics, which I have 
discovered had a lot to do with the mo-
ment of my life I was at, I have experi-
mented with pencil, ink pens, colors, oil 
painting, acrylics and watercolors, finally 
giving spot to digital art. 
As long as my world has gotten bigger, 
I’ve also challenged myself with photo-
graphy, and although I’ve found impos-
sible to reflect accurately the beauty of 
some landscapes and communities with 
my camera, I think I have been able to at 
least be able to frame part of it, and even 
more important, what it meant for me.

When it comes to defining myself I know which two things have 
modeled me throughout my life: Travelling and playing Rugby.
Although it’s far away from the delicate world of art, what has 
been my passion for so many years and has raised so many 
challenges and opportunities to me has been the sport I’ve 
been playing during the last 8 years.
Learning to combine my sporting life with my architecture stu-
dies hasn’t always been easy, it started as one of the biggest 
challenges I’ve had to go through during my studies, but as 
time was going through I learned that not only it helped me to 
organize myself, but It actually has become one of the reasons 
I’ve been able to become an architect in  the first place.  Rugby 
has taught me the core values of teamwork, commitment and 
sacrifice and it has given me many opportunities that I wouldn’t 
have had otherwise. 

Being my newest challenge to become the coach of the Sub 
10 rugby team of my club, I can’t stop getting surprised by the 
incredible values that this sport transmits to it’s players no 
matter their size or age, and how much I keep learning from 
this kids and their way of living the sport, friendship and life. 
Sometimes I even doubt if I need their lessons more than they 
need mine. 

// PRESENTATION TEXT
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// PLASTIC ARTS

The strength of the colors, the easy use of the 
technique and many other qualities are the 
ones that drove me into trying acrylics.
Starting with a collection of small canvas (6x8) 
that I used to experiment with texture, color 
ranges and images, I then jumped to much bi-
gger surfaces, which allowed me to work more 
in detail.
In the next pages you will find a small selection 
of the pieces I’ve painted trough the years
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Acrylic on canvas
65 x 90 cm
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Acrylic on canvas
50 x 60 cm
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Acrylic on canvas
6 x 8 cm
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Acrylic on canvas
6 x 8 cm
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The ability of drawing, showing an idea within 
a short period of time and being able to repre-
sent in paper what we are talking about is a 
crucial quality for an architect.
No matter where, I’ve always had a sketchbook 
next to me during the past years. Using it to 
sketch ideas for a project, writing down things 
I find important and of course, to fill it up with 
drawings and shapes, I’ve ended up with pages 
that perfectly show the moment I was going 
through and how I was thinking.
I’ve always liked keeping my hands busy, and 
therefore I’ve find it impossible to keep my 
sketchbook free of “distractions”. But with the 
years, I’ve learned to appreciate this disorder 
inside my world.
In the next pages I wanted to show my way of 
thinking when taking notes, the way I like to re-
present things and more importantly, the way 
sometimes through chaos I am able to organi-
ze myself.

// PLASTIC ARTS
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PHOTOGRAPHY
Every place has a color, a sense and an emo-
tion linked to it. During my trips I’ve always 
been captivated by the power of some lands-
capes and frustrated by the inability of framing 
them in a fair way. 
Many of these places have inspired me, I have 
learned from them, and even further, they have 
become my references to many of my projects. 
From the glazed rocks of Norway, to the color-
ful foggy jungle of Costa Rica, these images try 
to frame the reality through my point of view 
and myself.
The colors, textures, materials end emotions 
of many of the places framed in the next pages 
have been with me during the design process 
of many of my projects and become essential 
for it.

// VISUAL ARTS
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0.4
LITERATURE

WRITTEN ARTS

WRITTEN ARTS //

UNIVERSIDAD POLITÉCNICA 
DE CATALUÑA - ETSAV
SPAIN
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Writing has also proved to be a very useful 
quality to have. It’s a way of organizing your 
thoughts and capturing them in a more clear 
way, helping you to get your ideas straight and 
to process them.
During my studies I’ve been asked to write 
many essays, and being at start a dull obliga-
tion for me, I ended up finding the beauty be-
hind it. In the next pages you will find to pieces: 
an essay about minimalism and the limits we 
are taking it to; and a short reflexion about how 
we represent the world nowadays and how, as 
architects, we have the obligation to draw and 
represent it in a fair and honest way.

// WRITTEN ARTS
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During the last years many different ways of design have appeared and 
developed, completely changing the way the architect works and the 
possible shapes that can result. I’m still worried about the fact that we 
might have been loosing the true esence of architecture in the way.
When referring to the minimalist architecture, which is in my opinion 
the essence of architecture, we refer to the one that tends to achieve 
much with the minimum necessary, limited to the essential, without 
leftover decorative elements, to excel for its geometry and its simplicity, 
using pure materials, simple textures and monochromatic colors.
Many great architects throughout history have used these guidelines. 
Possibly one of the best known is the German Mies van der Rohe, who-
se phrase “less is more” or “beinahe nichts” (almost nothing) has left a 
great mark on modern architecture. But is it possible that this tendency 
is reaching the limit where we lose ourselves in it?

Minimalism has been present even before it had a name. Japanese ar-
chitecture is a great example of how this simplicity can generate spaces 
perfectly equipped and welcoming, with a masterful use of light and 
without the need for large ornaments. John Joseph Fernandez, dean of 
the UST College of Architecture, described the basic concepts of Japa-
nese architecture in the following way:

AT THE LIMITS OF MINIMALISM

We can see reflected a very important point in this words: architecture 
must evolve together within its inhabitants. We should not try to build 
fixed or watertight buildings that enclose their guests between their 
walls, but find the way they can take over the space, making it their 
own and taking control over it. An account by Adolf Loos, of which a 
fragment is shown below, entitled “From a poor rich man, Von einem 
armen, reichen Mann Neues Wiener Tablatt,” (Vienna, April 26, 1900) 
manages to show this concept:

“The spaces are filled only by the basics, and there are only a 
few architectural elements left to avoid clutter.
But this minimalism can evoke conventionalism, since althou-
gh it is not planned as a form of architecture, it can be seen as 
a “story”.
The starting point is in minimalism, but your building should 
evolve as your lifestyle or your needs evolve.”

Essay written as part of the 
Composition class at the 
Universidad Politécnica de 
Catalunya - ETSAV
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The rich man was more than happy, more than happy he walked 
through the new rooms. Wherever I looked there was art, art in 
everything and everything. She grabbed art when she grabbed 
a doorknob, sat on art when she took a seat in an armchair, 
rested her head on art when tired she leaned on the pillows. [...] 
He delighted in art with great fervor.
[...]
The house was comfortable but, for the head, very tiring. [...] 
The rich man struggled. When he had taken an object, he kept 
looking for the old place that corresponded to it.
[...]
After an argument, he asked the architect:
- What if my grandson gives me a job from the kindergarten? 
- Try hanging it somewhere. Do not you see that there is no 
room left for anything else? Do not you see that for each picture 
I have hung I have made a specific frame on a speceific spot on 
the wall? You can not move a single frame. Try placing some-
thing new. 
Then there was a change in the rich man. The happy man su-
ddenly felt deep, deeply miserable. He saw his future life. No-
body could provide joy. [...] He felt: Now I must learn to wander 
with my own corpse.“

Adolf Loos referred to the need for change of the human being, the need 
for evolution. If a space is not prepared to accommodate its guests, if 
it is not flexible, then it should not be inhabited. This statement, howe-
ver, does not go against minimalism, quite the opposite. We should not 
overdo unnecessary ornamentation, just as we should not be as aus-
tere. It is necessary to know how to find the balance and harmony be-
tween space and necessity. Where is the limit then? At what moment is 
architecture lost in the vacuum of minimalism?

That moment arrives when we abandon the guest’s needs for the exal-
tation of the foreign public. When we project from the lens of a camera 
and not from the eyes of the one who is going to live inside.
This brings us to the next point: what importance should aesthetics re-
ceive? The final image is still one of the architect’s great concerns, but 
we must not put it before functionality. Mies van der Rohe was very clear 
about this statement:
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We must not succumb to form, putting it before functionality or neces-
sity. But despite Mies’s radicalism, should we really abandon aesthetics 
altogether?
Is not aesthetics a part of comfort in a certain way? Not turning it into 
a backbone of our project should be a requirement, but that does not 
mean we should forget about it. Both the relationship between inte-
rior and exterior and the ability to adapt in the environment are closely 
linked to aesthetics. We must mold ourselves in a certain way to the 
environment, try to fit in it, respecting its appearance. But in turn, we 
must focus on the essential and forget the excessive ornamentation. 
But what is ornamentation?
Can the lack of ornamentation become ornamentation? Minimalism re-
nounces excess and seeks simplicity, based on the aesthetics of the in-
visible and eliminating all elements of traditional equipment. In a non- 
exaggerated way, that is the aesthetic to which we must aspire, the one 
which is given by the architecture itself, by its form and its purpose. The 
reflection of practicality, without letting apart the search for warmth 
and appropriateness.
If we refer again to Adolf Loos this statement is clear: 

“The form is not the goal, but the result of our work. What we 
intend is just to liberate the construction of the aesthetic spe-
culation and to make of it what it should only be, that is, cons-
truction “

“we must create a pleasant space to live. This is achieved with 
carpets and tapestry. That is the architect’s main job. Once that 
comfort is created, a framework must be created to protect 
that space, which is our second job.“

We can conclude therefore, that the house responds to a need, it must 
create a comfort. The world of art and the world of architecture do not 
have to go hand in hand, that is an invention of the modern architect 
who seeks to please everyone.
It is at this moment that I decide to address the quote from Albert Eins-
tein written earlier: “Everything should be made as simple as possible, 
but not simpler”. Despite not being an architect, this quote perfectly 
reflects the objective of this essay and the problem we are facing: we 
must limit the limits of minimalism to ensure that this does not end up 
destroying what have been the main objectives of the architecture since 
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its appearance: The creation of a warm and safe space that protects us 
from the uncertainties of time, the creation of a home. We must avoid 
putting aesthetics before these objectives.
The moment we give up comfort, we renounce to the concept of home 
and personality, it is the moment when architecture is lost. We become 
sculptors of spaces with no other purpose than to surprise. We stop 
creating spaces to live, and we become slaves of our own works.
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[Exclusivamente para uso académico] 



41

The places I’ve been at have drastically changed the way I perceive 
architecture, and therefore I think it’s of some importance to show 
them, To do so I wanted to draw Europe and mark in the map this 
countries I’ve visited. There is something way more important than 
that I wanted to talk about though:

This map is not upside down. It is one thing I’ve been giving a lot of 
thought lately. There is no correct way of representing the world, with 
no distortion or inexactitudes. The Earth is one volume in space, and 
therefore it has no up and down, North or South, East or West. 
The way we represent the world comes from a map dated in 1569, and 
even though many other ways of representing it have appeared, where 
the measures are way more accurate, we still use the same, inexact 
one. Why?
The map hides two massive lies: the fi rst one is the size of the coun-
tries, and the other one the orientation of them.
As the earth has the shape of a sphere, it is impossible to represent 
it in a fl at surface without any distortion. With that said, the distortion 
we have decided to use benefi ts only one of the parts. The closer you 
get to the poles, the bigger the countries look, but this distortion also 
makes the Northern hemisphere to appear bigger than the Southern 
one. 
Having said this, we get to the orientation. The Earth is a volume fl oa-
ting in space, and as said before this means that there is no up and 
down or North and South. The upper part has always represented the 
power, the money, the feeling of superiority, and therefore it is the 
part where we have decided to place the countries with more power 
and wealth, leaving the other ones in the south part.
If one thing travelling has showed me is that this distortion, this vision 
of the world we have, is not true. As architects we have the responsi-
bility, if not obligation, of representing the reality in a fair and honest 
way. 
My map is not “upside down”.

ALL  ABOUT  PERSPECTIVE

Travelling, discovering, un-
derstanding. This texts shows 

a little reflexion about our way 
of not only seeing, but repre-

senting the world.
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0.5
RUGBY

RUGBY CLUB SANT CUGAT
SPAIN
2010 - present

SPORT ACTIVITIES

SPORT ACTIVITIES //
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Learning to combine my sporting life with my 
architecture studies hasn’t always been easy, 
it started as one of the biggest challenges I’ve 
had to go through during my studies, but as 
time was going through I learned that not only 
it helped me to organize myself, but It actua-
lly has become one of the reasons I’ve been 
able to become an architect in  the first place.  
Rugby has taught me the core values of tea-
mwork, commitment and sacrifice and it has 
given me many opportunities that I wouldn’t 
have had otherwise. 

Being my newest challenge to become the 
coach of the Sub 10 rugby team of my club, I 
can’t stop getting surprised by the incredible 
values that this sport transmits to it’s players 
no matter their size or age.

// TEAM SPORT
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Image taken during a training of the SUB10 team

Training with the UIUC Team, in Chicago
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Image after the game which took us to the semifinals of 
the Catalan Honour Division
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SCAN ME
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