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11 TERCERA LLENGUA 
 

6. PERE DOMÈNECH I ROURA ARCHITECT 
 

 Pere Domènech i Roura (Barcelona, 1881 - Lleida, 1962) 

Catalan architect born in Barcelona. He earned an architect's 

degree from the School of Architecture of Barcelona on February 

23, 1907, as a professor and later as a cathedratic from 1920 to 

1950 

 

From his beginnings, he collaborated with his father, the architect 

L. Domènech i Montaner, at the Psychiatric Institute Pere Mata 

(1898-1922, Paseo de Briansó, s / n, Reus) and the Domènech 

house ( 1908-1910; Riera Gavarra, 2, Canet de Mar, present 

house of the house-museum Domènech i Montaner), where also 

collaborated with F. Guàrdia, his brother-in-law. He was the root 

cause of the death of his father in 1923, of the works of the Hospital de la Santa Cruz and San Pablo 

(1902-1930; San Antonio Maria Claret, 167) where he made the pavilions of Santa Victoria, Sant 

Manuel, the Assumption and Saint Frederic. 

 

The architect was always in favor of the evolution of modernism towards the relaxed and relaxing 

Noucentisme, combining some elements of modernism with other noucentistes. His latest tendency 

towards these modern styles is Casa Marcó (1926; Raval de Santa Anna, 23- 25, Reus) and the 

Cooperativa Agrícola de l'Espluga de Francolí (1913, Avenida de JM Rendé i Ventosa, 5, l'Espluga de 

Francolí). This winery was described by the writer Àngel Guimerà as the cathedral of wine, a name that 

later extended to the set of buildings of this style. 

 

Already fully noucentistes are works for the International Exhibition of Barcelona in 1929, of which he 

was the architect's director. In this project he collaborated, together with the architects Eugenio 

Cendoya and Enric Catà, at the National Palace (Parc de Montjuïc, Barcelona, 1927-1929, current 

headquarters of the National Art Museum of Catalonia) and projected the Stadium of Montjuïc (Paseo 

Olímpico, 17-19, Barcelona, 1926-1929) and the press house (1927-1929).  

 

 

 

 

 

 

6.1 Outstanding works 
 

 Hospital Sant Pau - (Av. Sant Antoni m. Claret) 1914-1923 
In 1921 the second phase began under the direction of Domènech i Roura, in which the City Council of 

Barcelona provided financing with the purchase of the space and buildings of the old medieval hospital. 

The budget reduction and the change of architectural style, results in more austere pavilions and with a 

clear lack of decorative elements. However, the first two pavilions made by Domènech i Roura (San 

Manuel and the Assumption) are still twin of the initials, which denotes the active participation of his 

father. In this phase, other singular buildings are also built, such as the Convalescència pavilion, the 

church and the pavilion of kitchens and the pharmacy that closes the central street of the complex 

 

 

 
1920 - Building of the Convent 

In the middle of the crossroads and closing 

the modernist complex In fact there are three 

buildings together. The center was dedicated 

to the convent of the sisters who served the 

hospital; In the west, the pharmacy was 

located and the eastern one had kitchens, 

although the cafeteria was later installed. 

Highlights include access to east wing, which 

is decorated with the façade of the Baroque 

church of Santa Marta, destroyed as it was 

built on Via Laietana and moved here in 1928.

 

 

1922-1925 Church 
 
It consists of a central nave and two of sides 

with apse and girola, with a bell tower over 

the cruise. 
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1922 - Sant Manuel and the Assumpció 

Still in modernist style, the one of San Manuel 

was financed by the brothers Mariné Molins. 

The one of the Assumption took place with 

the contribution of Lluïsa Rabell and Patxot, in 

memory of his mother Assumpció. The latter 

is attached to the construction of the Puigvert 

Foundation and has suffered many 

alterations. 

 

1926 Santa Victòria 
The one of Santa Victoria was constructed 

with the contributions of Elvira and Emília 

Llagostera, who had given it to Pope Benedict 

XV and this one came to the hospital, in 

addition to the contribution of Francesca Prat 

 

 
1928 - Sant Frederic and Sagrat Cor 
(destroyed) 
Sant Frederic is a smaller pavilion than the 

rest that was financed by Frederic Benessat. 

The Sacred Heart was a pavilion funded with 

various contributions that had direct access 

from the street Sant Quintí. It was a building 

of conventional lines that was demolished in 

2011. 

 

1929 Sant Anton 
It is the one that has a more adulterated style in 

its format of plant, its height with respect to the 

rest and the finished ones. In addition it has 

undergone many extensions without 

architectonic interest. 

 1905  Carbonell House - Canet de mar C/Ample, 38 
Property of the industrialist Joan Carbonell Paloma, was constructed and reformed between 1905 

and 1909. It stands out due to the great work of forging the balconies 

.  

 

 1910 - Jover and Cia Factory - Canet de mar c/ Riera del Pinar, 12 
It seems to be inspired by the churches of the Romanesque thanks to the use of brick, the vaults of the 

deck and the large rosette with the name of the company. 
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 1913 Cooperative Winery - Espluga de Francolí  
The Cooperative Winery of l'Espluga de Francolí is the flagship building of modernist wineries in 

Catalonia. Àngel Guimerà dedicates the nickname to him of "The cathedral of the Wine", name used, 

later, by many other wineries of Catalonia. Founded in 1902, it is one of the oldest cooperative societies 

in Catalonia. It consists of three ships and has a beautiful exterior decoration, recently restored. The 

interior has been transformed without losing any of the architectural elements: the abutments, the 

columns and the interior arches are arranged so that it seems that they have more decorative intent 

than a utility as support elements. Initially the winery had two ships. In 1957 Cèsar Martinell i Brunet 

added a third of identical. 

 

 

 
 

 1913 Agricultural Cooperative Sarral- – Sarral  Av. de la Conca nº 33 

Also known as El Celler del Sindicat de Vinicultors de Sarral is a building in the municipality of Sarral 

(Conca de Barbera). The building is made up of a large nave (subdivided into three), of basilical 

structure, for pots and cups, plus another perpendicular ship, back-to-back, for machine room and for 

dock to receive and press the vintage. 

 

 
 

 1918 Can Floris - Canet de mar C/Ample, 14 
Charged by the industrialist Joaquin Floris and Codina. In the middle of the facade you can see the 

god Mercury, a protector of commerce. 
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 1920 Olympic Stadium Lluís Companys - (Av. Estadi s/n)  

 
The Montjuïc Stadium called since 2001 Olympic Stadium Lluís Companys, in honor of the President of 

the Generalitat of Catalonia, Lluís Companys, shot by Franco's regime on the Montjuïc mountain in 

1940, is located in the mountains from Montjuïc, to Barcelona. It is a protected work as a Cultural Good 

of Local Interest. In the beginning it had an area of 66,075 m2, of which 20,575 were destined for 

sports, and the center was destined for football. Due to its size and capacity (60,000 people), in 1929 

the Barcelona stadium was considered the second largest in the world. He also had runways for jumps 

and launches, a rugby field, a racing track for seven athletes and a total length of 1,500m. He also had 

underground facilities for the practice of other sports, such as boxing, fencing, gymnastics and had a 

tennis court and a pool. The stands had a roughly parabolic profile. Distributed in two zones, one at the 

same level as the athletics track, and the second one sustained by a podium that separated them, for 

which the platform was full and almost complete from the ends of the stands. At the marathon door, 

there is a pediment decorated with a sculptural group, by Vicente Navarro, of academic composition. 

The sculptural decoration would be repeated inside the stadium where, crowning the marathon door, 

two equestrian sculptures were placed, Genets doing the Olympic greeting, work by Pau Gargallo, cast 

in bronze. 

 

 
 
 
 
 
 
 
 

 
 1926 Marcó’s house – Reus c/Raval de Santa Anna 23-25  

Corner apartment building, with a commercial ground floor, three floors and a roof terrace, with façades 

on the banks of Santa Anna and on the narrow street of Santa Ana. The rostrum is the most 

representative element of the entire building, with interlayer of flat and curved surfaces, it achieves a 

composition of great harmony. The corner column of the ground floor supports a flat surface, base for 

the first floor rostrum. The second and third parties have a semi-circular surface with balconies of the 

same shape and other triangular ones. The decoration of the facade is determined by the same volume 

of the building, combining the cubic and cylindrical forms, 

 

 
 
 

 1933 Municipal Market Square - Canet de mar Riera Buscarons, 101 
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7 INTERNATIONAL EXHIBITION 1929 
 
The second International Exhibition in Barcelona was held from May 20, 1929 to January 15, 1930 in 

Barcelona. The chosen place was the Montjuïc mountain and it was developed on a surface of 118 

hectares at a cost of 130 million pesetas.Twenty European nations officially participated, including 

countries such as Germany, Belgium, Denmark, France, Italy, Norway, Romania or Switzerland. 

Japanese and American private exhibitors also participated 

 

 

 

For Barcelona this was the second exhibition. The city had a 

great memory of the first universal exhibition of 1888 which 

was a great breakthrough for the city in the economic and 

technological field, as well as the remodeling of the Parc de 

la Ciutadella. This fact and memory were the reason to 

celebrate it again. They wanted to publicize the new 

technological advances and to project the image of Catalan 

industry abroad. The exhibition originated again a 

remodeling of a part of the city, in this case the Montjuïc 

mountain, as well as its adjacent areas, especially the Plaza 

of Spain. 

 

 

 

The Exhibition was a great urban development for Barcelona, as well as a test bench for the new 

architectural styles that were created at the beginning of the 20th century: at the local level, it 

represented the consolidation of the Noucentisme, a classical air style that replaced Modernism in 

Catalonia during the transition of the century; However, it was the introduction in Spain of the 

international avant-garde trends, especially rationalism, through Ludwig Mies van der Rohe's German 

Pavilion. 

 

The Exhibition left many buildings and facilities, some of which have become emblems of the city such 

as the National Palace, the Magic Fountain, the Grec Theater, the Poble Espanyol and the Olympic 

Stadium. 

 

 
 

7.1  Origin of the Exhibition 
 
In 1905 the architect and politician Josep Puig i Cadafalch promoted the idea of hosting a new 

exhibition by publishing an article in the newspaper "La Veu de Catalunya" with the title "To vote! For 

the Universal Exhibition ". In addition to requesting the vote for the Party of the Regionalist League, he 

demanded a new Barcelona, which had to materialize thanks to the celebration of a new universal 

exhibition that, like the one held in 1888, served to catapult Barcelona to modernity and the future, to 

give a new impetus to the economy and show the advances brought about by the introduction of 

electricity in the productive and industrial process of the time; The theme of the exhibition would be the 

Electrical Industries 

 

The idea put forward by Puig i Cadafalch found great support from Francesc d'Assís Mas, one of the 

leaders of the business institution Foment del treball nacional. Mas took on the role of spokesman for 

the project, and it was he who carried out all the negotiations with the official institutions and 

organizations that were involved in the realization of the new exhibition. In 1913 he created the 

commission in charge of the organization of the event. It was mixed and there were representatives of 

the National Employment Promotion and the Town Hall. He was appointed as curators of the 

organization at Françesc Cambó, Joan Pich i Pon and Josep Puig i Cadafalch himself. 

 

Project of urbanization of Montjuïc de Puig i Cadafalch (1917). 
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7.2 Location 
 
Once the Exhibition was decided and approved, an open debate was opened on the election of the 

place where it would be held. In fact, the city was in the process of expansion and offered several 

possibilities, all of them with some attractive or justifiable reasons that were reasonable enough to be 

chosen. 

 

1. The Great Forest, near the river Besòs. 

2. The Plaça de les Glòries Catalanes 

3. A mixed solution between the two first, joined by a great avenue, proposed by the architect 

Manuel Vega. 

4. The land of Ciutadella, where the Universal Exhibition of 1888 had already been celebrated. This 

fourth proposal, less ambitious and less expensive than the rest, was defended with the 

argument that other cities (Paris, for example) and They had held several exhibitions in the 

same location. 

5. The neighborhood of Galvany, above Avinguda Diagonal, with the logical reasoning of 

urbanizing the city towards the so-called "high zone" and the nuclei of Sarrià and Sant Gervasi. 

6. Montjuïc, which had already begun to timidly urbanize from the year 1872. It presented the 

serious disadvantage of being the only site of the proposed ones that was not flat. Until then, no 

city in the world had held an international exhibition in a space that was not flat. 

 
 
Finally in 1914, with a lot of controversy, the last of the options was chosen, the Montjuïc mountain 

along with the esplanade in which was the crossroads of the old road of Madrid and the Gran Vía de las 

Corts Catalanes, which would end up being Plaza España. It was controversial was for two aspects. On 

the one hand, the Jaussely Plan was contradicted. This plan by the French architect Léon Jaussely, 

further enhanced the area of Plaça de les Glòries Catalanes, a totally flat location and, in principle, more 

appropriate for the celebration of the Exhibition. However, they found the opposition of those who had 

speculated buying land waiting for them to sell at a better price for the exhibition. For many people, the 

area of the Catalan Glories was the most likely possibility. The second point of discord, already pointed 

out above, was the own topography of the mountain of Montjuïc. At that time it was an almost 

undeveloped mountain away from the city. 

 

When, in 1914, the space was definitively selected for the celebration of the 1929 Exhibition, Montjuïc 

was declared a public utility space. In spite of the declared interest in the project, this one was 

materialized of slow way, until the point that, at the opening moment of the Exhibition, some of the most 

significant elements of the same, like the Source of the place Spain , they were not yet finished. 

7.3 Construction and modifications during dictatorship 
 
For the exhibition they had at least 110 hectares and Barcelona City Council only owned 26 years in 

1914. Recourse had to be made to land expropriation, in accordance with the law of 1879 for the 

expropriation of lands with fines public 

 

In 1915 the preliminary draft was presented by Puig i Cadafalch, which was divided into three more 

concrete projects, each one commissioned to a team of architects: Puig i Cadafalch with Guillem 

Busquets, the low part of the mountain was reserved , destined to the Official Section; Lluís Domènech i 

Montaner and Manuel Vega i March were in charge of the high part of the mountain for the International 

Section; and Enric Sagnier i Villavecchia and August Font i Carreras developed the sector of Miramar, 

destined to a possible Maritime Section of the contest that finally was not carried out. 

 

In 1917 the construction works of the Montjuïc mountain began, by the engineer Marià Rubió i Bellver. 

The landscaped project was commissioned by Jean-Claude Nicolas Forestier with the collaboration of 

Nicolau Maria Rubió i Tudurí. A funicular was built to access the top of the mountain, as well as an air 

shuttle to access it from the Port of Barcelona, although it was opened later (1931). 

 

The works were delayed several years ending in 1923. Unfortunately, the establishment of that year of 

the dictatorship of Primo de Rivera and the World War, appeals the celebration of the event until 1929, 

because it coincides with the Ibero-American Exhibition of Seville. This dictatorship spells the event and 

makes the following changes: 

 

 Modifies the name of the Poble Espanyol, which originally had to be Iberona; 

 Named the Plaza of Spain 

 In 1928 he demolished the Four Columns of Puig i Cadafalch 

 Create a commission to build the "monument to the Hispanic race" on October 12 "race day". 

 Creates a Permanent Committee that replaces the Board of Directors of the Exposition created 

in 1913. 

 Puig i Cadafalch was relegated by his catalanist ideas and his connection with the 

Commonwealth. The organization fell into the hands of the Marquis de Foronda, who calls Pere 

Domènech i Roura director of the works. 

 

However, the outbreak of World War I, in 1914, and the subsequent international crisis, made sense of 

the first idea of holding an International Exhibition of Electrical Industries, since this energy fund had 

ceased to be new. In 1925 it was decided that the exhibition would be called the International Exposition 

of Barcelona. The objective change means that the Exposition is reorganized by dedicating it to three 
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aspects: industry, sports and art. The purpose of the government of the Dictatorship was to try to get out 

of economic stagnation and solve the problem of unemployment that exists throughout the State. 

 

 
Image Construction Plaça Espanya 

 

It is necessary to make the slightest suggestion that the dictatorship of the moment sought to eliminate 

any sign of Catalan identity in the eyes of the world and to establish a nationalizing Spanish project. In 

this case, the house building of the press stands out even more since it has retained all the symbols in 

the shields and showcases of Catalonia that can be found throughout the building. It should also be 

emphasized that, thanks to the popular initiative, in 2010, the Quatre Columnes by Josep Puig i 

Cadafalch once again rose to the same place where they were located at the beginning as a symbol of 

perseverance, conviction and firmness of Catalan language, culture and national identity. 

 

 

 

 

 

7.4 Unique data 
 
The inauguration took place on May 19, 1929, carried out by King Alfonso XIII, with the assistance of 

the dictator, Miguel Primo de Rivera, as well as multiple personalities from the world of politics, 

economics and culture, headed by Mayor Darius Rumeu i Freixa, Baron de Viver. A total of 200,000 

people attended the general public. 

 

The Exhibition was a relative success, as during the celebration of the crack on the New York stock 

exchange (October 29, 1929), which reduced the number of participants in the contest. 

  

At an economic level, there was a deficit of some 180 million pesetas of the time (about 300 million 

current euros) a serious indebtedness of the Catalan capital. 

 

As it happened in 1888, the Exhibition of 1929 was a great impact on the city of Barcelona at the urban 

level, not only in the Montjuïc area, but improvements were carried out for the entire city: conditioned 

the squares of Tetuan, Urquinaona and Letamendi; the bridge of Marina was built; the Plaça de 

Catalunya was built; and they extend the Avinguda Diagonal to the west and the Gran Vía de las Corts 

Catalanes to the southwest. There were also several public works: paved road and sewerage were 

improved, public toilets were installed and gas lighting for the electric was replaced. 

 

The Postal and Telegraph building and the Station of France were also completed, which had been 

under construction for several years. The Royal Palace of Pedralbes was also built as the residence of 

the royal family, by Eusebi Bona and Francesc Nebot. During this time the first Barcelona skyscraper 

was built, the Telefónica building on Fontanella Corner / Portal de l'Àngel, by Francesc Nebot. 

 

Finally, the communications of the city were improved, with the construction in the 1920s of the El Prat 

Airport, the abolition of the level crossings within the city, the improvement of the links with the 

peripheral districts of the city, the underground "Tren de Sarrià" (Railways of the Generalitat de 

Catalunya), the electrification of public trams and the extension of line III of the Metro to Sants, 

connecting to Plaça d'Espanya with the Exhibition Center. All these public works entailed a strong 

demand for work, causing a great increase of immigration to the county city, from all over Spain. The 

increase in population led to the construction of several "cheap houses" workers' neighborhoods, such 

as the Aunós Group in Montjuïc and the Milans Bosch and Baró de Viver in Besòs Groups. 
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In 1930 the demolition of the pavilions and part of the palaces was proceeded. However some of the 

elements of the exhibition were preserved, destined for cultural or playful uses: 

 

- National Palace, which became the Museum of Art of Catalonia (current National Art Museum of 

Catalonia) in 1934. 

- Palau de les Arts Gràfiques, readapted at the Archeology Museum of Catalonia. The works began in 

1932 and were officially opened in 1940. 

- Palau de l'Agricultura, which was destined to Mercat de les Flors (Flower Market) and sports facilities. 

- Palau Barcelona, the current headquarters of the city guard 

- The set of Pavilions of Metallurgy, Communications and Transport, Textile, Alfons XIII and Victoria 

Eugenia, converted into pavilions of the Mostra de Barcelona Fair. 

- Palau Reial (Pedralbes), currently the residence of the Spanish royal family in its official visits to the 

city or to Catalonia. 

- Poble Espanyol 

-Theatre Grec 

- Olympic Stadium 

- Sources, gardens, waterfalls and stairs. 
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