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INNOVATION. THEORETICAL BACKGROUND BUILDING THE VOID IN AL-AZRAQ

“The basic problems of our time call for concepts and 
developments that no particular science can answer 
independently (...). No unique language can describe 
them. (...) The unity of knowledge that we can nowadays 
rediscover is no longer a singular tree but a whole forest 
where trees touch, cross and meet each other. Ground-
rooted and, nearby, what we can no longer identify as the 
Gods, but as elements”. 
“The unity of knowledge”, Marina Garcés

“Ideas circulate through the academic, mediatic 
and cultural market as fast consumption products, 
segmented and increasingly uneven. (...) We are earning 
competence and loosing generosity (...) We want to think 
how to think. A strong action that calls for stopping, 
standing, sharing and exposing oneself to the ominous 
presence of others. A strong action that breaks the 
circulation and turns thought into a place where to, 

“Future cannot be predicted, but invented (...) The 
first step for the social or technological inventor is to 
visualize through the act of imagination a thing or state 
of things that do not exist but seem desirable”. 
Dennis Gabor.

“In the future, talent, more than capital, will represent 
the critical factor for production”. 
Klaus Schwab, founder of the World Economic Forum.

The top 10 future skills announced by the Future Jobs 
Report (WEF) towards 2020 are: complex problem 
solving, critical thinking, creativity, people management, 
cooperation, emotional intelligence, judgement and 
decision-making, service orientation, negotiation and 
cognitive flexibility.

maybe, touch each other.”
“The courage of thought”, Marina Garcés

“I am so busy with work that I do not find time to do 
anything. (...) The drama that sets a distance between 
work and labor and between life and working life. Life 
becomes working life, no matter if we are employed or 
not. The current challenge is to think and enable a life 
away from labour. We have too many things to do, make, 
create, produce, invent, share and live. There is so much 
to do.”
“Work and job”, Marina Garcés

The purposed space pretends to stimulate innovative 
thought as a social collective, public behaviour and a 
time occupation as described by Marina Garcés, texts 
translated from the book “Fora de classe”, Arcàdia 2016.

Our approach to progress, developement and growth 
in social and economic terms is not mainly market-
production based, but that focuses on the enhancement 
of critical thought, imagination, creativity, empathy, 
collaboration and collective intelligence.

The desire for urbanity, identity and identification 
that has been projected above all, over the last 
thirty years, onto mantaining and reusing derelict 
industrial production structures, is here reinterpreted 
with the eriction of a new empty structure that takes 
the maximum possible volume, offering a generous 
interior atmosphere. A space of possibility in wich the 
articulation of openness and identification provide the 
necessary dynamic stability for its present and future 
consolidation as a unique rooted component in the city 
structure. 

How to Create Vibrant Productive Districts with 
Craftmen, Makers & Local Production?
Stability / Stimulation / Openness 
Site / Interior / Tought
Significance / Experience / Experimentation

Alcoidemà Plan
Innovation as a key element for urban structuring and 
city planning.

Space delimitation
A huge light structure generates a perimeter 
that contains the void, and constitute the only 
massive element grounding a building that 
belongs to the sky.

Development
Isla de Rodes
Ensanche

Innovation
Al-Azraq
Zona norte

Knowledge
University
Casco Viejo

Urban morphology in Al-Azraq.
The articulation of mass and void is based on a 
strong volume that completes the urban block 
keeping the street alignment and gives form 
and facade to the void that constitutes a park as 
agreed through a participation process.

An architectural structure that conceives both 
programmatic and semantic changes, allows for 
interpretation, presenting screens and stages onto 
which individual ideas can be projected.

Shelter for thought
A generous empty structure contains an adaptable, neutral and comfortable space. An interior where sensorial 
and intellectual stimulation, human interaction and time conception articulate the proper scenario for thought and 
interchange, as bases for the innovative pulse. It is not a working space. It is not a building. 
It is a screen, a common stage onto which individual ideas can be projected.

Buckminster Fuller & Shoji Sadao
Dome over Manhattan, 1960

Cloud and shadow over Earth Henri Giffard’s
Dirigible airship, 1852
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Stability: 
responsibility / relatedness / identity 
history / architecture / context

Axonometry S: 1/1000
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Equipped spots
Retractable spots enable a higher flexibility

Water spots
Atmosphere control and temperature regulation
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Stimulation:
qualities of space / sensorial
experience / atmosphere

Summer

Winter

Electricity and WIFI

Underground floor / Parking
239 electric car places
1 rain water tank

Ground floor
The equipped plane

Energy Active and Passive gains
Roof. Solar energy and shading.

Fabric inner membrane
Water harvesting and tightness.

Richard Finkelstein
Wizard of Oz set, 1852

“In order to inject human sense in the achievements of the 
modern artificial world, individuals must be touched with the 
whole heat of sensorial intensity. The world of man is limited 
by the senses. Its contact with the exterior world takes place 
through sensorial experiences. (...)

Buildings are loosing their objectual solidity and opacity and 
are turning into something light and transparent, flexible and 
mobile, into disembodied events (...) They trascend masses in 
order to experiment with the possibilities of embody a space 
through air flows. Architecture becomes a structure with the 
ability to respond, dynamic and interdependent that relates to 
the changing environment and human needs.“

“Art and ecological awareness” Gyorgy Kepes 1972

Building with air
Climate and seasons

The disposition of photovoltaic pannels illustrates the 
aereal image of the site in 1956. The different placing of a 
25x25 cm unit is used with this aim.

Through history and identity, the architecture deffinition 
and materiality gives the location a meaning and a 
stability. The railway lines and textile materials are used 
as traces and fabrics that refer to the past and  anchor 
the proposal in the collective memory and belonging.

Picture from the americans’ flight in 1956.

Atmospheric artefact
A ceiling that defines an atmosphere. The building suggests and stimulates the unexpected, something that is 
simultaneously common and introspective. An umbraculum that generates energy. The building supplies its needs 
and provides a space for people experience and comfort. Technology serves thought, well-being and fraternization.

Lighting
Light elements are placed under the photovoltaic 
pannels, between the shading and the waterproof fabric 
layer.

Fabric shelter
A textile double membrane is hanged from the structure 
in its five facades.
Waterproofing, light filter, temperature control, and 
ventilation are regulated by this flexible membrane that, 
besides its material qualities, is folded an unfolded 
according to the environmental needs in each season. 

Tensed structure
Inclined masts and vertical tensors define the perimeter 
of the volume. The irregularities of the limits refer to 
urban alignments on the site.
Horizontal tensors in the upper layer support the solar 
panels shading, while curved tensors support the fabric 
membrane.
The artefact attaches to existing buildings and integrates 
them, making use of dividing walls and existing 
groundfloors as space defining elements.

Topography. They equipped plane
Topographic accidents are removed in order to generate 
a singular platform that provides continuity through the 
whole public space and park.
A network of retractable supply posts all over the plane, 
providing electricity, water, data, and becoming social 
activators and ambient regulators.
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The creative plane
The topography becomes auditorium. The fabrics, which are suspended from the roof, define productive spaces. 
The forest delimitates a confortable microclimate. The water determine the atmosphere. The equipped spots supply 
the  building with water, electricity and WIFI. The mobile furniture guarantees the total flexibility of space.

Hans and Lilly Hollein
Mobile office performance, 1852

Coop Himmelbau
Restless sphere, 1852

Collectivity and introspection cohabit 
simultaneously in time and space.
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The pool
The collected water is a climate regulator.
The game as an element of freedom.

The forest
A social microclimate to closely 
meet with others.

The topography - auditorium
Projections, conferences, talks, music events...

Suspended fabrics 
Definition of smaller spaces where people find 
items to stablish synergies among them.
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Openness:
adaptable / flexible / interpretable 
stage / potential space / projection screen
interaction / engagement

“New patterns of usage and lifestyles often develop at 
precisely those locations in the city in which it is possible 
for people to appropiate and modify spaces. Large 
numbers of people feel attracted by these qualities - 
particularly those who are able to develop new ways of 
life, activities and trends, and act as pioneers for social 
change, individuals who are willing to start experiments 
that can provide the basis for innovation and creativity. 
The users play a central, active role here, and in many 
cases they also contribute financially. Instead of being 
consumers, they become producers of spaces who 
actively contribute to shaping the city. This often leads 
to strong and permanent links with the specific location. 
On the one hand, buildings offer a stable framework 
and atomsphere as the basis for durability, while on the 
other they provide an open stage for new elements. (...)
Qualities of the word ‘loft’ that are not limited anymore to 
a single building, but to the urban context as a whole: the 
city as loft.“

“City as loft” Martina Baum and Kees Christiaanse, 2013


