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As architects, we are trained to think critically and see the world in
a diﬀerent perspective. We are asked to solve problems and create
visions for many and this ability to critically think is vital to our success.
This is why the role of an architect is much broader than simply
designing a building. We must look at the inhabitants and take their
needs into account, providing them with necessary amenities.
This thesis takes a look at how an architect can begin to shape the
quality of life for an individual through a series of designed spaces,
in diﬀerent scales. We always have to ﬁnd balance between private
and public space, cars and pedestrians, greenery and buildings.
Besides, living in a “healthy community” is everyone’s dream.
However, today’s communities have been increasingly designed
around automobiles instead of pedestrians, which may compromise
residents physical and social health.
.
In the project, I have 3 steps: urban problem, public space, and
building strategy. For all these problems, I have chosen Eixample
area in Barcelona as a study case.
.
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We live in the world which is ruled by car. Cars occupied streets, roads, parking places take
a lot of space in the city. Everyone agrees that we have to ﬁnd more space for pedestrian
roads, to let people walk. Walking is our oldest and most basic form of transportation.
Each of us does it every day as some part of every trip. At the same time, walking has
generally received little or no attention in the planning, design, and development of our
communities. This includes such things as land-use planning; zoning; subdivision and site
plan review; and street and highway design. There are tremendous opportunities to improve
conditions for walking and in so doing, to make our communities more livable.
.

KEY WORDS

This problem architects tried to solve in Barcelona. The new strategy will restrict traﬃc to
a number of big roads, drastically reducing pollution and turning secondary streets into
‘citizen spaces’ for culture, leisure and the community. Two fundamental changes must be
made: modiﬁcation to the basic road network and the establishment of diﬀerentiated routes
for each mode of transport.
.
.
.
.
.
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...“In a quality city, a person should be able
live without a car, and not feel deprived.”
Paul Bedford
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The name of this project is Superblock. It is a new model of mobility that restructures the
typical urban road network. With its implementation, Superblocks provide solutions to the
main problems of urban mobility and improves both the availability and quality of the public
space for pedestrian traﬃc. In order to achieve these goals for mobility: the big roads will
have improved public transportation, the number of buses would be multiplied, the waiting
time for the buses will be reduced, the use of bicycles will be reliable. All this improvement
will make the quality of life in Barcelona augment.
.
.
.
Ever since I have been living in Barcelona, I realized that this city is kind of unique with its town
planning and lifestyle. The Eixample area by Cerda is distinctive with its original uniform
grid. I started the research by studying Cerda’s grid design strategy and how he formed the
district depending on the city’s needs. For this reason, I have chosen Superblock in Eixample
area, as a study case for my project. In the 19th century it was a perfect solution for the city, but
nowadays with new technologies and lifestyle, Eixample area has new problems: such as hidden
courtyards, and the complications with maintenance, restoration, and development of Cerda
block. All these problems can be solved by improving the idea of Superblock. I have to answer
a number of questions to settle those problems: How to make free space inside of superblock
attractive, helpful, unique and interesting? How to unite community inside of this space?
What is the architectural strategy to create public space inside of superblock ? How to bring
life inside of hidden courtyards? What is the design strategy for new buildings in Eixample area?
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from Cerdà to Rueda

SIGNIFICANT EVENTS IN URBAN PLANNING HISTORY OF BARCELONA
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Olympic Plan

1931

1900

1888

1992

1857-73
Planning under Mayor Josep
Maria de Porcioles

1976

2016

2007

General
Metropolitan plan

DECREE
84/2007 was passed

1986

2010

Urban Renewal

Metropolitan Strategic Plan
of Barcelona-Vision 2020

Modern city planning started with the Industrial Revolution and the scientiﬁc advances of the 19th Century. At the time, Catalan engineer Idelfons Cerdà coined the word “urbanism” as a new and necessary
science to deal with cities, having three major preoccupations: hygiene, traﬃc, and equality. In the 19th century when Cerda design Eixample needs of the city, problems and their decisions were diﬀerent
than in 21st century, when Salvador Rueda developing Cerda blocks to the superblock. But the idea about the superblock belongs to the original plan of Eixample, it would never work that good if not the
unique planning. For this reason, I have decided to begin the project about architectural strategy in superblocks with the analysis of the idea, strategy, implementation of the Eixample’s plan. Barcelona’s 2,000
years of history is very apparent in its streetscape as buildings of diﬀerent eras and architectural styles coexist side by side: Roman, Paleochristian, Romanesque, Gothic, Renaissance, Baroque, Neoclassical,
Modernist, and Contemporary. But history is also evident in the city fabric, as development is revealed in the interplay of the site and urban form. From Barcelona’s foundation as a small Roman colony to
the present, the city’s many transformations responded to its important port; to its commercial and service dynamics in the regional, national, and international scenes; and to its population growth.
Therefore I would like to analyze the importance of Ildefons Cerdà’s visionary of 19th-century plan for the expansion of Barcelona that turned out to be one of the most revered international examples of
modern planning and urban design.
.
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2.1
Eixample by Cerdà

2.1

THE CERDA’S BLOCK
General characteristics of the Plan Cerdà
Optimism:

Unlimited foresight of the city’s growth.
Possibility of integrate other towns in Barcelona.
Possible limit: the Besos river.

Egalitarian city:

People from diﬀerent social classes in the same area
No privileged center.

Scientiﬁc vision:

Preliminary study of the city’s soil.
Straight, parallel and perpendicular streets.
Use of the grid plan to create a tidy city.
Importance of mobility.

This chapter examines Ildefons Cerdà’s 1860 Plan for the Urban Expansion of Barcelona;
particularly, how and why it was conceived in a unique way, in which the provision of
needs to the population was an important part. Cerdà based his expansion proposal on a
comprehensive sociological study of old Barcelona’s population conditions. The high
mortality rates of the working class population and poor health and education conditions
pushed Cerdà to design a new type of urban planning, which he determines as “urbanism”.

Figure 1: Cerda’s plan for Barcelona, 1859.
(courtesy of the Barcelona Historic Archives)
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Figure 2: Barcelona’s basic orthogonal street grid.
In color, the space of inﬂuence of the chamfered corners.
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SEA

113
20

Figure 3: The block proposed by Cerda included
peripheral buildings and public green space.

Figure 4 : Transformation over time due
to speculation and privatization.

Figure 5 : Houses with double ventilation from the
street and from the patio inside the “manzana” and
natural light the whole day
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2.1

LAYOUT
Cerdà’s “social philosophy” focused on his “urbanization idea”. He developed a theory
about the scientiﬁc and modern organization of urban form. His model included the
eﬀects of the epoch’s new technology on urban forms: the railroad, streetlights, the
telegraph, and sewers. Regularity was the main feature, with an unlimited geometrical grid
of perpendicular intersections in the streets. His main objective in implementing the grid
form was to avoid privileged zones for social classes and to achieve “optimal hygienic
density”. His motif was to achieve optimal living standards of 6 cubic metres per person
and room, and 40 square metres per person in housing (or, as he wrote, 40 square metres
per person within towns): “Nowadays, one would need 6 cubic metres of atmospheric air
per person and per hour in order to breathe correctly Scientiﬁc studies establish a
minimum of 40 square metres for person within towns” (Cerdà, 1859).
.
Figure 6: Avenida Diagonal, Avenida Meridiana and
Paralelo don't follow the perpendicular trace of the
other streets. They cross the city from side to side
in a diagonal line.

Cerdà’s project was visionary in preparing Barcelona for later centuries. The city’s expansion
was organized into a regular orthogonal grid for order and clarity, and into blocks measuring
113 meters square. The blocks had buildings and sidewalks cut at a 45º angle in all corners
for higher visibility at street intersections, improving mobility and allowing for a small central
plaza for services and complementary activities (shops, kiosks, toilets, etc.). With this design
solution, Cerdà had intersections take a prominent role in the city’s structure.
.

Cerdà intended to maximize solar access (and ventilation) to every apartment in four ways.
Firstly, he limited building height to 16 meters for streets 20 meters wide. Furthermore, he
mandated that city blocks could only be built up on two instead of four sides, either parallel
to each other or in the form of an L. This enabled the creation of large interior spaces and
introduced sunlight and fresh air at both sides of each building.
.
Figure 7: Vertical layout.
The engineer wanted to link sea with mountains.

2

Figure 8: Horizontal layout.

NOTES
The streets of the Eixample : Geometry of the Eixample
Classiﬁcation
Streets
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- Public space of mobility.
- Support to the services net
(water, cleaning up, gas)
- Street lighting
- Trees
- Urban Fitment

Interval
(block of
houses)

- Manzana (block of houses).
- Space of private life.
- Multi-family buildings in 2 or 3 lines
around patio.
- With this inner patio all the houses
have natural light and ventilation.

Another important element of Cerdà’s plan was the design of the streets at a time when
carriages and horses were the predominant modes of the transport and the train was the
most important innovation. A normal street in Barcelona’s Eixample is 65-feet wide (16-feet
sidewalks at either side plus 32-feet for vehicular circulation) as Cerdà believed that a street
had to serve four coaches at the same time and had to provide generous spaces to
pedestrians. However, some avenues are wider because they connect important zones
and provide connections through the city. Meridiana, the most important avenue
connecting to the north; Gran Via, from east to west; and Diagonal, from north-east to
south-west, are 164 feet wide.
.
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2.1

THE GROW OF CERDA’S GRID
Aragó varies from 98 to 131-feet and connects the city from west to east. Passeig de Gràcia
is the widest avenue with 196-feet, because it is an artery linking Barcelona’s old center to
Gràcia, a village that soon would become part of the city. This avenue became very popular
at the end of 19th century and beginning of the 20th century time because it was closest
to the center and provided a spacious area for families to stroll and socialize.
.

Streets designed by Cerdà
Barcelona city limits
Orthogonal blocks fully built
Orthogonal blocks partially built
Urban areas outside Cerdà´s expansion
Non-orthogonal blocks within Cerdà´s expansion

To provide for better living conditions, Cerdà knew that a green city was needed. The
maximum building height was ﬁxed at 72 feet and building footprints would be sited as
to guarantee green public spaces on all blocks. This open recreational space would
guarantee sun, light, and ventilation to all residential units. Additionally, he planned a
large public park as a lung for the city in the Besós River area. Unfortunately, real estate
pressures would eventually lead to the abandonment of the original block concept and of
the idea of the public spaces, and the park was never built. Developers built higher and
the interior of the blocks got occupied by parking, shopping centers, and private quarters.
Since 1987 the city, through public-private initiatives and incentives, has been promoting
the conversion of the interior spaces of some blocks into gardens, playgrounds, and public
facilities such as libraries and centers for the elderly.
.
0

1,000

2,000 Metres

Cerdà’s plan divided the Eixample into sectors of twenty blocks each, providing them with
public amenities such as a market, parks, schools and hospitals, providing homogeneity
to Barcelona’s functionality. (Wynn M. Barcelona: planning and change 1854-1977.
Town Planning Review, 1979)
.

Figure 9: Barcelona’s built environment in 1926 (source: National Geographic Institute, 1926).

Streets designed by Cerdà
Barcelona city limits
Orthogonal blocks
Urban areas outside Cerdà´s expansion
Non-orthogonal blocks within Cerdà´s expansion

Barcelona is one of the densest cities in Europe, but thanks to Cerdà’s plan vehicular traﬃc
is still bearable. The Eixample’s regular grid, the street widths, and the 45° angle cut in all
corners helps circulation due to the increased visibility and allows intersections to be an ideal
place for parking, loading and unloading, taxis, etc., without aﬀecting vehicular mobility.
The design of these corners makes them stand out in the city grid, providing them with the
potential of becoming special places. The regular grid makes navigation very easy, and by
keeping streets running in single directions, traﬃc ﬂows easily. The disposition of the grid,
having the sea on one side and the mountains on the other makes navigation even easier.
Due to its unique design, Barcelona enjoys a strong identity and is highly memorable.

0
Figure 10: Barcelona’s built environment in 1977 (source: National Geographic Institute, 1977).

16

1,000

2,000 Metres

Despite the rational plan, at present Barcelona has new problems: air pollution, walkability,
a huge number of cars, luck of parking. Cerda did not have this problems when he designed
Eixample. So despite all originality, the city needs changes. We have to solve new problems,
Barcelona needs new original plan, fresh ideas, modern strategy. For this reason Salvador
Rueda proposes his Superblock.
.
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2.2
Macià plan by GATCPAC and Le Corbusier 2.2

Macià plan by GATCPAC and Le Corbusier
THE GATPAC BLOCK
The Eixample was ﬁnally completed in 1929, when the International Exhibition prompted the
urbanization of the area between the mountain of Montjuic and the city. After of, however,
the more peripheral areas of the Eixample accommodated the large number of immigrants
from rural Catalonia and other poorer areas of the peninsula that moved to prosperous
Barcelona in the ﬁrst decades of the century. Rapid speculation and slow planning forced
them to live overcrowd block and under supplied shanty quarters. This was the main concern
addressed during the Second Republic by a group of progressive architects who aimed to
revolutionize urban planning in a city that had already reached one million in habitants.

Figure 11: Interpretive schemes of the Plan Macià

Figure 13: Interpretive schemes of the Plan Macià

Followers of the Modern Movement, The GATCPAC was founded in 1930. It was in this
political context in 1932 that Le Corbusier and the GATCPAC under Sert and Torres Clavé’s
leadership was commissioned by the government to begin work on a comprehensive master.
The Pla Macia was connected to the new government’s attempt to oﬀer its own version of
urban improvement to contrast with the earlier and more conservative modernization eﬀorts
that had culminated in the1929 Exhibition. The - - synthesized the ideas Le Corbusier had
developed in his “Response to Moscow” with the functional categories developed by Van
Eesteren in Amsterdam. As in the Le Corbusier’s Radiant City, the centralized metropolis is
still the focus of attention. The design problem is deﬁned as the need to replace or modify
its existing “chaotic” built fabric and replace it with one more in keeping with both technical
needs and popular aspirations. The - called for the addition of a new “business center"
along the waterfront in front of the old city consisting of three new skyscrapers of the
business center, the ﬁrst appearance of the Y-shaped buildings that would ﬁgure in many
of Le Corbusier’s plans of the 1935. (Wynn M. Barcelona: planning and change 1854-1977.
Town Planning Review, 1979)
.
.
.
.
.
.
.
.
In the Macia plan the remainder of the city is divided into three zones of habitation: the
existing city, consisting of the medieval Gothic quarter and the nineteenth-century blocks
of the Eixample, and two new districts of recent superblock welling modeled after Le
Corbusier’s immersible-villas scheme of 1922. These areas were to be linked to a new
superhighway bisecting the city and connecting it to expanded port facilities and industrial
areas. as well as to a new “Ciutat de Repos" (leisure city) on the Mediterranean coast south
of the city. The Macia plan was based on zoning the city in terms of the four functions.
And it emphasized the modernization of its port and transit facilities. At the same time, as
in the earlier versions of Le Corbusier's plans for Algiers being developed at the same time.

Figure 12: Interpretive schemes of the Plan Macià
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Much of the existing city was to be preserved in the Macia plan. Many of the narrow
medieval streets and the Ramblas were to be retained, with clearance only of the interiors
of the blocks and of some limited areas identiﬁed as especially notorious slums.
.
The cleared areas, which appear diﬀerently in Le Corbusier‘s and Sert‘s presentations of the
plans, were to be turned into landscaped squares containing small community facilities such
as branch libraries and kindergartens, and were later described as “green islands” in a sea
of dense built fabric. The remaining old streets and buildings are described as forming an
“archaeological promenade!”
.
Also, GATCPAC were ready to apply the principles of the Functional City to Barcelona and
they devised the Macia plan, a plan commissioned by the president of the Generalitat de
Catalunya, Francesc Macia. Drawn up with the close collaboration of le Corbusier, the Macia
plan opposed the suburban expansion of Barcelona and the creation of one-family homes
with private gardens and backyard. The plan sought instead an operative articulation of the
residential, communicative, industrial, and recreation function of the city. Its goal was to
build serialized and functional dwellings, factories, public gardens, and civil centers.
To a large extent, the plan remained faithful to Cerda’s original project for the Eixample,
even though it emphasized the eﬃciency that the separation of urban function could provide
and, in characteristic modern gesture, it systematically excluded decorative ornaments.
The plan aimed to recondition the city so that the basic needs of all inhabitants, especially
the most impoverished, could be fulﬁlled. The new housing, improved port and industrial
facilities, and the Ciutat de Repos of the Macia Plan were all elements advocated by the
syndicalist unions. The “leisure city" was the most popular element of the Macia Plan; by
1933 the Ciutat de Repos Association had enrolled over 800,000 members, including sports
groups, health cooperatives and teachers, doctors and businessmen's associations. The
only part of the Macia Plan actually constructed. However, it was the Casa Bloc, a recent
housing block meant to be a prototype of the new residential quarters. Designed by Sert
Torres Clavé and loan Subirana in 1932 and sited on the Paseo de Torras i Bages, it consisted
of two hundred units arranged in three tiers of duplex ﬂats with individual sun terraces linked
by “streets in the air.” Construction was steel frame, with elevators positioned in the corners.
The program included a public library, a worker's club, a nursery school, a children‘s library,
and large areas for projected cooperative shops and workshops. The project was meant to
be a prototypical four-hundred-meter-square superblock of the new residential areas of
the Plan Macia.
..........................
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But the growing political instability of the Republic and, above all, the outbreak of the Civil
War, impeded the full execution of the Macia plan, and the GATCPAC dissolved in 1937.
It may be concluded that Salvador Rueda and his team did not invent the superblock,
Barcelona had a previous plan designed 80 years ago. “Plan Maciá” is the original project
was part of a study commissioned by the Catalan government. And from this we can
conclude that architects Josep Lluís Sert and Le Corbusier were to design a new urban plan
for Barcelona based on the Eixample. They came up with a design of a residential area
divided in 400m x 400m modules –equivalent to nine city blocks– where large apartment
buildings would co-exist with community areas and social infrastructure. vvvvvvvvvvvvvvv
“Plan Macià” was never implemented. The Spanish civil war and political divisions at the
time killed the project. However, it is considered one of the most important urban design
projects of the last century and was used as a model for the recovery of Barcelona’s beaches,
the construction of the Olympic village and Olympic port for the 1992 games, and the rest
of the seaside development in the northern area of the city. And now the same idea is used
in Superblock. vvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvvv

Figure 14: Buildings the Plan Macià
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Superblock by Salvador Rueda
SUPERBLOCK

CURRENT SITUATION
no public space

public space

no pedestrian roads

pedestrian

dangerous

safe

single use

multiple uses

Figure 15: Diagram of exist situation in Eixample area

Figure 16: Diagram of the Superblock’s proposal

As I have already mentioned, in 1859 a tender was held for the renewal and expansion of
the city of Barcelona (Eixample or Plan for the Renewal and Extension of Barcelona) and the
project by Ildefons Cerdá gained clear notoriety due to its hygiene and circulation-related
characteristics in a structure based on regular layouts created over the preexisting fabric.
The basic unit of this urban structure is the "manzana", characterized by a square block
composed of several buildings with a central courtyard. Cerdá also proposes the grouping
of several "manzanas" to create public equipments and infrastructures (hospitals, university,
train station). That revolutionary design, had at its core the idea that the city should breathe
and – for both ideological and public health reasons – planned for the population to be
spread out equally, as well as providing green spaces within each block. Reality and urban
development have, however, got the best of it, and as the grid lines became choked with
cars, the city’s pollution and noise levels have skyrocketed. What was once a design to make
Barcelona healthier, now has to be dramatically rethought for the same reasons.
In 1934, with the Macià Plan, there is a reinterpretation of the "manzanas" urban fabric in
the Eixample, creating a logic of specialization of streets and housing distribution through
"supermanzanas" that introduced functional innovations consistent with Cerdà’s Plan and
renewed the city, facilitating mobility, accessibility and other services for motor vehicles,
already in a process of widespread use at the time. But this plan was not realized.
According to several studies, in 2016 air pollution alone causes 3,500 premature deaths a
year in Barcelona’s metropolitan area (with a population of 3.2 million), as well as having
severe eﬀects on local ecosystems and agriculture. Barcelona and the 35 municipalities in
its surrounding area have persistently failed to meet EU-established air quality targets.
A study from the local Environmental Epidemiology Agency determined that 1,200 deaths
could be prevented in the city yearly just by reaching EU-mandated levels for nitrogen
dioxide levels (this would mean a ﬁve-month rise in life expectancy). Add to that an
estimated 18,700 fewer asthma attacks, 12,100 fewer cases of acute bronchitis and 600 fewer
cardiovascular-related hospitalisations, and the problem becomes apparent for a city with
a population of 1.6 million. Traﬃc is also the ﬁrst cause for noise pollution in the city; 61%
of its residents live with noise levels higher than those deemed healthy by legislation.
The council also cites road accidents (9,095 last year, 27 of which were fatal), sedentary
lifestyles (one in ﬁve kids in Barcelona are overweight or at risk of reaching that state), and
the lack of green spaces as reasons driving the plan. The city has only 6.6 sq metres of green
space per inhabitant (with the ﬁgures standing at just 1.85 in Eixample and 3.15 in Gràcia).
The World Health Organisation suggests every city should have at least 9 sq metres per capita.

basic network: 50km/h
sole right: displacement
highest aim: pedestrian
Figure 17: Drawing of exist situation in Eixample area
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local network: 10km/h
exercise of all the right that the city oﬀers.
highest aim: citizen
Figure 18: Drawing of the Superblock’s proposal
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2.3

CURRENT SITUATION

SUPERBLOCK

...“We have, as a base [for the plan], Cerdà’s Eixample, which was
undermined by greed. What was green in the plan was slowly overtaken
and built on. And then, when cars arrived, they slowly overtook more and
more space ... We want to reclaim those green spaces and that can only
be done through a drastic mobility change.”
Salvador Rueda

public transport network

free passage bicycle

bicycle network

resident vencle

private vencle passing

urban services and emergency

dum carriers
Figure 19: Diagram of exist situation in Eixample area

CURRENT SITUATION

Figure 21: Diagram of the path of vehicles’s
movement in Eixample area
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Figure 20: Diagram of the Superblock’s proposal

SUPERBLOCK

Figure 22: Diagram of the path of vehicles’s
movement in Superblock

The Agéncia d’Ecologia Urbana , a consultant of the Ajuntament de Barcelona updates the
concept of "supermanzana" as a grouping of several blocks, enriching the concept to account
for a city with less traﬃc and more pedestrian public space. This new urban cell allows the
concentration of motor traﬃc on main roads, creating more public space for pedestrian
and shared use. In fact, the current "supermanzanas" were conceived by the Agéncia
d’Ecologia Urbana, consultant to the Ajuntament de Barcelona, as part of an eco-certiﬁcation
procedure for existing urban fabrics and for areas under planning. Due to the magnitude of
the urban intervention, the proposal for the implementation of the "supermanzana" model
was considered a pilot project in ﬁve areas of the city: Supermanzana Piloto de Les Corts:
La Maternitat and Sant Ramon neighborhood; Supermanzana Piloto Plaça de Les Glòries:
Sagrada Família and El Fort Pienc del Districte de Eixample neighborhood and Clot and
Parc de Llacuna neighborhoods in the Distrito de Sant Martí; Supermanzana Piloto Sant Martí:
Poblenou neighborhood; Supermanzana Piloto Eixample: old and new left neighborhoods
of the Eixample and Supermanzana Piloto de Sants-Montjuic: Sants and Hostafrancs
neighborhoods. (Superblocks: Barcelona's war on cars (Available at: BBC News - 08/01/2017)
Although the term "supermanzana" is associated with the city of Barcelona, the "superblock's"
model has been studied and applied to other Spanish cities, such as Figueres and Vitoria.
This is possible because the actual goal is the clustering of blocks in which, in this case,
several blocks are grouped into sets (which sides should not exceed 300m) whose inner
space is shared within a single platform, giving priority to the pedestrian. Outside the
"superblock" motor traﬃc has its own traﬃc lanes.
,
The idea of superblock can decide a lot of problems in Barcelona.
.
Improve accessibility and comfort of sidewalks and pedestrian areas: The development of
the superblocks model, with the proposed paciﬁcation of the inner roads and conversion
of the streets in a single platform in its ﬁnal phase of implementation, will correct widely the
problems of accessibility and comfort of sidewalks and pedestrian areas. Expand the area
devoted to pedestrians: The implementation of the diﬀerent phases of the Plan of Superblocks
in the city of Barcelona will allow to reorganize the mobility networks and, in turn, increase
the proportion of public space dedicated to the citizen. With the full implementation of the
Plan, the pedestrian areas will go from the current 74.5 hectares to 750 hectares where
pedestrians and bicycles will have priority. The inner streets will win urban quality by
incorporating improvements in accessibility, reducing noise and pollution and enhancing
road safety, with the possibility of increasing urban green spaces and recreational uses and
activities in the streets, etc. Increase pedestrian safety. Design public space in a way that the
\risk of accidents is reduced, creating pleasant, safe and suitable spaces for people who walk,
especially children and elderly or with limited mobility.
,
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2.3
...“Every superblock is like a small city with its own character,” the plan
suggests. “Imagine what could be done. An Eixample intersection is as
big as a Gràcia square,” And he highlights that this new city structure
will free up 160 intersections. “I’m already fantasising with
neighbourhood-organised inﬂatable swimming pools in the summer”

SKETCHING OF POBLENOU SUPERBLOCK

Salvador Rueda

...“An Eixample superblock of about 400 x 400 metres would be inhabited
by between 5,000 and 6,000 people. That is “the same as many small
towns. Everything we need to consider to face the challenges of this turn
of a century – construction, economy, water, residues, metabolisms,
social cohesion – should be captured in these superblocks.”
Salvador Rueda

In Eixample, a superblock will consist of nine existing blocks of the grid. Car, scooter, lorry
and bus traﬃc will then be restricted to the roads in the superblock perimeters, and they
will only be allowed in the streets between if they are residents or providing local businesses,
and at a greatly reduced speed of 10km/h (the speed limit across the city is 50km/h, and
30km/h in speciﬁc areas). Red routes allow public transport and cars at 50km/h, while blue
routes (ﬁgure 2, p.11) only allow private vehicles at 10km/h to focus on pedestrians and cycling.
The city wants to reduce car use by 21% over the next two years and increase mobility by foot,
bike and public transport. Superblocks will be complemented by the introduction of 300km of
new cycling lanes (there are currently around 100km).
.
This idea can be realized because of unique Cerda plan. The reticular fabric, such as the
Eixample district in Barcelona, grants a simple structure to the urban space and allows the
rationalization of motor vehicles and pedestrian mobility. The grid model, whether orthogonal
or more irregular, allows motor traﬃc restrictions in some streets, with the ability to better
regulate the traﬃc of vehicles in relation to pedestrian movements. The fabrics in which
elements are 80 to 100 m apart allow the public space to oﬀer optimal networks of spaces
designed for the citizens, who can move on foot, while maintaining good road traﬃc. Areas
where mobility is soft (easy travel on foot or by bike), with a space between elements of 50
to 70m, oﬀer an optimal network of public spaces. On the other hand, these dimensions may
not be the most appropriate with regard to the urban shape of the cities, as they may prevent
the ﬁxation of a plurality of services in this fabric, due to the small size of the buildings and
resulting spatial adequacy for certain uses that require large areas.
.
In fact, the organization in square plants is usually the most ﬂexible way for a city to have
commerce, housing and services, as they allow various possibilities of internal spatial
distribution. Well conﬁgured blocks facilitate a multitude of uses and have the capacity to
accommodate parking and leisure areas. From the spatial point of view, the new model for
mobility and public space proposed in "superblock" oﬀers the best of both possibilities.
If, on one hand, the existing Cerdá fabric is constituted by a square blocks (which are actually
octagons), besides the idea of agglomerating them into sets of nine blocks allows for a variety
of forms, an adaptability to the local scale and a rationalization of car traﬃc.
In addition to providing a "human scale", that is, the possibility of moving on foot, it allows
a high density of population ﬂow, which leads to the use and exploitation of the public space
as a privileged area for activities. Moreover, space rationalization and adequacy are achieved
on two scales: the city and the neighborhood or community.
.
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Figure 23: Sketch of Poblenou Superblock

2.3

Superblock in Poblenou
DIAGRAMS OF POBLENOU’S SUPERBLOCK
On September 2016, the ﬁrst pilot project of the superblock in the Poblenou has been started.
Changes to mobility at the superblock in the Poblenou neighborhood have generated four
new squares and freed up 8,000 square meters. Each square is being designed to promote
civil rights in the street without mobility dominating the agenda, focusing instead on recreation,
culture, exchange, and participation.Each of the four junctionsin the Poblenou superblock has
been converted into a 2,000 square meter area which is traﬃc-free. All the space which has
been freed up and regained for public use oﬀers a chance for alternative uses which go beyond
private mobility and this is what 200 architecture students from various universities are basing
their projects on.
.

Figure 24: Diagram of Poblenou placement

Figure 25: Diagram of Poblenou Superblock

Each of the four junctions will be based on a right. For instance, the junction between
C/ Ciutat de Granada and C/ Almogàvers is devoted to democracy and participation and
various areas for debate have been designed where people can have their say, take part in
a debate or organize a public vote. Elsewhere, at the junction between C/ Roc Boronat and
C/ Sancho de Ávila, there is a recreation area with basketball hoops, football goals and
children’s games. At the junction between C/ Almogàvers and C/ Roc Boronat, there will
be an area given over to exchange and commerce and at the junction between C/ Ciutat
de Granada and C/ Sancho de Ávila the culture area has been decorated with Barcelona’s
characteristic paving stones.
.
Students are using recycled material to create new street furniture and local residents are
also welcome to help out. Proposals are ﬂexible and are a starting point for whatever is to
be developed within the superblock. The Deputy Mayor for Urban Ecology, Janet Sanz,
observed: “We want residents to make the area their own and this pilot scheme is a chance
to ﬁne tune it so that it’s done in the best possible way”.
.
This project was very ambitious but not everyone is ready for changes. Some of the residents
unhappy with the new public space. Those on the inside of the blocks complain of a lack of
parking, while those on the perimeter want less traﬃc.
.
While world cities are falling over themselves to hold their own experiments on the
meaning of urban public space, locals in Poble Nou more worried about how far they have
to walk to catch the bus. Are such criticisms fair? To a limited extent, yes. It seems that, after
a superblock covers an area, driving within it would become a slower. But like almost any
plan to discourage driving and encourage walking and cycling, that’s exactly what is supposed
to happen. If it didn’t change habits like those of the resident driving half a mile when he
could use a bus or bike, the plan would have failed. In Barcelona’s three ripe superblocks
located in the Gràcia and Born neighborhoods and now supplied with pedestrian
improvements, wider sidewalks, and more street furniture the advantages have sunk in and
resistance has evaporated.
.
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Figure 26: Sketch of Poblenou Superblock
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2.3
PHOTOS OF POBLENOU’S SUPERBLOCK

Figure 108: Photo of Poblenou superblock
Figure 106: Photo of Poblenou superblock

Figure 107: Photo of Poblenou superblock
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Figure 109: Photo of Poblenou superblock
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Architectural strategy
to transform the Superblock
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3.1
Architectural strategy to transform the superblock
From car to pedestrian 3.1

PEDESTRIAN STREETS IN EIXAMPLE
Walking is the number-one method of human transport in the world. Virtually everyone
does it and it makes up some part of nearly every trip. While this may seem obvious, it
has none the less been routinely overlooked in the planning and development of our
communities and in the design of our transportation facilities.
m
But if we want to improve our walkability there is a wide list of planning and design activities
that takes place as part of the development of our communities. Local complex plans, area
plans, open space plans, transportation plans, site plans, and subdivision covenants impact
the character, density, and nature of our development. Together, they have a major eﬀect in
determining how walkable our neighborhoods and communities will be.
m

Figure 27: Photo of Carrer d'Enric Granados

Pedestrian streets are a part of urban spaces that because they have some special potential,
in all or part of a day and night hours. Pedestrian streets not only are the most important
common urban spaces but also they are necessary for continuing of urban life and because
of this pedestrian streets are known as a so memorable elements in nowadays cities.
The zones without any traﬃc and pedestrian buying centers are the samples of pedestrian
streets that are the more eﬀective aspects of urban design. These understandable spaces
create an attractive image of the city in a citizen and contain the diﬀerent kinds of facilities
for walking, entertainment, buying, communication, aggregation and exchanging the cultural
issues. Nowadays pedestrian streets are one of the most important urban spaces and
common spaces in cities especially because of human factors and creation the dynamism
and increasing the social communication in communication age. Also, these factors have
various functionality for leisure times like rest, playing And entertainment which promotes
its attraction, as an urban space so much. These factors as a best, cheapest, more available
and more needed urban spaces in the world and it are increasing daily. In a way that these
factors nowadays can be counted as a main norm of extension and competition of cities for
attracting tourists and economical prosperity. The creation and developing of pedestrian
streets can orrect zones and around spaces and ﬁnally promote the better life of the whole city.
In Superblock exist 2 kinds of streets:
.
1. pedestrian streets inside of superblock.
.
2. mix-used street outside of superblock.
.
I wanted to analyze two examples before giving my own proposal for the pedestrian street.
As an example for mix-used street I choose Passeig San Joan, for pedestrian street I choose
Carrer de Girona. After Analyze those 2 examples I want to give my proposal: how to unite
supeblocks using pedestrian street?
.

Figure 28: Photo of Carrer Marina
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3.1.1
From car to pedestrian 3.1.1

Passeig de San Joan
PASSEIG DE SAN JOAN

Figure 29: Plan of Passeig de San Joan

Figure 30: Plan of Passeig de San Joan

Figure 31: Section of Passeig de San Joan

Figure 32: Plan of greenery in Passeig de San Joan

Passeig de St Joan as an important 50m Boulevard was ﬁrst laid down by Ildefons Cerdà in his
Eixample project, approved in 1859. Cerdà’s layout of 20m-wide streets also characterized by
50m-boulevards with wide pavements lined with two line of trees as well as a central roadway.
Passeig de Sant Joan is one of these.The 50m distance between façades remains constant along
the entire stretch of Passeig de St Joan, we can distinguish 3 diﬀerent sections along the length
of the boulevard: Sections 1 and 2, from Arc de Triomf up to Mossen Cinto Verdaguer square are
very similar and only vary in the way the traﬃc lanes are distributed. In both sections, the layout
is symmetrical with 12.5m pavements, a 25m roadway for vehicles and a central bicycle lane.
On certain sections of the pavement, there are discontinuous parterres which are in a very bad
state and create a very fragmented impression. The state of the road paving and the pavements
is very precarious causing problems of pedestrian and road accessibility.In section 3 the layout
is completely diﬀerent to the other two due to the transformation was undertaken in the last
urbanization project. This section features a central 29m pedestrian promenade with three
7.5m car lanes and a 3m pavement on each side. The two-way bicycle lane is situated on the
promenade on the side.
.
The new renovation proposal sets two basic objectives: to give priority to the pedestrian use
of the Boulevard and turn it into a new urban green zone extending right up to Ciutadella park.
In order to fulﬁll these objectives the project has adopted three urban planning criteria:
1. to guarantee the continuity of the section along the length of the boulevard. Despite the fact
that this part of the boulevard currently consists of 3 diﬀerentiated sections the renovate intends
to create a new longitudinal section making it uniform along its entire length. The new section is
symmetrical and extends the width of the current pavements from 12.5m to 17m,
maintaining the century-old trees and accompanying them with two new rows of trees.
2. to adapt the urban space to diﬀerent uses. The new section must serve to the diﬀerent uses and
harmonize this urban space. The 17m of pavement have been organized in such a way that
6m are allocated to a pedestrian pavement whilst the remaining 11m under the lines of trees are for
recreational uses. Previous road traﬃc showed that the original road was large.
It was possible to reduce the space allocated to traﬃc and turn it into a peaceful transit zone.
As part of the new layout, the two-way 4m bicycle lane is protected and signposted, located in the
middle of the road. The key principles of the new proposal are to reduce the number of traﬃc lanes,
create leisure zones under the trees and segregate the bicycle lane.
.
3. to contribute the Passeig de St Joan as a new and sustainable urban green zone.
Passeig de Sant Joan, which, with its prolongation via the Passeig de Lluís Companys reaches right
up to Ciutadella park has been projected as the city’s new green zone. In order to achieve
this, two new rows of trees will be planted on both sides of the existing century-old trees to create
an area of natural shade and the new recreational zones.
.
With this new proposal, the Passeig de St Joan has won back its social value as an urban space
that provides a variety of requested uses and functions whilst also addressing key aspects of
sustainability. This street’s urban transformation has included revitalizing its commercial life
and recreational uses, whilst at the same time retrieving its historical value as the main boulevard
that continues right up to Ciutadella Park.
.
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From car to pedestrian 3.1.2
Girona

CARRER DE GIRONA

Provenca

Girona
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Dia

go
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Casa de Eduardo de Lamadrid
Constricted 1902
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Mallorca

Diagonal
Mallorca

Valencia
№86
Casa de Isabel Pomar
Constricted 1904-1906

Arago

Valencia
Arago

Consel de Cent

Diputacio

Gran Via

№67
Casa de Esperanza
Constricted 1908-1910

Gran Via

Casp

№54
Casa de Jacinta Ruiz
Constricted 1904-1909

Casp

Ausias Marc

Trafalgar
Ronda de Sant Pere

Figure 33: Map of new pedestrian
street. Carrer de Girona

Trafalgar

Figure 34: Plan of new pedestrian street.
Carrer de Girona

Carrer de Girona
In 2017 is planned to create another pedestrian street in Barcelona. Enric Granados plans
to make a new pedestrian street from Carrer de Girona. The city government plans to make
the central axis of the Dreta de l’Eixample , improve the movement to create a new public
space. Following the Enrica Granados's model this is the only street with no vehicles (or
almost without) in the area Eishample which connects the district of Ciutat Vella. Before
starting the project is planed a preliminary inspection of the street. It will be a pedestrian
street during 2 weekends to see the reaction of people. Girona as a pedestrian street will
improve the life of the quarter. Firstly, pedestrians and cyclists will have priority over
machines , will increase the amount of green space, improve air quality and quality of life
in general.
.
.
.
Right now, the road has only two lanes for the circulation of vehicles, and the
third rail Parking and Bicycle parking commuting from two directions, up and down, which
is uncomfortable and misleading.
.
.
.
The process of creating a road hierarchy and the city's ban on vehicular traﬃc will create a
more peaceful urban area in which travel on foot or by bike is more comfortable. They
would have other alternatives of mobility and they have facilitated public communication
and the human use of public ways. The ban on movement of vehicles will improve the lives
of neighbourhood, communication between people, as well as lead tourist to this street.
Also planned restoration of some buildings on Carrer de Girona.
.
The underground space has two stops : Girona and Verdaguer. Moreover, the planned
extension of the Diagonal's tram, one of the stops will be made in Girona. It will make the
street comfortable for people visiting from other areas and tourists. This pedestrian street
will improve access between Arago and Valencia.
.
.
After analyzing Carrer Girona and Passeig de San Joan I think that for superblock is necessary
to create a pedestrian street. Following the strategy of Passeig de San Joan I will design a
green area for natural shade and the new recreational zones. Using the strategy of Carrer
Girona it will bring new life to this street, improve the lives of a neighborhood, and lead
tourist to this street, where they can ﬁnd beautiful, hidden buildings of Eixample area.

Figure 35: photo of Carrer de Girona
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Figure 36: sketch of Carrer de Girona
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3.1.3
From car to pedestrian 3.1.3

Carrer d'Enric Granados

Figure 110: section of Carrer d'Enric Granados

Enric Granados Street one of the most successful
pedestrian project in the Eixample area. First of all
Enric Granados Street redirected the car ﬂow to
Balmes Street, the main corridor headed to the city
center.The two streets run to each other and have
the same ﬂow direction. The diﬀerence lies in the
width: .....................................................................................
Balmes Street is far wider than Enric Granados,
a more local character street. Balmes Street is a
four-lane vehicular corridor with an exclusive bus
lane. Initially, Enric Granados Street was a typical
local street of Eixample Esquerra neighborhood,
a two-lane street with a unique ﬂow direction.
As a result of the decision of Barcelona municipality
to boost the bike use and the integrated mobility
plan conceived for the city, the mobility department
deﬁned criteria for establishing a hierarchy for every
transportation mode. They transformed Enrique
Granados radically, turning the street into a
comfortable and peaceful street for living, leisure
time and bike and pedestrian mobility. ....................

Figure 111: photo of Carrer d'Enric Granados

Figure 112: photo of Carrer d'Enric Granados

Figure 109: plan of Carrer d'Enric Granados
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From car to pedestrian 3.1.4

Pedestrian street linking superblocks
PROPOSAL FOR UNITING SUPERBLOCKS IN EIXAMPLE

Mix-used street

Pedestrian street linking Superblocks

Carrer d’Arago

Park de Joan Miro

Carrer de Consell

Carrer de Diputacio

place for the project
super blocks
new pedestrian road

Park de Joan Miro

Master Thesis Project

Mare de Déu del Roser

Facultat de ﬁlosoﬁa
Figure 38: Materials

Figure 37: Map of Eixample area with Superblocks

Grass

Dark concrete
Light concrete

Lighting
Figure 39: Plan of new pedestrian street
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Figure 3: Sketch of new pedestrian street

UGRELL

Jardins de la Torre
de les Aigües

Figure 1: Plan of new pedestrian street

Figure 40: Sketch of new pedestrian street

ROCAFORT

Pedestrian street

In the Eixample area has planned to create other superblocks.
Those superblocks are located on one axis. This axis is passed
through superblock’s center on the Carrer del Consell de Cent.
Superblocks on this axis can not create the feeling of a single
space, and let you understand that you are inside of new
pedestrian space. Drawings on the pavement (like in PobleNou
example) is not radical enough for this revolutionary idea.
My proposal is united superblocks in one pedestrian street
from Park de Joan Miro till Avenida Diagonal. The idea is
creating a green corridor, which will guide people through
superblocks, where they can discover interesting buildings.
On the ground ﬂoor, I use insets of light concrete and lighting
to help them ﬁnd the way.
.

Green area

Sidewalk

Road
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3.2.1

Architectural strategy to transform the superblock
Courtyard from private to public 3.2

Hidden court yards in Eixample
COURTYARD ARCHETYPE
As I have already mentioned In 1859 Ildefons Cerdà’s plans for expanding the city of
Barcelona was approved and the construction of today’s Eixample area began. His grid
pattern idea for the city was to create a utopia based society. His original idea was to
have a green and clean new city with stable open, fresh air. The new city was to symbolize
the opposite of the old city and crowded living conditions.
.
However, desire to generate as much proﬁt as possible, Cerdà’s original plan for the
Eixample area was scrapped. Today in the Eixample area, the only remains of Cerdà’s
original plans are the outlines of the blocks of apartment buildings and store buildings
and with rounded oﬀ corners of every block, originally designed to allow public transportation, then horse-drawn buggies, to make easier rounded turns, instead of sharp turns.
(Institut d'Estudis Territorials. Cerdà: The Barcelona Extension (Eixample).
Generalitat de Catalunya, 2001)
bbbbbbbbbbbbbbbbbbbbbbbbbb

Figure 40: Courtyards archetypes and operations : Forecourts, patios, patios as transitional element,
binuclear principle, patios as a prism of light and courtyard system.
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Figure 41: The people’s opposition to Cerdá and
his Plan facilitated the appearance of speculative
activities and arguments addressed to get a bigger
area to build.
-The ﬁrst of them was that if the streets were 20
meters wide, the depth of the buildings could be
enlarged proportionally.
-Thus central gardens were eliminated and then
both sides of the buildings were put together with
other buildings, closing the «manzanas» completely.

16 m

20 m

th

e

an

gl

e

of

Other aspects of Cerdà’s plans were left out which would have changed the way the area
looks today. Buildings were to be constructed only two sides of every block in a checkerboard fashion so that there would never be two buildings touching each other, each
having a small open green area in between. Instead, buildings were constructed on all
four sides of every block, each touching the one next to it with no green open air space
between them. In the middle of every block, in the interiors of the buildings were
supposed to be private and public gardens, courtyards, to keep the open-air feeling of
the new area. Instead, these planned courtyards were covered by single story structures
that are mainly inhabited by restaurants and stores.
.

14 m

20 m

20 m

Another argument for mass construction :
If the streets were 20 meters wide, the height of the
buildings could be the same and not the 16 m planned
1

COURTYARD IN EIXAMPLE

1859

1860

1891

1824

1976

1988

GARDEN
67.200 m

COURTYARD
3

96.640 m

3

115.590 m

3

Figure 42: Transformation from a garden to a courtyard,
from public to private place.
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168.450 m

3

294.770 m

3

However, nowadays we can see the city’s eﬀorts to recreate these courtyards in an eﬀort
to lessen the densely crowded area that the Eixample has become. The organization
responsible for this courtyards project is Pro example S.A., a group made up of oﬃcials
from the city of Barcelona and Catalan banks. They then convert the area into an open
air public park, usually with benches and children’s playgrounds.
.
Since the beginning of Pro example and this initiative, eight courtyards have been
converted back to Cerdà’s original plan. The eight courtyards that have been recreated
today are: Torre de Les Aigues on Roger de Llúria, Casa Elizalde on Valencia, Palau Robert
on Passeig de Gràcia, Sebastià Bach on Rocafort, Cesar Martinell on Villaroel, Escola Carlit
on Roger de Flor, Montserrat Roig on Roselló, and Manuel de Pedrolo on Diputació.
The most interesting one I found was San Antony library and Torre de Les Aigues.
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3.2.2
Courtyard from private to public 3.2

San Antoni-Joan Oliver Library
DIAGRAMS OF SAN ANTONI-JOAN OLIVER LIBRARY

The urban design of the library has two functions.
.
As facade for the courtyard and the street
.
-Fill up the manzana - enclose the street. Following the bylaws, the project's facade of the
street aligns with the block which ﬁlls up the manzana. The movements guarantee the
quality of the street by enclosing the space clearly and consistently. This is a normal and
compulsory strategy for all the projects in L'Eixample.
.
-Make up the courtyard - enclose the interior. Instead of leaving just one back facade to
the interior courtyard, the plan extends into the courtyard sticking to the existing back
facades like a snake. This strategy guarantees the spatial quality by providing a longer
renewed facade to the courtyard.
.

Figure 44: Boundaries

Figure 43: Side plan of the library

Passage

Gateway

Figure 45: Types of entrance of other blocks
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2. Building as gateway to the courtyard. There are lots of restored courtyards in L’Eixample.
In the book of Cerda and The Barcelona of the future, they are classiﬁed into four
categories based on the types of entrances, which are a passage, gateway, ﬁssure, and
opening. Passage means a small tunnel across the building at ground ﬂoor from the street
to the courtyard. Gateway means the entrance is gated by the building above it. Fissure is
a narrow but total cut of the volume of the building, giving a ﬁssure to the courtyard.
And opening means a wide opening to the street without building above it. There are also
some courtyards that mixed diﬀerent entrances in one. Sant Antoni - Joan Oliver Library
here oﬀers a gateway to the courtyard, which is a new typical example of the second type.
As a gateway, it performs three functions at the same time which are an entry, guard, and
sequence of spaces.
.

Fissure

Opening

Mixed

-Entry The void under the project creates a passage leading to the interior courtyard,
gives access from the street to the inside. By providing entry, the identity of the courtyard
changes from private space to public space.
.
-Guard At the front facade, there is a door which can be closed, which will protect the inner
courtyard space at nights. Besides, the relatively narrower space of the passage also plays
as a ﬁlter to the people on the streets. It shows to the new visitors some sense of privacy
which only welcome the neighborhoods.
.
-Transition Entering from the street, through sheltered, narrow but high passage, seeing
the people inside the library through the glass, then into the open unpaved courtyard,
the sequential spaces provide dramatic experiences for the people. The transition comes
from three part which are narrow sheltered space, narrow space without shelter and wide
courtyard without shelter, which is from a narrow to wide and from dark to bright.
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3.2.2

DIAGRAMS OF SAN ANTONI-JOAN OLIVER LIBRARY

Figure 46: Ground Floor

Figure 47: Functions

Social Movement of reclaiming the interiors of block:
.
“This building serves a new city-wide vision of Catalan urbanism, commissioned by
ProEixample, a company formed in 1996 to acquire land in block interiors for public use.”
So the original motivation of the project is not about the program, but more about how
to reclaim the courtyard and give access to it. “The original design competition proposed
a relatively generic administrative oﬃce. Once the spatial and social opportunities of RCR’s
winning composition were understood, however, the client agreed that a public amenity
would be far better suited. Thus the library now occupies the gateway building, setting up
complementary social dynamics with the senior citizens’ center, which was part of the
initial proposal, at the rear of the courtyard.”
.
The main two materials of the building are glass and metal, which show two contrasting
characteristics. The glass is transparent and soft, which integrates the inside and outside,
nature and man. While the metal is solid and strong, which wraps the building giving it
a strong sense of volume.
.
-Contrast with the neighborhood From the courtyard or from the street, the building is
strongly contrasted with the surrounding buildings by this shape and most importantly
the material. Because of the unique choice and arrangement of the materials, the building
highly identiﬁes itself as a new regenerated project and block.
.

Figure 48: Diagram of Sections

Figure 49: Photo of the library
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Sant Antoni-Joan Oliver Library plays a role as a gateway also the facade for the courtyard.
Compared to other courtyards in Cerdá blocks, the project is more integrated with the
courtyard by facing the courtyard with more transparent and longer facade, rather than
just leaving a back facade for it. In this way, it creates a new strategy of the integrating a
building in the block with the courtyard.
.

Figure 50: Diagram of Sections
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3.2.2

PHOTOS OF SAN ANTONI-JOAN OLIVER LIBRARY

Courtyard as extension of the library and senior people center. According to the architect,
“The library, as a door and chill-out space for reading, retirement home, as a facade of
public space, and the interior of the block as a playground for children with spatial and
relationship richness for a socially dynamic urban project”. The relationship between the
courtyard and the building is dynamic. On the one hand, the building plays as gateway
and façade for the courtyard, on the other hand, the courtyard plays as an extension of
the library and the senior people center. From the ground plan, the three program of
library, senior people center and the courtyard is integrated together.
.
1. The entrance of the courtyard is in-between the library both in plan and in section.
People crossing the entrance can see the people inside the library while the people
reading inside the library can also enjoy the view of the courtyard too. The courtyard is
part of the reading area too. At the end of the courtyard is the senior people center.
The whole façade of the center is facing the courtyard. While children play in the
courtyard, the older people can come and go along the periphery of the courtyard which
is the gray space between the building and courtyard.
.

Figure 51 : Photos of Facades

2. Transparent facade facing the courtyard
.
To enhance the close relationship between the inside of the building and the courtyard,
the façade facing the courtyard is glass and a transparent rack of steel, which also creates
a small corridor between the building and the courtyard. While walking or sitting in the
corridor, people can have links both to the inside and to the outside. The outline of the
interior and exterior is blurred by the façade and corridor.
.
3. Interaction between inside and outside
.
From the section, the interaction between the library and the courtyard is more clear.
Instead of a big volume above the passage into the courtyard, there two “bridges”
crossing above the passage. Because of the inclination of the lower ground of the higher
“bridge” and the gap between them two, light is allowed to cross lighting the passage.
Besides, the facades facing the passage and courtyard are glass, even the inclined ground
of the stairs. So when people walking or reading inside the library, no matter which part
of it, can have a view of the passage of the courtyard. Also, when people go through the
passage, they can also see what is happening at diﬀerent levels of the library.
.
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Jardins de la Torre de les Aigües
PHOTOS OF JARDINS DE LA TORRE DE LES AIGÜES

As I have mentioned the interior of the blocks in Eixample was supposed to have an inner
courtyard. These would have served to be shady, intimate, recreational open space for the
neighbors. Today, the interiors consist of workshops, shopping centers, and car parks.
There exists a few surviving interior garden community areas and swimming pool such as
Jardins de la Torre de Les Aigües.
.
In 1870, the Torre de Les Aigües provided water to some of the ﬁrst houses to be built in
the Eixample district.This space has an interesting story and is home to a tower that
supplied water to the ﬁrst residences in the area.
.

Figure 52: Photos of the swimming pool at la Torre de les Aigues,
the ﬁrst patio returned to the public.

They are inside a block of houses between the streets Consell de Cent, council, Roger de
Lauria and Heather, one of the few examples of interior courtyards landscaped wanted as
Ildefons Cerda, the author of the project Eixample in Barcelona. The most prominent
feature that names the garden is a high brick tower built in 1867 by Josep Oriol Mestres
spurt of drinking water for the right area of Eixample. After the water company that owned
the tower experienced several setbacks, the City Council claimed the land as a public space
for the city, making it the ﬁrst re-claimed block interior, in 1987. It is a very quiet area most
of the year, but in the summer a kid-friendly wading pool opens up, making it a magnet
for families on the hottest days of the year. All around there is a space with sand and a
paved square and give the plant the presence magniﬁcent magnolias that give shade in
warm place.
.
.
This green space away and visually some of the homes in the neighborhood of
Guinardó Under intense traﬃc that supports Plaza Alfonso X the Wise. For its location is
a mountainous island with a terraced structure, with independent terraces that are
separated by stone walls and paths. Each of these terraces has a diﬀerent function.
Although most areas are staying and relax, with numerous banks, there are also three
children's play areas, a small sports court and a petanque and picnic area bounded
convenient and guaranteed shade for the summer.
.

Figure 53: Plans of the swimming pool at la Torre de les Aigues,
the ﬁrst patio returned to the public.
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PROJECT LOCATION

PHOTOS OF LOCATION
UGRELL

ROCAFORT

M

M

Figure 54: The map of Eixample neighborhood

Figure 55: Location of the project
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Figure 56: Location of the project. Superblock
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Figure 57: Diagram of Superblock
strategy
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THREE STEPS OF SUPERBLOCK TRANSFORMATION

As I have already mentioned, the project consists of three steps.
In the ﬁrst ﬁgure, you see exist situation, before of superblock,
where cars can cross all streets. In the second ﬁgure - vehicles
can use one traﬃc lane and follow just blue line. In the third
ﬁgure, cars can go to underground parking, or for commercial
activities or service’s machine.
.
My project will be designed following a strategy of the third
step. As you may have noticed due to an intervention of
superblock we will have new free space, which could be used
as a public place. For my project, I chose one superblock in
Eixample areabetween two underground stations: Rocafort
and Urgell. There are a park and a garden on the site, which
I am going to save but develop. There is an abandon fabric in
front of the site which people use to organize meetings,
workshops, and fairs. This observation helped me to understand
that neighborhood like assembling together. They just need
new public space for them needs.
.

P
Figure 60: Exist situation in Eixample area

design strategy

Figure 61: The ﬁrst step of the Superblock transformation

Figure 62: The last step of the Superblock transformation

Figure 63: Sketch for the public space inside of the Superblock
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HORIZONTAL LAYOUT FOR DESIGN STRATEGY

Typical Cerda block

Current Cerda block

Inspiration of typical Cerda
block to create public space

In Eixample area there is one speciﬁc thing which you will not ﬁnd in other areas throughout the world.
It is recognition because of octagonal buildings, it is easy to understand that you are in
Eixample area. As I have already mentioned, the shape of the building was not the idea of Cerda,
he wanted two separated buildings and park or garden in the middle, but because of overcrowding
of Barcelona we see this octagonal shape. I use the idea of exist and planned Cerda block for my
inspiration. As you can see in ﬁgure 2, the existing building in the site is not a typical Cerda block, it looks
more like the ﬁrst idea of Cerda. For this reason I completed this building till typical Cerda block.
After of I follow the diagonal line (ﬁgure 4) displayed by other octagonal buildings around I cut this
block and delete some pieces to create new, dynamic shape. Eventually, I have four new buildings.
Two of them connected with existing building and constitute social housing, other buildings are
separatedand constitute library and social center. Lastly, with regard to vertical strategy, new buildings
will have two diﬀerent high. There are two kinds of high in the exist Eixample area: six ﬂoors for
residential building and one ﬂoor for public buildings. Following this strategy social buildings will be
six ﬂoors as well, and public buildings one ﬂoor to emphasize the characteristic of Eixample area.
Between buildings will be a park as in the ﬁrst idea of Cerda.
.

social housing

social housing

social center

Using of exist blocks’s lines
around to respect the idea
of Cerda grid to create
units.

Units separating from each
other to create a common
center space.

The units are shaped according
to the superblock to create a
more dynamic composition.

library

Figure 64: Horizontal layout for design strategy

VERTICAL LAYOUT FOR DESIGN STRATEGY

In Eixample quarter exist
2 kind of buildings low for
commercial and high for
residential appartaments.

New units follows the same ideas: high
building for residents and low buildings
for commercial.

Figure 65: Vertical layout for design strategy
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The units respect project by Cerda,
following the high of the buildings
and ground level , but creating dynamic
composition to unite people inside this
center.
Figure 66: Sketch of the new public space
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ground ﬂoor plan

2
5
1
7

6

3
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Figure 67: Ground ﬂoor plan

4

1. SOCIAL HOUSING
2. SOCIAL HOUSING
3. SOCIAL CENTER
4. LIBRARY
5. PARK
6. PLACE
7. LIGHTING
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SKETCHING

design strategy

Figure 68: View from the pedestrian street
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3.3
Architectural strategy to transform the superblock
Buildings: regeneration in Cerdà block

3.3

Buildings: refeneration in Cerdà block
BUILDING FOR ANALYZE
The quality of L'Eixample comes from the identical blocks, which integrates regularity,
continuity, singularity, and mobility altogether. After a long time of adaptation and
development, there are several typologies in L'Eixample which guarantee the quality of
urban fabric, but at the same time presents a lot of diﬃculties to innovate and evolve
with these typologies. On the other hand, to formalize the city and control the fabric of
the city, the contemporary bylaws also present a lot of regulations for new regeneration
projects in L'Eixample, which are constrained for refurbishments and improvements.
However, with the development of new technologies and new lifestyles, not all the
existing typologies in L'Eixample may be able to suit the emerging programs, facilities,
markets, social problems and so on. New typologies are always needed to adapt these
demands. But at the same time, all the experiments to explore the new strategies and
typologies to meet the future have to meet the bylaws and preserve the quality of
L'Eixample at the same time, which will be a very diﬃcult task to achieve. I am interested
in the new projects done after 2002 (new edition of bylaws) on how they deal with these
problems. By study these two cases with diﬀerent programs, we tend to bring some
enlightenments for the future regenerations in L'Eixample.
.
Figure 69 : Photo of 110 Rooms

Figure 70 : Photo of Fort Pienc Block

What are the strategies in the three cases to regenerate urban area while following
bylaws and guaranteeing the quality of Eixample? Do they provide new typologies for
future regeneration in L’Eixample? The two cases are 110 rooms ( collective housing at
Provence Street), Centre Cívic Fort Pienc. Three projects are diﬀerent in programs which
are residential and urban complex which basically cover the diﬀerent genres programs
in L’Eixample.
.
.
Also, all two projects are done after 2002 which is the latest time that the bylaws were
renewed. By comparing two projects with the existing typologies in L’Eixample can be
enlightening for new strategies of regenerate Cerdá blocks in my project.

Figure 71: Location of study cases
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3.3

110 Rooms
DIAGRAMS OF 110 ROOMS
The Urban Context has two strategies.
.
.
The relationship of the street, the hall and the courtyard recall the past of the Eixample.
1. A residential building exterior with an internal courtyard.
.
The project is located in a long and narrow parcel in a Cerda block. The layout is designed
to be a residential building in front of the road with a courtyard internal. It was a typical
plan of the early age when the Cerda blocks were built, a small courtyard attaching to
every dwelling on the ground ﬂoor. However, most of the courtyards in the blocks were
occupied during the expansion of buildings in Eixample. The government gave out and
changed the regulations to limit the expansion for several times. Nowadays, there are
some playing sites on the roof of the central buildings, or some courtyards which were
cleaned to be a whole. But it is not easy to ﬁnd a courtyard of this size attached to one
dwelling.
.
.
.
.
2. Ground ﬂoor as a Hall
.
.
On the ground ﬂoor, there is a hall, which is a large space deﬁning the place of reception.
It is a common practice in the residential in Eixample. The project recovers the popular
language of old Eixample’s halls, where, through furniture and large habitable objects,
space was arranged to house diﬀerent uses. Here, these types of furniture are transformed
into marble volumes in the middle of a large open space. The interior patio is rooﬂess
allowing natural ventilation, an important factor for comfort and consumers control.
The hall is also a connection and a transition space of the street and the courtyard, a
transition from open to private. The hall is so deep so people can’t see the yard from
the street. All the apartment units have a good view of the courtyard. There are some
plants and a swimming pool in the courtyard, which is a private and active space.

Figure 72: Location of the project

Figure 73: The plot of 110 rooms

Figure 74: Typical plan of Cerda block

1×1 Isabel
Pomar
House

Figure 75: Typical plan of Cerda block
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1×2 3 City
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2×2 Carrer
Guipuscoa

2×2 Carrer
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2×4 Carrer
Padilla 323-329

Chamfered
Corners

Figure 76: Plans of Cerda block
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PLAN OF 110 ROOMS
The building is designed as a system of similar rooms. So each apartment can be sized
and programmed depending on the need.
.
1. The layout of the standard ﬂoor The typologies of residential dwellings in Eixample
are strictly limited. Because the depth of the Cerda block is 113 meters, and residential
can’t occupy the whole depth to ensure the natural light. Usually, there are 1 or 2 levels
of dwellings along the perimeter of the block. In the 110 ROOMS, for the next years,
each ﬂoor is divided into a set of 4 apartments of 5 rooms. It is a common typology of
2×2 layout in one ﬂoor. The staircase and elevator are in the center with patios on both
sides.
.
.
2. Unique typology of the apartment unit In one apartment unit, the program is unique.
In general apartment unit, the structure is “corridor + rooms”. People go through the
corridor to each room. The corridor is a cruel element in the apartment as a spine.
In 110 ROOMS, things are absolutely diﬀerent. The kitchen is placed in the middle acting
as the center of the apartment. Rooms are connected by the kitchen, no need for the
corridor and less space is wasted. The other rooms will be used as bedrooms, living rooms,
or studies without predeterminations. This ﬂexibility is able due to the position of
bathrooms, where all installations are placed as points for supply. With this ﬂexibility,
the room is the only element in the apartment. They are similar eliminating any type of
spatial hierarchy and program predetermination.
.

Figure 77: Photos of 110 Rooms

The client needs and lifestyle were important in the project. The collective housing
contains a system of 110 rooms, which can be used as desired. This strategy is decided
because of 2 main causes. One is the client’s demand, each apartment can be expanded
or reduced, adding or subtracting rooms in order to answer to inhabitants needs.
The building is designed as a system of similar rooms. So each apartment can be sized
and programmed depending on the need. The other cause is about the diversity of
lifestyles today and in the future. Diﬀerent families have various needs of rooms.
So the designers just decide the size of the rooms without predetermination of the
functions of the rooms. The inhabitants can use and change the rooms as the functions
they need. This kind of ﬂoor plan is formalized following the distribution of equal rooms
that traditionally characterized late XIX Century housing in the area. They have modiﬁed
their use throughout the decades without substantial changes, which is a rigid system
that allows changing its use over time.
.

Figure 78: Plan of 110 Rooms
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PHOTOS OF 110 ROOMS
The building structure is deﬁned by a mixed system. In the ground ﬂoor, a metallic
structure forms each volume and supports the building loads. The rest of the ﬂoors are
supported by a reticular grid of concrete pillars and slabs, which deﬁne an order that
allows future changes. The construction system rationalizes costs and optimizes longterm
use. Such way, the constructive solutions follow the tradition of the Eixample’s
neighborhood, where the building is placed, solutions which have been already used
during decades there, prooﬁng to be successful and eﬃcient.
.
The architects refer a lot from Eixample’s traditional residential, from the space to
materiality. On the ground ﬂoor, the halls use marbles, the material of the hall in a
traditional Eixample’s residential. With the façade, the traditional archetypal composition
has simply been replicated: vertical openings, balconies, and wood shutters. The façade
ﬁnishing is done with traditional lime stucco, which also represents the memory of its old
inhabitants. At the exterior façade, a ceramic layer with thermal insulation is suspended
covering completely the structure and the inner enclosure. This sheet deﬁnes a continuous
base for the ﬁnishing coating, which is a two-color lime stucco following the traditional
neighborhood façade type. The exterior carpentry is done with laminated pine wood,
complemented with traditional wood shutters for sun and ventilation regulation,
increasing the building’s energetic eﬃciency. In the interior, all the partitions are done
with dry wall systems, allowing easy future changes in room connections.
.

Figure 79: Sketching of 110 Rooms

This project is born from the radicalization of everything that seems to us valuable from
Eixample’s typological tradition. The architects are designed to repeat the elements in
Eixample which rational in their points of view. That includes the hall, the façade,
the structure, the material and so on. Obviously, they also do something innovative.
They oﬀer a new program of the apartment unit centered on the kitchen without corridor.
It eliminates any type of spatial hierarchy and program predetermination after consider
the demand of the client and the need of new lifestyle.
.
.

Figure 80: Materials
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Figure 81: Interior

Figure 82: Volume
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3.3

Fort Pienc Block
PHOTOS OF FORT PIENC BLOCK
When being searched on Barcelona map, the Fort Pienc Block, located in the Ensanche
District between Calles Sicilia, Sardenya, Ali-Bei and Ausias March, is an extremely
extraordinary block among others. If to say the reason of irregularity is merely because
of the diagonal crossing Ribes the Cerda Expansion Area criteria, with smaller but regular
courtyard in the center of those triangle blocks. So, what is it that make the block to be
diﬀerent from others?
.
.

Figure 83: Before construction

Figure 84: After contruction

Compensating the criteria If we change our mind to think about the plaza of the block,
neglecting the crossing the Calle Ribes, the plaza would be the center of the rectangular
block, thus it will become the regular courtyard inside the block, which will make the
exception to be practical in other cases in La Eixample. This will be mentioned in details
in the following chapters.
.
.

Figure 85: Volumes

Figure 88: Photos of the block

Figure 86: Volumes
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The urban design has two strategies.
.
1. Respect the facade of the block：
.
Completing the streets As the inside part of the block was transformed into a freestyle
the geometric combination in terms of the needs called for by generating eight diﬀerent
proposals and the eager of creating a square for no symbolization but only for people,
the boundary was the element to compensate the criteria of La Eixample. The buildings’
outline along Calle Sicilia and Sardenya are well preserved, which conspicuously balanced
the extraordinariness of F. P. block and the Barcelona grid characteristics. Thus in the
view of an ordinary pedestrian walked by on these two streets, the block will have nothing
irregular from the adjacent blocks.
.

Figure 87: Materials

2. Create an opening plaza responding to the diagonal street The most obvious part of
the project is, without a doubt, the plaza next to the Calle Ribes. Creating a plaza as an
extension of the streets is not a brand-new way of responding to the public spaces in
dealing with the Ensanche District. But in the project of Fort Pienc Block, there are two
atypical characteristics of the plaza.
.
.

Figure 89: Volumes and plaza
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PLANS OF FORT PIENC BLOCK

Figure 90: Other openings

Figure 92: Former Plan

Figure 94: Ground Plan
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Figure 91: The plaza

Figure 93: Roof plan

First, when looking at all those Ensanche District blocks with plazas towards the streets
in bird’s view, the element of plazas does not seem to be a big deviation among the
context, as all the remaining frontage of the blocks, are melted into the District thus the
plazas will be just a small variation of note – in those cases, the plazas are nothing more
then a small breaking of the frontages. But in the case of F. P. Block, few elements of the
criteria is maintained, the buildings are systematically denied a continuous frontage on
the plaza or even a parallel alignment to the blocks opposite. Unlike the rest blocks of
La Eixample, the F. P. Block could be simply copied in another city without any anomaly,
meanwhile, when wandering through it in La Eixample, there is also nothing to make you
feel strange. The block combines the spirit of Barcelona and the free-style of other cities
in the same time, which could be the new core of La Eixample nowadays.
Second, if zooming into the small area around F. P. Block, it also seems unlike to neighbors –
if the idea of creating a plaza as the extension of the diagonal street crossing
it, all the blocks there have the same situation with it, why the extraordinary thing is
happening on the exact point? Actually, it happens because of the public functions, from
library and market to preschool, geriatric residence and civic center, all the buildings call
for some kind of vitality and popularity, which makes it possible for the site to become
an extension of the public street.
.
.
Formlessness of buildings and the Plaza In the work of Llinás is a feature that is present
throughout his professional career, with a number of speciﬁc manifestations in his work.
Above all, it is a renunciation of building’s consideration as a formally independent object,
a negation of the architectural form as an abstract self-absorption, but also its negation
as a non-critical reproduction of reality. Joan Marco also commented on his architecture
” Standing in the plaza, with all the “facades” along the perimeter are systematically denied
a continuous frontage as mentioned in part a, in fact, there is no certain feeling as an
integrated and regular square we would imagine of. When we walk along the Calle
Ribes and meet the “square” in chance, a sensation of exactly “the extension of the street”
will come out immediately. That is not a conventional square during the European history,
instead, it appears with an unintentional approach, to be radically heterogeneous in terms
of the various building typologies it generated, which Llinás applied on purpose, serving
for nothing more than a pure architecture who standing only for itself.
.

Figure 95: Formlessness bound aries plaza
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SKETCHING OF FORT PIENC BLOCK
Llinás described the whole design process of the block as such. The solution required
extreme violence in the proposal to establish common relationships between geometries,
building types and radically heterogeneous uses.
.
Essentially the planning criteria involved the strict subordination of all the buildings to
their dependence on c/Ribes to generate an independent, static, plaza-like space.
This desire led us to ‘plastify’ the Geriatric Residence geometry, bending and facing it
onto this public space, linking all its entrances and working with design tools that resolve
the speciﬁcity of each use and express their scale – ranging between, for example,
a market and a preschool – and at the same time deﬁne common relationships of volume
and materials between a suite of such diverse buildings. In a word, in the ﬁrst case,
instruments of the architecture are mostly domestic, while in the second, they are mostly
sculptural. The result is that it is almost a habitable sculpture.
.
When the market needs an eye-catching gate, it stretched out; when the geriatric
residence wants a private quiet entrance, it bent and curved inward; when the library calls
for an open space for people gathering, the volume stepped back and oﬀered an attached
square. In a word, a series of diverse or swiveled geometries are juxtaposed in a solution
that permits the individualization of the buildings with diﬀerent uses that permits the
individualization of the buildings with diﬀerent use that make up the complex,
while several subtle resources are used to interrelate them. Llinás’s logic of architecture is
slightly contributed to the ﬁnal result as well. In his writings in 2001, he illustrated his
philosophy . In his explanation, it could be without any diﬃculties to summarize his idea
as, what is most important among all is people’s motion and activities,
.
as well as the emotion itself, all the music, architecture and culture are just to make the
perfection still more perfect. So when dealing with the architecture itself, what mentioned
most would not be the form or what the architecture want to be, the key of Llinás
architecture is to concentrate on the people.
.
.

Figure 96: Relationship between volume and the plaza

That is why in the block of Fort Pienc we could see few things aﬀected by the established
criteria of the city blocks, instead, there is much more consideration about what people
want and what people need in such a city corner.
.
.

Figure 97: Mies Van Der Rohe Farnsworth House and Loos Villa Müller
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Figure 98: More than a symbol
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Unite diﬀerent styles of buildings and create a special plaza ...........................................
The facilities brief called for a library which had to share services with the Civic Centre,
a Preschool, a Primary School, and a Market. The building with ground ﬂoor plus ﬁve stories
on Calle Sardenya is divided into two parts, one for a privately managed student residence
and another for a Geriatric Residence, built by a private foundation and then handed over to
the City Council. These functions distributed into separated but a united building group,
together completing the pedestrian plaza. Diﬀerent from those formal plazas, the plaza is
freestyle and without any core ideas or themes.
.
Permanent renunciation of the rounded architectural object Contemporary architecture often
seems unfriendly because it reﬂects the antagonistic world which surrounds us. But, if the
architecture is against unfriendly buildings, why create architecture as inhospitable to increase
and repeat the idea and view of people? Both to Llinás and to us, it seems obvious that to
escape from the indiﬀerence of the world, the only way is to build nearness for all, from space
to people. Josep Llinás is a Spanish architect born in 1945 in Castellon de la Plana, who
graduated as an architect from Barcelona Architecture School in 1969 and began his practical
and theoretical career from then on. Among his numerous prizes and distinctions,
the Fort Pienc Block was awarded the Ciudad de Barcelona Prize in architecture & urban
planning section, for a group of buildings, in 2003, which not only expressed Llinás’s
architectural ideas at that time thoroughly but also gave a new prototype of designing
in La Eixample.
.
.

In fact, the complexity of the heterogeneous program may also be seen as a reason for
the plaza. As Carlos comments, Llinás present an intelligent handling of the instruments
of design which oﬀers a solution to the speciﬁcity of each particular use, adapting it to
the appropriate scale. He used a plaza to connect all of them, giving a perfect distance
along functions and buildings, which aﬀected by each other.Deﬁne common relationships
by a unity of volumes and materials. Given that all the heterogeneous program the way
Llinás deal with the problem is the plaza as well as the volumes and materials. With the
former having already been discussed before, he also employs the unique idea in the
solutions, which convenes a grouping of such deviating buildings in a unity of volumes
and material relations.
.
.
After analyzing these buildings I have inspiring strategies for the regenerations. Which I
can use as an architectural strategy to transform the superblock:
.
1. Preserve frontages on perimeters of the block
.
2. "Blur" the boundary between street, square and courtyard
.
3. Unite the block, courtyard, and architecture
.
Unlike the rest blocks of La Eixample, the F. P. Block could be copied in another city
without any anomaly, when wandering through it in La Eixample, there is also nothing
to make you feel strange. The block combines the spirit of Barcelona and the free-style
of other cities in the same time.
.
.

Combination of radically heterogeneous uses in the same block. The main idea of the
functional planning is ﬁrst to be combined by the building opposite Calle Ribes, thus to create
a community center in the whole block. Second, both the government and private foundation
wanted to locate those functions with public nature there. The property right and the functional
plan of the whole site belongs to one Party A. All these three reasons together made the design
possible. The integration of these radically heterogeneous uses in the same block is the main
challenge for the architect, and at the same time, it is also the essential element without which
there would be impossible to create a complete atmosphere with all the buildings.
.

Figure 99: Fort Pienc Block
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Figure 100: Other Blocks with a Diagonal
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Buildings in Superblock
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Figure 101: View from pedestrian street
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Figure 102: Plan of the zero ﬂoor
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Figure 103: Plan of the typical ﬂoor
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The task of my project had created a strategy to improve one of Superblock by Salvador Rueda
and other aspects of Eixample area in three diﬀerent scales:
.
1. Connect superblocks to create a pedestrian street
.
2. Develop a public place inside of superblock for assembling community
.
3. Create a building’s design
.
.
The ﬁrst step was to unite superblocks and create a pedestrian street between them. Superblock
in Eixample has very high potential to be a successful shared space. The goal was to make a
space for people where they can “take back the street“ and be on top of the model hierarchy.
It can be a place where traﬃc moves at the human pace, and people can enjoy conversation,
relax, and be actively engaged in the outdoor environment. For too long we have let the public
right-of-way be dominated by the design seemingly exclusively for the automobile. The idea of
new pedestrian street is creating a green corridor, which will guide people through superblocks,
where they can discover interesting spaces and buildings. Despite complaints about the lack of
the parking lots and other diﬃculties for drivers, I was focused of proveding convenience for
pedestrians, because the essence of the Superblock is to forget about cars. The automobile is
simply of transport and should be treated as such, especially when streets in superblock already
redesign as pedestrian streets.
.
The second step was to create a public space inside of the superblock. I analyzed some projects
in Eixample area, which tried to convert private area into public space. I have already mentioned
that since the beginning the idea if Cerda was created park or garden inside of the block, where
people can get together. After analyzing projects done in Cerda’s blocks, I realized that there is a
need for public space inside of superblocks. First of all for people to gather, secondly to improve
walkability using activities and public place. In the design process, I created four buildings for
diﬀerent activities and a park to join people of diﬀerent ages, classes, interests.
.
The third step was the development of the strategy for building’s construction in Eixample area.
My idea was to take one of the typical blocks and divide it into pieces by continuing direction
of street’s corners to create an original space. The height of the buildings also respects buildings
in the Eixample area, six ﬂoors for social housing and one ﬂoor for social center and library.
The design of the buildings simple enough to highlight the backdrop of diﬀerent Eixample’s
facades. In places where they are imaginary cuts, I would like to support this idea and create an
open design.
.
.
Developing all three of these aspects, I can conclude that architectural strategies of Superblock
must be approached comprehensively. By the liberation of the pedestrian street, you need to
create an original space to attract people and create buildings with various activities for the
community. Of course, the design of the building should attract the attention and arouse the
desire of the person to be in this place. New attractive public space will help to improve the
everyday lifestyle of people and hence the superblock model.
.
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Figure 105: View from the plaza
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