IN THE FRINGES OF THE ECOLOGICAL SISTEMS. nores rrom a tecture

..La diversidad de la naturaleza se
debe a que elementos que podrian reac-
cionar entre si potencialmente, se man-
tienen separados...

..evidentemente, si hay mas energia se
pueden traer cosas de més lejos, es decir
que el tamaiio de las ciudades y la efecti-
vidad de los reticulos de comunicacién,
carreteras y otras vias, estin muy relacio-
nadas con el consumo de energia de
aquella drea...

..hay una relacién entre la energia dis-
ponible y las estructuras de este tipo. Fi-
jaos que en una estructura de este tipo lle-
vada a una lectura de las estructuras de
las ciudades, las vias de icacion, el
campo, el drea rural que se explota; pode-
mos ver una relacién entre el tamafio me-
dio de estas estructuras y la energia dispo-
nible. De manera que el crecimiento de
grandes conurbaciones, grandes mallas,
estd asociado a un valor medio elevado de

de energia ica

...La ciudad pide més energia, hasta el
punto en que la ciudad estd subsidida por
todo el pais...

...Este problema de la energia externa
es grave, también con respecto a todas las
propagandas que se hacen. El problema
de la poblacién: hay una gran hipocresia
al hablar del crecimiento cero y referirse
s6lo a la poblacién. El crecimi cero
debiera referirse a dos tasas de aumento:
a la tasa de aumento del nimero de indi-
viduos y a la tasa de aumento del consu-
mo de energia per cépita...

...El desarrollo de los mecanismos de
transporte a que aludimos antes, este ca-
rdcter fijo de las ciudades, que tropiezan
con el mismo problema que tropezaron
los drboles, es decir, no hay drholes de de-
sarrollo indefinido, el ver estas cosas yo
creo que podria introducir algunos as-

pectos inter a iderar, porque
creo que alguno de los problemas de las
ciudades es que no estin concebidas para
Ccrecer...

«.Me pregunto dénde hay un ejemplo
de estructuras, si no ciudadanas por lo
menos de construcciones humanas que
sean aptas para crecer indefinidamente.
La iinica representacién que he visto, y es
muy antigua y ademis totalmente fantis-
tica, es la Torre de Bahel...

..ciertas estructuras frigiles que cuan-
do alcanza ciertas dimensiones se pueden
colapsar...

...Cuando un pais tiene un promedio de
consumo de energia exosomitica muy
alto, ésto no excluye las diferencias entre
los individuos. Este es uno de los proble-
mas mis graves de las ciudades, es un pro-
blema social y econémico; el punto mds
grave es que la energia disponible se aca-
baré o serd mucho més cara. Nos hemos
acostumbrado a un uso muy grande desde
este punto de vista. Es muy barata la ener-
gia y esto ha influido enormemente en las
pautas del desarrollo y en las costumbres
del mundo desarrollado..." g

Estos fragmentos forman
parte de la conferencia
realizada por Ramon
Margalel dentro del ciclo
de tdpicos singulares del
curso 1991, celebrado en
el antiguo teatro de la
Casa de Caritat.

| am a biologist, naturalist and ecologist
and | am going to present my point of view,
| don't know to what extent it is useful or
complementary to other points of view
related to nature as organized by man.

Personally, as | live in a cily, in a country,
these points of view interest me and one is
always prepared to look for similarities or
general principles whose roots may be
found in nature. From a very general
intellectual angle, the larger number of
those of us who are concerned with biology
and society see that there is something in
the history of culture that is a little
surpising. Everyone is aware of the upset
the formulation of the theory of evolution
caused in our interpretation of the world
ond nature itself. Man was no longer
something separate, he was genetically
tied to the world and the development of
ecology. This would have been impossible
withoul recognizing and accepting that an
organic evolution establishes a functional
union of man with nature. Nevertheless,
this double union, this prehuman bond
between man and nature, is not very
popular, nobody worked on it, but it is a
very interesting aspect of the history of
culture because it is in the very heart of us
all that the theory of evolution was used as
an argument against old ideas, more or
less uniform, with dogmas, legends or
religious explanations. Once it was used in
this way it seemed that the intellectuals that
took odvantage of this interpretation
suddenly repented and said that in spite of
all this man was really something quite
apart from nature.

... Today the greater part of culture is not
exacily against, bul certainly ignores the
biclogical vision of the world....

... .Most of the people involved in
planning, construction, fransport, elc.
seldom look to nature for ideas in spite of
the fact that it could provide an infinity of
inspirations, they both have the same
problems....

... As the rote of change increases, and
this is what is hoppening in the
organizalion of cilies, spaces, it is very
possible that the problems that may appear
would require the use of our imagination
to be solved....

But more importontly, and more
interesting from the point of view of
organization of space, are organisms, al
the peak of their evolution, that have
considered the same problems and have
solved them in similar ways. These
organism are none other than land plants
and corals....,

... They are a little like the cities, the
populations, the individuals change, but
they produce certain materials during their
lifetime and these materials are subjected
to selective pressures that increase their
durability....

... This degree of symbiosis, this degree
of exploitation of coral to algoe has
reached such an extent that they no longer
hove to be eaten, it is rather a situation
where they are "milked”. The use of salar
energy has been totally absorbed into the
coral cities. Therefore they use the sun to
produce their food and in the same way
orgonize, or in some way direct, the
currents of water to provide the nufrition
needed for the overall growth of the
group....

... The city, the organization of space
cannot be conceived from the organization
of the individual. It must be associated with
the more o less social characteristics of
man because man does not only use
exosomatic energy in large qualitifies, he
also surrounds himself with exosomatic
artifacts, houses, roads, cities are
exosomalic arfifacts produced with this
energy....

... Any study of the ways of constructing
a city brings up the subject of the use of
external energy, this subject is not often
discussed in ecology, ecologists consider it
a subversive problem because internal
energy, food, has normal distribution for
all mankind, its maximum expression being
calories. External energy, however, varies
immensely when calculated for individuals
and this is the most important point when
considering ecology on a world-wide
scale....

... This external energy, when calculated
for the area of a country, is the best
indicator of the ecological impact on the
country....

... These ideas do not offer solutions but
they do provoke thought....

... The diversity of nature is due to the fact
that elements that could potentially react
with each other are kept apart....

... Obviously if there is more energy
supplies can be brought from further away.
The size of the cities and the effectiveness
of the lines of communication, roads and
other systems, is closely related to the
energy consumption of the area....

... There is a relationship between the
energy available and struclures of this
type. Note that a structure of this type when
considered as the struclure of a city with
lines of communication, the countryside,
the rural area that it exploits, shows the
relation between the average size of the
structure and the energy available. The
growth of large urban complexes, large
networks, is associoted with a high
average value of consumplion of
exosomatic energy....

. The city requires more and more
energy until it is subsidized by the whole
country....

. The problem of external energy is
serious indeed, even in regard to all the
publicity it receives. The problem of
population. It is hypocritical to speak of
zero growth and only refer 1o the
population. Zero growth should refer to
two factors, this increase in the number of
individuals and the increase in the
consumption of energy per capita....

... The development of transport systems
mentioned earlier, the fixed aspect of cities
comes up against the same problem as the
trees, there are no frees that develop
indefinitely. When | see these things | think
that they provide interesting things to think
about. | think that one of the problems of
the cities is that they are not conceived to
grow....

... | wonder where there is an example of
a structure, if not a city, at least a human
construction that is copable of growing
indefinitely. The only exemple | have seen
is very old and also totally fantastic, it is the
Tower of Babel....

... Certain fragile structures, when they
reach a certain size, can collapse....

.. When a country has a very high
average consumption of exosomatic
energy, the difference between individuals
is not excluded. This is one of the most
serious problems of cities, o social and
economic problem and what is worse, the
energy avoilable will finally run out or
become much more expensive. We have
become accustomed to using enormous
quantiies of energy, our couniry is very
fragile from this point of view. Energy is
very cheap and this has greatly influenced
the development and the customs of the
developed worid...’

This notes are part of the
lecture given in the frame
of the special lectures of
the 91's course in the
ancient theatre of the
Casa de Caritat,

PERIFERIA

L. La periferia: juna alegoria politico-
econdmica?

La sociologia marxista utilizé la no-
cién de periferia para indicar la parte del
mundo sometida al dominio de una cen-
tralidad capitalista.

En los aiios sesenta esta nocién politi-
co-geogrifica parece reemplazar, en los
intelectuales marxistas, la nocién deci-
mondnica de clase social.

Junto a los istas y los
gos del grupo de “Monthly review™, el
gedgrafo Yves Lacoste formulé una no-
cién de periferia que se referia basica-
mente al denominado “tercer mundo™:
segiin Lacoste el tercer mundo represen-
ta la periferia del mundo. Desde esta 6p-
tica: dependencia, lejania, marginalidad
explotacién (sufrida), pobreza e ignoran-
cia, superpoblacién serian las caracteris-
ticas de esta inmensa periferia y al mis-
mo tiempo el mayor drama del mundo.

Los caracteres opuestos a los que aca-
bamos de enunciar se hallarian en cam-
bio en los paises del capitalismo avanza-
do: dominio (imperialismo), proximidad,
centralidad, explotacién (ejercida), ri-
queza, cultura, etc.

Podemos notar como tal extensién de
esta nocion de periferia representa algo
asi como una aplicacién a escala mun-
dial del concepto de periferia urbana,
que constituy6 el principal marco refe-
rencial para la descripeién de los males
de la ciudad y de la condicién urbana de
las clases subalternas.

Sin embargo la periferia de la ciudad
lental no es dnic el dmbit
en el cual se asientan, junto a las activi-
dades industriales, las clases sociales mas
pobres (aunque ello no sea siempre cier-
to); también es el dmbito en el cual se
verifica la expansién de la ciudad, el lu-
@ar en que acontecen ripidas transfor-
maciones, en el cual se lleva a cabo la
explotacion del suelo pero también la
puesta a prueba de las ideas reformistas
de la urbanistica moderna.

En este sentido mis restringido la pe-
riferia urbana, como lugar representati-
vo por excelencia de la modernidad, re-
presenta la experiencia de lo moderno
como experiencia del cambio.

Marshall Berman describié reciente-
mente lo moderno como la experiencia
de la disolucidn de las cosas consolida-
das.

“All that is Solid melts into Air™ cita
Berman del Manifiesto de Marx. que en
esta disolucién observa con admiracién
la potencia transformadora del aparato
técnico-cientifico del capitalismo indus-
trial de su época.

Por supuesto la contradiceién de la
modernidad estriba en la dicotomia, que
los sujetos viven como contradiccion in-
franqueable y dolorosa, entre el deseo de
cambio y el terror de quedar destruidos
por el cambio mismo.

Desde esta Gptica ser modernos impli-
ca la conciencia de una contradiceién
desgarradora, de alguna forma signilica
también ser anti-modernos.

Este, segiin Berman, seria el conoci-
miento superior que define la importan-
cia de intelectuales “modernos™ como
Goethe, Marx, Nietzsche, Baudelaire,
Max Weber. Cada uno de ellos, de distin-
ta forma, hizo hincapié en las contradic-
ciones de los cambios modernos y los
electos del dominio de la organizacién
burocritica e industrial en el mundo.
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La comparacién entre la l:nmplr.jidud
formulada en los puntos de vista de estos
grandcs intelectuales ¥ la actual contra-
posicion esquemdtica entre los teendera-
tas —incapaces de observar el lado oscu-
ro de los procesos de transformacién
modernos con su tendencia exclusiva a
cantar las alabanzas del desarrollo téeni-
co-cientifico— y, por el otro lado, los
“neo-olimpicos”™ —que, despreciando la
vulgaridad de lo moderno, se atrinche-
ran en un aristocritico culto del pasa-
(.ll.l_ nos "l!\"ﬂ a \'u|0rur cr amente l!]
panorama intelectual contemporineo y
su capacidad para elaborar una respues-
ta aceptable a nuestros problemas.

La nocién de periferia puede plante-
arse como metéfora, no sélo de la depen-
dencia o de la modernizacion sino tam-
bién de la combinacién de irreductibles

diferencias.

Una interpretacion de la periferia
como zona de confin, como lugar en el
cua] IHS inﬂuu[ll:ias IJI.?I ceniro se entre-
mezelan de manera imprevista con las
condiciones impuestas por el medio,
dando lugar a configuraciones inéditas y
a veces equivocas, puede ser tachado de
cierto exotismo.

No ohstante, pensindolo bien, todo el
mundo toma parte en este fenémeno, to-
dos somos de alguna manera “inexper-
tos” y utilizamos de forma inapropiada
muchos recursos e informaciones produ-
ciendo efectos de exotismo, todos nos ha-
llamos alejados de algo, desde el momen-
to en que el mundo se nos aparece como
una proliferacion de culturas y como un
cruce entre multiples canales de infor-
macién especializados.

Las distinciones claras nos aparecen
cada vez mds dificiles, y cada vez resulta
mis incierta la [rontera entre centro y
periferia: cada vez mds nos sorprende

como en cualquier rincén del mundo los
Mujos de las mercancias, de las personas
y de las informaciones producen situa-
ciones imprevistas.

Este es el argumento de los libros y de
los cuentos de viajes de Bruce Chatwin,
el sentido de sus descripciones de socie-
dades multirraciales, de culturas mesti-
zas, ¢l sentido de su bisqueda de las
huellas de culturas distintas.

Con ello no pretendo defender una
nocién banalmente post-moderna de la
periferia, sino mis bien destacar que la
obsesién de las fronteras, una obsesién
que el mundo occidental heredé directa-
mente de la Roma antigua, estd destina-
(Iu a lll?sﬂpal'l?l'.l.'r.

Las metdforas a las que acabamos de
aludir afectan a nuestra manera de en-
tender los problemas de las periferias ur-
banas. Al respecto puede resultar intere-
sante resumir los términos de un debate
acerca de las periferias urbanas que tuvo
lugar en Milin en el transcurso de la
presentacién de los proyectos “Banlieu
89™,

Banlieu 89 es una iniciativa de la ad-
ministracién francesa destinada a pro-
mover una serie de proyectos para la re-
forma de las periferias urbanas de ese
paiz: los comentarios sobre esta iniciativa
jan las generali que acaba-
maos de describir,

Ciuseppe Campos Venuti, un urbanis-
ta que ha participado activamente en la
gestion de alg ciudades itali ha
planteado claramente el punto de vista
que podemos enmarcar dentro de la tra-
dicién de una “urbanistica reformista”.

T
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1. The periphery: a politico-economic

allegory?

Marxist sociology used the notion of
periphery to indicate the part of the world
which was subjected to the domination of
capitalist centralism.

In the sixties, this politico-geographical
notion seems to have replaced the
eighteenth and nineteenth century notion of
social class among the Marxist
intelligentsia.

With the economists and sociologists of
the  "Monthly

geographer Yves Lacoste formulated a

Review” group, the
notion of the periphery which referred
essentially to the so-called “third world”:
according to Lacoste the third world
represented the periphery of the world.
Dependence, distance, underdevelopment,
exploitation (by others), poverty, ignorance
and overpopulation thus  the
characteristics of this immense periphery,
which constituted the major drama in the

were

world.
The opposite of these characteristics

to be found in the countries of

were
advanced capitalism: domination
(imperialism), proximity, centrality,

exploitation (of others), wealth, culture, etc.

We can only note that such an extension
of the notion of periphery represents an
application on a world scale of the concept
of urban periphery, which has constituted
the main area of reference for the
description of the evils of the city and of the
urban condition of the subordinate classes.

But besides being the place where the
poorest social classes settled, attracted by
industriol activity (even if this is not always
true), the periphery of the western city is the
area which demonsirates its expansion; it is
a place of rapid transformation and
exploitation of the land, but also a testing
ground for the reformist ideas of modern
planning.

In this more restricted meaning, the urban
periphery, which represents modernity par
excellence, is a prime represeniation of the
experience of becoming.

Marshall Berman recently described
modernily as the experience of solid things
melting. “All that is Sclid Melts into Air”
quotes Barman from the Manifesto of Marx,
who in this melling observes with
admiration the capacity of transformation
of the technico-scientific opparatus of
industrial capitalism in his time.

The contradiction of modernity lies
undoubtedly in the dichotomy that people
irremediable

live as an and painful

contradiction belween the desire for
change and the terror of being annihilated
by the change.

From this point of view, to bz modern
involves the awareness of a harrowing
contradiction, and means thal one must
somehow also be antimodern.

According to Berman, this is the superior
awareness which marks the greatness of
“modern” intellectuals such as Goethe,
Marx,
Weber.

Each one has in his own way underlined

MNietzsche, Boudelaire and Max

the contradictions of modernity and the
effects of the domination of the world by
industrial and bureaucratic organization.
The comparison between the complexity
expressed in the points of view of these
great intellectuals and the present day
situation of o schematic confrontation
between the technocrats — incapable of
observing the dork side of modernity,

PierLuigi Nicolin

moved scientific and

technical development — and on the other

to praise only

hand the “necolympics” who, scorning the
vulgarity of the modern, take refuge in an
aristocratic cult of the past— leads us 1o take
a critical view of the contemporary
intellectual panorama and its capacity to
provide an acceptoble response to our
problems.

Besides o metaphor for dependence or
for modernization, the notion of periphery
may be taken as a metaphor for the
interlacement of irreducible differences.

A interpretation of the periphery as a
border zone, as a place in which the
influences from the centre are mixed in an
unforeseen way with the conditions dictated
by the place, giving life to new and
sometimes equivocal configurations, may
be reproached for a certain exoficism.

Yet, on reflection, we are all participants
in this phenomenon, we are all so to speak
“inexpert” and we mlisure a quantity of
resources and informalion, producing
effects of exoticism: we are all still far from
seeing the world as e proliferation of
specialist cultures, as an intersection of
multiple channels of information.

Clear distinctions appear increasingly
difficult to us, the borderline between centre
and periphery increasingly ephemeral: we
are increasingly surprised at how in every
corner of the world the flow of goods,
persons and information comes to produce
unforeseen situations. This is the subject
matter of the books and travel tales of Bruce
Chatwin, the meaning of his descriptions of
multiracial society, of hybrid culture, the
meaning of his search for fraces of diverse
cultures.

By this | do not wish to maintain a banally
post-modern notion of the periphery, so
much as to underline how the obsession with
borders, an obsession that the western
world has inherited directly from ancient
Rome, is destined to be overcome.

The metaphors mentioned above have an
influence on our way of understanding the
problems of the urban periphery. On this
subject, it may be interesting to summarize
the points mode during o discussion on the
urban periphery held in Milan on the
occasion of the presentation of the “Banlieu
‘89" designs. Banliev ‘B9 is an initiative
taken by the French Government devoted fo
promoling o series of designs for the
embellishment of the urban periphery of
France: the comments on this initiative, as
we will see, reflect the generalizations that
we have just described.

Giuseppe Campos Venuti, an urbanist
who is working on the management of some
important ltalian cities, has expressed with
clarity the point of view that goes back to the
tradition of “reformist urbanism”.

According to Campos, changing the
periphery by eliminating its deterioration
and subordination, and other negative
identifying characteristics such as the lack
of suitable public transport and services, is
essential in order to save the city itself.

Representing the sick part of the ltalian
city and covering 2/3 of the total built-up
areq, the periphery also attacks the healthy
part of the city, according to Campos.

The necessary aftempts at improvement
are in donger of coming up against the
current practice of unsuitable locations or
excessively isolated interventions, which
could be avoided and overcome by
adopting suitable instruments of planning.

As we can see, the call by Campos not to
abandon the instruments of planning does
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not leave the interpretatfion of the periphery
which
dependence.

Paolo Portaghesi, for his part, underlines

is based on the metaphor of

how the periphery is the unfinished part of
the city.

But not only. It is the part suffering from an
amnesia sealed by destiny. Therefore,
reuniting it with the organism of the historic
city is accomplished with actions which
produce a remmemorative effect.

The introduction of public spaces, for
example a series of new squares, would
bring the periphery closer to the cily true
ond proper, represented in an exemplary
form by the historic centres which are the
authentic resource of the ltalian city.

Itis inevilable to recognize in the position
of Porloghesi a criticism of modernity

carried out through the criticism of the
periphery.

For Portoghesi, then, the periphery is a
metaphor of modernity and his proposal of
redemption implies the adoption of the
point of view of a post-modern historicism.

According
urbanist and theoretician, “periphery” isan

to Bernardo Secchi, an

inadequate term to represent something
which defies definition.
He sees the periphery as becoming less a



place of subordinaled activity and
deterioration, and more o borderline, a
place of the exchange between the cily and
the rest of the world,

The organic representation of the city is a
too “strong” reference 1o take in the reality
of the present-day periphery, and is
incompatible with the emergence in modern
sociely of o vost ond complex set of
differences.

Certainly, the urbanists of today are
faced with the task of reconstructing the
periphery, redesigning the morphologies of
a collective space, but these cannol be
borrowed directly from the examples of the
pash

In rebuilding the periphery we must face a
task which we are unprepared for, that of
imagining the city with its different parts and
relations in a interlacement of events which
on the whole we find elusive.

Through the metaphor of complexity and
interlacement, Bernardo Secchi sees the
periphery as something which is o yet
undefinable.

2. Metropolitan Atlas: levels of reality

For those who wish to identify its
characteristics and propose possible lines
of transformation, the contemporary
metropolis represents an increasingly
arduous challenge.

Almost insurmountable obstacles face
those who try to apply the well-known
methods of urbanism or architecture.

The first obstacle stems from the fact that,
unlike a traditional city, the metropalis
constitutes a sort of intermediate stage of
experience.

The constant bewilderment induced by
the metropolis, whether in its inhabitants or
in those who are professionally involved in
studying it or working on its fransfarmation,
the sense of being everywhere aond
nowhere, suggesis an analogy with a
general crisis of being, as the philosophers
say.

Wey may speak of the metropolis as
having a weak ontolegy. This sensation of
bewilderment is accompanied by a crisis of
the representation of the metropolis in the
traditional visual terms, without mentioning
the crisis of representation, the
disappecrance of the monument and the
public space as reference points for spatial
organization.

The second obstacle which arises stems
from the foct that the melropolitan
phenomenon is multiplied and
differentiated all over the world in the most
diverse places and forms. We only have a
fairly superficial knowledge of this
metropolitan  morphology or human
geography. If we then toke inlo account that
the grealest developmenl of the
contemporary metropolises — at least in
terms of demography — occurs in the
poorest couniries of the so-called Third
World, whose copacities for  self-
representation/self-description are fairly
limited, the difficulty of representing the
contemporary melropolis oppears to be
almaost insurmountable. We must therefare
recognize that the more we observe the
impressive world-wide growth of the
phenomenan of metropolitan conurbations,
the less we are able o account for what is
happening by means of traditional terms of
description,

To these difficulties we can add a third
aspect which involves the nature of our

conlemporary view of the world, the ways in
which we are inclined to look at things. We
must admit that our way of seeing reality has
changed profoundly.

We may speak of “levels of reality”.
Considering reality in levels at least seems
spontaneous nowadays.

Massimo Piattelli Palmarini offers an
explanation on this point, speaking of
“maps of reality and maps of reason”. He
states that “"knowledge in somelimes
porirayed as reflection, other times as
assimilation, fravel, or exploration. Every
image implies a fromework of beliefs and a
system of values. Each epoch inevitable has
a preference for certain melaphors [...]. In
the lost few decodes the dominant
metaphors have been inspired by game
theory and by cartography”: the former
under the fascination of statistics, the latter
inspired by metaphars of an astronomical
or geological type.

Peter Hail, the greal scholar of the
contemporary mefropolis, considers that
the concept of Metropolitan "Area” is
becoming progressively more nebulous; "it
is being transformed in fact into @ mass of
contradictory zig-zag movements
superimposed on one another, like one of
those electronic maps which become a
jumble of points of light”.

If Richard Wurman, the architect-
cartographer of cities, considers that the
possibility of making an access map for the
visitors to Los Angeles or Mexico City is a
challenge, this means that the threshold of
traditional representation of the city has
truly been crossed.

But the paradox induced by the anonymity
of the super-metropolis is represented by
the manifestation of an anguished search
for identity, by the proliferation of new
urban places, os David Harvey calls them,
within the "global village”

The search for identity and the politics of
the place, including the increasingly
accentuated manifestation of a certain
xenophobia, can be seen as reactions to the
collapse of the spatial barriers, to the crisis
of representation, to the insecurity,
precariousness and fragmentariness with
which the reality of the contemporary
metropolis is experienced.

In this framework we should place the
success of the initiatives of James Rouse, the
American urbanist who with the revaluation
of the Inner Harbor of Baltimore gave rise to
an urbonistic procedure devoted to the
creation of places of consumption with a
high value of identification in areas siricken
by erisis in the wake of deindusirialization.

We may wonder whether there exists o
relation between these representations and
some level of metropolitan reality: one
reply is that representalions and
inferpretations offen become "selffulfilling
prophecies”. If we cannot perceive any truth
in the analysis in the classical sense, we
must find in the representations themselves
the eriterion and the measure of their truth.

“To find inthe representations themselves
the measure and the criterion of their truth”:
this is Nelson Goodman's suggestion to
escape from the impasse of realism through
the acceptance of a self-referential
criterion.

But we must take care: we must be aware
that if “fair and pertinent representations
make and remake the city”, they also
remake our way of making the city.

It is in this metropolitan setting that we
must  place  the experiences of
deconstruction of architecture.

Segiin Campos, reformar la periferia,
eliminando su degradacién, su subordi-
/ otros aspectos negativas que la
caracterizan, como por ejemplo la falta
de transportes piiblicos adecuados, equi-
pamientos, etc., es esencial para salvar la
propia ciudad.

Las periferias que constituyen la parte
enferma de las ciudades italianas, repre-
sentando los dos tercios de la substancia
constructiva global. también atacarian,
segiin Campos, la parte sana de la ciu-
dad.

La actuacién necesaria de saneamien-

nacion

to corre el peligro de topar con la pricti-
ca corriente que muestra emplazamien-
tos inadecuados o actuaciones puntifor-

mes que habria que evitar v contrarres-
tar adoptando medios de planificaciin
&Idl'l'll&l(!(lﬁi.

El lamamiento de Campos para que
no se dejen de lado los instrumentos de
la planificacion no re ia, pues, a la
interpretacién de la periferia basada en
la metafora de la dependencia.

Paolo Portoghesi. por su parte, afirma
que la perileria es la parte inacabada de
la ciudad.

Aiin mas. Es la parte que estd afectada
por una amnesia que ha marcado su des-
tino. Por lo tanto, la reunion con el orga-

nismo de la ciudad histérica deberia lle-
varse a l':lh(’ con actuaciones (:H[Ial.‘ﬂs de
producir un ¢

La introduccidn de espacios piblicos.
por ejemplo de una serie de nuevas pla-
zas, acercaria la periferia a la ciudad
propiamente dicha, representada de for-
ma ejemplar por los centros historicos,
verdadero recurso de las ciudades italia-
nas. |

Es inevitable detectar en la posicién
de Portoghesi una eritica a la moderni-

v recordatorio.

(l“d "l‘\'a(lﬂ a I'.ﬂl)ll a traveés dt‘ lﬁ eritica
a la periferia.

Para Portoghesi la periferia es, al fin
v al cabo, una metafora de lo moderno y
su propuesta de recuperacion implica la
adopeidn de un enfoque  historicista
|Ill§l-l‘lllll’.|l.‘l‘l'lo.

Segiin Bernardo Secchi, urbanista y
tedrico, “periferia” es un término insufi-
ciente para representar algo que se esca-
pa a cualquier definicion.

Afirma que es cada vez menos cierto
que la periferia sea el lugar de la activi-
dad subordinada, de la degradacién, re-
presentando més bien el margen. el lu-
gar de intercambio entre la ciudad y el
resto del mundo.

La representacion orginica de la ciu-
dad seria una referencia demasiado
“fuerte” para entender la realidad de las
periferias de nuestro tiempo, seria in-
compatible con la apariciin en la socie-
dad moderna de un conjunto de diferen-
cias amplio y complejo. Por supuesto, a
los urhanistas de nuestra época se les
plantea la tarea de reconstruir las perife-
rias disefiando de nuevo las morfologias
de un espacio colectivo, morfologias que.
sin embargo, no podrdn salir directa-
mente de los ejemplos del pasado.

Al reconstruir las periferias tendremos
r|u|' Encararnos a una larea Pﬂrﬂ l“ C‘Iﬂl
no estamos preparados, es decir: pensar
la cindad, con sus partes, sus relaciones
reciprocas en una combinacion de he-
l'l'II.IE (‘u)‘u l:l.lnjul'lll] 56 nos E‘Er_‘apa.

Bernardo Secchi ve la periferia, a tra-
vés de la metdafora de la complejidad y de
la mezcla, como algo que permanece in-

definible.

2. Atas metropolitano: niveles de reali-
dad

El reto que la metrépolis contempori-
nea plantea a quienes quieran identificar
sus caracteres y sus posibles lineas de
transformacion es cada ver mds arduo.

Obsticulos casi insuperables surgen
ante qui pretenden aplicar los méto-
dos conocidos de la urbanistica o de la
arquitectura.

El primero depende del hecho que —a
diferencia, si se quiere, de una ciudad
tradicional = la melrl'lpnlis cnnsliln_\'e
algo asi como un estadio intermedio de
la experiencia.

El extrafiamiento constante que la me-

tripolis provoea tanto en sus habitantes
como en los que se ocupan de ella profe-
sionalmente con fines de estudio o por-
que trabaja en su transformacién, junto
con la sensacién de hallarse en todas v
en ninguna parte. sugiere una analogia
con una crisis del ser generalizada, tal
como la deseriben los lildsofos.

Con referencia a la metrépolis podria-
mos hablar de una ontologia débil. A la
sensacion de extraiamiento se anade
una crisis de la representacion de la me-
tropolis en los términos visuales tradicio-
nales, v no hablemos de la erisis de la

representatividad, de la desapari
monumento o del espacio piblico «
referentes para la organizacion espa

El segundo obsticulo que se plantea
depende de la multiplicacién y diversifi-
cacién en el mundo del fenémeno me-
tropolitano en los lugares v con las for-
mas mis variadas. Tenemos  conoci-
mientos bastante superficiales de esta
morfologia metropolitana ¢ geografia
humana. Si ademds tenemos en cuenta
que el mayor desarrollo de las metropo-

15 dAneas, C

lis contemporineas, por lo menos en su
.ﬂl‘(' a « |!|llll"rii wa se produee en los
laceta demograli prod |
paises mas pobres del “Tercer Mundo™
s capacidades de autorepresenta-
ulndt-.-it:rip(-iﬁn son muy limita-

il

das—, el |.|ru|||{' ma de una des ripeion de

la nll-lrflpn|ie- ontempori

il p]:mli'a di-
licultades casi inl'runqul‘ahh':i. Por 1o
Lanto, |)ll(|.l‘|1ll)i admitir que a medida
que se va extendiendo el fendmeno de
las conurbaciones metropolitanas, a es-
on aleances

l?{llﬂ !)IH"I"HI’i' N
mantes, se reduce nuestra capacidad de
valorar lo que esta ocurriendo emplean-
do los medios tradicionales.

A estas dificultades podriamos anadir
un tercer aspecto que pone en entredi-
cho las caracteristicas de nuestra mirada
contemporinea sobre el mundo, los mo-
dos en que estamos en condiciones de
observar las cosas. Tenemos que :
que nuestra forma de ver la rea
cambiado radicalmente.

Podemos hablar de “niveles de reali-
l.I:“j"A -'\l'.tllf'lll'llf.‘]lll.' pensar Iﬂ I'l‘c'JIil Jli

impresio-

l)ll]' nivt'](.'s [Ial'l.'l'.l‘ ll("' h’l IMEn0s (‘-Spﬂl.té'
neda.

Massimo Piattelli Palmarini profundi-
za en este punto hablando de “mapas de
la realidad y mapas de la razén”™. Afirma

‘nita
comao reflejo. otras como asimilacion, o
exploracion. Cada imagen sobre-
entiende un marco de creencias y un sis-
tema de valores. Cada época prefiere

Ll poid . 1 Fp
deter i

que “el conocimiento a veces se |

[...]: Alo largo de las Gltimas décadas las
metiforas dominantes se han inspirado
en la teoria de los juegos y en la cartogra-
fia™. Las primeras bajo el encanto de la




estadistica, las segundas inspirdndose en
metdforas de tipo astronémico o geolGgi-
co.

Peter Hall, el gran estudioso de la me-
tropolis contempordnea, puede afirmar
que el concepto de “drea metropolitana™
se estd volviendo cada vez més borroso;
“se convierte en electo en una masa (‘(‘
movimientos contradictorios y tortuosos
que se ﬁlll'l'l'l?[llll'll’]'l unos a olros, ﬂ'lll}' I]ﬂ'
I'l'('illﬂ a uno lll‘ 805 Illﬂ!):ls gt'.llgriiﬁ(.'lll"
electronicos que se convierten en un re-
voltijo de puntitos luminosos™.

3i Richard Wurman. el arquitecto-
« rt{rgrafo de ciudades, ||Ian!ra COmMO un
desalio la posibilidad de realizar un
mapa de acceso para los visitantes de Los
Angeles o Ciudad de Méjico, ello signifi-
ca que el umbral de la representacion
tradicional de la ciudad ha quedado de-
finitivamente atris.

Y sin embargo la paradoja provocada
por el anonimato en la super-metrdpolis
se concentra en la manifestacion de una
hisqueda a la

aciones

tiosa de identidad, ¢

[II'IIII Il‘.l'al.‘il’lll d(' nuevas III(

urbanas, asi las define David Harvey.
dentro de la “aldea global”,

La bisqueda de la identidad y la poli-
tiea de la localizacion, con la inclusidn

de m

lestaciones cada ver mds

arca=

das de cierta xenolobia, deberia inter-

pretarse como reaccion al derrumbe de

las barreras espaciales, a la erisis de la

representacion, a la inseguridad, preca-
ricdad y fragmentariedad con las cuales
es vivida la realidad de la metropolis
“contemporiinea. g

En este marco habria que ubicar ¢l
éxito de las iniciativas de James Rouse,
el urbanista norteamericano que con su
remodelacion el Inner Harbor de Balti-
maore ha iniciado una priactica urbanisti-
ca que consiste en la creacion de espa-

cios de co

mmo dotados de un elevado
nivel de identilicacion en dreas alectadas
IJIIT [HITH llrll\"lH'HdH !)llr IlJS IJTIII'{'S('S
de desindustrializacion.

Nos podriamos preguntar si hay rela-
cidn entre es

as representaciones v algu-
nos niveles de la realidad metropolitana:
una respuesta seria que las representa-
ciones v las interpretaciones se convier-
ten a menudo en “profecias autorealiza-
doras™. Puesto que no podemos sacar
ninguna verdad del anilisis clisico ten-

dremos que hallar en las mismas repre-
sentaciones ¢l eriterio ¥ la medida de su
verdad.

“Hallar en las mismas representacio-
nes el eriterio y la medida de su verdad™
ésta es la indicd

n que sugiere Nelson
Goodman para salir del impasse del rea-
lismo mediante la aceptacion de un eri-
terio autorelerencial.

No obstante tenemos que ser cons-
cientes de que si por un lado “represen-
taciones justas y pertinentes hacen y re-
hacen la ciudad”, las mismas rehacen
también nuestra forma de hacer la ciu-
dad.

En este marco metropolitano tenemos
que colocar las experiencias de decons-
truceitn de la arquitectura.

Si la ciudad pequena podia servir de
referente ideal para las terapias de re-
construceion urbana, la metrépolis como
tal parece constituir el marco adecuado
para una arquitectura que pretenda re-
presentar esta presencia simultdnea de
varios niveles de realidad.

Podriamos decir, en definitiva, que la
metropolis misma, como globalidad in-

distinta, nos aparece como metafora del
contexto en el cual tenemos que actuar:
los caracteres de extranamiento, el de-
rrumbe de las barreras espaciales. el
campo de conflictos que ello genera. asi
como la indefinicién que pone a prueba
cualquier intento de representacion tra-
dicional de nuestra parte, dificultan una
aproximacion a los problemas de la peri-
leria haciendo referencia a una idea tra-
dicional de ciudad.

3. La metrépolis como marco de la pro-
yectacion contemporinea

Si tomamos la metropolis, tal como
hemos intentado esbozarla hasta aqui,
COMmo 1 co de nuestra actuacion como
arquit(' 108, teneme sforzarnos en
la busqueda de un “lugar”™ para el pro-
veeto.

Todos somos conscientes de los limites
que se oponen a la voluntad de manipu-
lar el mundo: todos nos hemos vuelto
HI&S I'l'?illl'll")ﬁllﬁ hﬂl 14 su ‘rﬂl]srllr!"ﬂ('il’lll
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autdénom
le

Tras abandonar la ilusién de poder
controlar la ciudad como si se tratara de
mecanismo programable con antela-
. hemos de

ﬂlllﬂi'i(' l(Ill que su (I('S( 1 l|("

I8 u)‘ poco II 10s0lros,

i cubierto que también se

ha debilitado nuestra capacidad de ¢
eripeitn de la nueva realidad metropoli-
lana.

Se trata de ahora en adelante de deli-
nir para ¢l proyecto un nuevo lugar con-
ceptual que constituya el marco de una
tarea diferente.

Al declararse una conflictividad in-
controlable entre el enfoque ecoldgico y

el del arquitecto, todo aparece més enig-
mitico en esta batalla confusa: ha ocu-
rrido que el fracaso de lo que el triunfa-

mo utopista de los afios sesenta v
setenta ﬂlll]ll('iﬂl}{'q nos ha pri\'ﬂllll III‘ ver
los recovecos, las complejidades, la si-
nuosidad de Ja realidad efectual.

I"-l prn'\'l"r'lll I‘"l“l‘l'l'lll()l'i’ll]('l} Pilﬂ'('l‘

cada vez més enigmitico debido en parte
al rechazo a separar la nocién de proyec-
tualidad de su
sulta di
entre las fuerzas del poder politico-eco-
némico y la arquitectura, tal como la
contemplaban los programas optimistas
de los CIAM.

La falta de efectividad de los objetivos
del proyecto modernista —si no quere-
mos observar el dominio del mundo por
parte de los aparatos téenico-cientificos
desde un enfoque heideggeriano, y por
lo tanto como cumplimento del nihilis-

snilustrado: ahora re-

hipotetizar sobre una alianza

mo— queda confirmada por la oscilacién
de los fundamentos tomados como refe-
rencia por la racionalidad proyectante:
NOCIONes COMmo Progreso y retroceso, mo-
dernidad y tradicion, universalidad y lo-
calismo, ventaja y desventaja son relati-
vas y susceptibles de ser intercambiables.

De ello se desprende que el proyecto
parece mis que nada hallar en los rinco-
nes més ocultos la condicidn de una vita-
lidad nueva, actuando con movimientos
transversales, otorgando forma y orden a
partes de un mundo que permanece bajo
el dominio de las leyes externas de una
metropolis indefinible.

En este revoltijo de “puntitos lumino-
s0s” con los cuales Peter Hall describe la
metropolis, las cosas toman forma, se
plasman y se modelan siguiendo las “in-
clinaciones™ y los enlaces de los “dto-
maos".

If the small city moy constitute an ideal
referent for the theropies of urban
reconstruction, the metropolis as such
seems lo be the background for an
architeclure which aims to represent such a
coincidence of levels of reality.

In conclusion we can say that it is the
metropolis itself, in its indistinct whole, that
appears to us as a metaphor of the context
in which we are caolled to operate: the
nature of the bewilderment, the collapse of
the spatial barriers, the field of conflicts that
it generates, and the indefiniteness which is
o chollenge to all attempts ot traditional
representolion, maoke it impossible to
appraach the problems of the periphery by
reference to a traditional idea of the city.

3. The mefropolis as a background for
contemporary planning

If we assume that it is really the
metropolis, as we have fried to outline so
far, which is taken as the background of our
work as architects, we must now strive to go
in search of o “place” for the project.

We have all become aware of the limits
that we meet with when we iry to manipulate
the world; we are more respectful of its
aulonomous frajectory, we recognize how
little its destiny is in our hands.

Having abandoned the illusion of being
able to control the city as if it could be
programmed a priori, we have discovered
that even our capacity for description of the
new metropolitan reality has been
debilitated.

It is now a question of defining for the
architectural project a new conceplual
place which acls os a framework for a
diverse task.

As there is now an uncontrollable conflict
between the ecological point of view and
that of the architect, in this ambiguous battle
everything seems more enigmalic: it has
happened that the frustrated expectations
of the utopian triumphalism of the sixties
and seventies have made people blind 1o
the complexity, the twists and turns of the
real sitvation. The contemporary project
seems fo be increasingly enigmatic even in
its reluctance to separate the nofion of
project from its enlightenment origins: it is
difficult now to hypothesize an alliance
between the forces of politico-economic
power and architecture, as in the optimistic
programmes of the CIAM. The fact that the
objectives of modernist project are
unfeasible — unless we wish to see the world
under the yoke of Heidegger's technico-
scientific apparatus, and therefore as a
fulfillment of nihilism — is confirmed by the
oscillation of the foundations which formed
the reference of rational planning: nofions
such as progress and regression, modernity
and tradition, universality and localism,
advantage and disadvantage, are relative
and are easily inverted.

Consequently, the project seems to find
hidden deep within itself the terms of a new
vitality; it moves transversally to confer form
and order on a part of a world which is
dominated by the external laws of an
undefinable metropolis.

It is in this jumble of "points of light” with
which Peter Hall describes the metropolis
that things toke shape, are formed and
maodelled following the *inclinations” and
the interlacements of the “atoms”.

The decline, referring to a transversal
concepl of project, calls up the notion of
Clinamen: the Greek word used by

Lucretius, in the framework of Epicurean
philosophy, to describe the encounter of the
aloms which gives rise fo the formation of
the world,

The objective pursued by architecture is
to give form to a small fragment of the
galaxy, in the knowledge that it will later
form part of a larger unit, instead of
dissolving in the atomistic vortex of the
world.

The architectural project, far from finding
its own spoce in the great subjects of
prefabrication, in the industrialization of the
building site, far from resolving to prepare
the blueprint for a way of life considered a
priori as oplimum, in short, far from
pursuing the “destiny” laid out in the
writings of Carlo Argan, shuns ideology
and acts transversally.

At the same time, architecture is not
opposed to the world of art, il no longer
distinguishes obstinately between art and
project: it has observed in itself how
abandening art in fovour of programming
and ideological thought ended up by
impoverishing ils contents; it emphasizes
the "arfistic® compenent of scientific
thought.

Indeed, the architect rediscovers himself
as an artist and confronts himself with his
talent.

This rediscovery of art by architecture is
not only the discovery of the visual: the
return to figuration and to “composition” is
the most speciacular and most superficial
aspect, above all in the nostalgic,
retrospective or — as is said with a certain
hypocrisy = “anachronistic” examples.

More interesting is the attempl lo
compare itself 1o art without abandoning
the design conlent of architecture, still
focussing on the ideal, albeit critically,
rather than becoming infatuated by the
sensations.

In short, if we consider the metropolis
instead of the periphery as the referent of
our polilico-economic allegory, we can see
how the metaphor of dependence (in the
sense of the marxist tradition) and the
metaphor of the modern (in the sense of the
enlightenment tradition) are no longer able
to account for the new reality.

The (postmodern?) melophor  of
complexity, interlacement and
“decomposition” (as De Matteis calls it)
would be the dominant one.

How then to face the question of the
periphery, which we have got avoided (but
only to a certain extent!), when we have
defined the new framework of reference?

Some authors, such as Jacques Lucan,
maintain that the transformation of the
periphery into the city is a reassuring
illusion that we must abandon.

According to Lucan, we should reverse
our viewpoint and look af the city from its
periphery.

This is a suggestion of great interest, |
believe, if only because it permits us to lake
another look at the city from a new, and very
different, point of view.

As we have pointed out, the architects and
urbanists have observed the city with the
main objective of showing up its aspects of
continuity, coherence, and struclural and
syntactic articulation.

Would not looking of the city from the
periphery, an, as we have said, from a
metropolitan point of view, rather mean
bringing out other characteristics, such as
the discontinuous, the contradictory, the
fragmentary?



4. The place of the “Erranza”

The search for o place for the project
suggests an analogy with a famous text of
modernist fradition.

| make this reference not only to pay
homage to this city of Barcelona; the
discovery of the text by Montaner is rather
the pleasure of a beautiful morning when |
found an edition of the book by Oriol
Bohigas on the Cotalonion Art Nouveau
movement.

This magnificent volume of 1968 is
introduced by o very inieresling text by
Bruno Zevi in which the author deals with
ideas on the architecture of Mantaner.

My remarks are therefore influenced by
the interpretation of Bruno Zevi.

In his “En busca de una arquitectura
nacional”™ (1878), Lluis Domeénech |
Meonitaner describes the state of architecture
in his fime, and identifies three main
tendencies. The first tendency is the well-
known clossical one; the second is the
eclectic lendency, which was also
widespread in the Europe of the lote
nineteenth century; the third is the necgothic
and neoarabic tendencies, which are
particularly widespread in the cultural area
of Catalonia. Everything in the world is
announcing the birth of o new epoch, said
Montaner in 1878: from the growth of the
forces of production to the increase in
wealth, to the explosion of the city, to the
falling of the traditional barriers which
caused so much confusion to the spirit of
tradition.

Doménech i Montaner merely reflects, as
we know, on the processes of
Modernization of which Marshall Berman
speaks, trying to pick out the territory on
which to found a new principle of identity,
which for an architect of his period could
only be stylistic.

The idea of Domeénech i Montaner to
comie oul of the crisis of identity which
arose as a resull of what we could call the
spreading of eclecticism -(or pluralism?2)- is
a proposal that, in the words of Zevi, we
could describe as "secularization of styles”.
In short, it was a question of applying the
principles to the extent in which they are
useable, with the consequence of (still in the
words of Zevi] "decontextualizing at the
same time the signs of all the old stylistic
codes”, inserting them into a modern
context by re-semanticizing the preceding
codes.

Now, making an analogy with the
discourse of Doménech i Montaner, we
could say that our lask is lo secularize the
myths and "styles” of modernity.

The first point to be made involves the
possibility of inserting in our context the two
counterposed models of modern urbanism.

The contemporary metropolis seems to
offer us two different types of public spaces.

If we refer to the distinction made by
Marshall Berman, one type is inspired by
techno-pastoral ideals, the other by an
urbanism which accepts the explosive vision
of contemporary dynamism.

In its vorious meanings — frem the
classical English version to the theme parks
of today — the park seems to exemplify the
chief typology of these public spaces; the
several urban decorations that we have
recently seen adorning the spoces of our
city, are merely an attempt to disseminate,
sometimes inappropriotely, such techno-
pastoral ideas.

The term techno-pastoral could also be
applied to the works of Jomes Rouse, who,

with his great shopping and recreation
cenires of Quincy Market in Boston, Inner
Harbour in Baltimore, South Street Seaport
in New York, in which he restructures old
indusirial environments, iries lo recreate in
an idyllic manner the spirit of a traditional
cily “in a society and in a culture which have
partially lost (these cities)".

Meanwhile, the European cities have also
started to follow the model of Boston and
Baltimore: the most famous examples are
Covent Garden in London and les Halles in
Paris.

When the contemporary city has a historic
centre, it reuses ils old spaces, such as
certain sireets or cerfain squares: these still
fulfill the function of public places, even if in
realily their uses lend to be specialized, and
above all to no longer function os overall
referents for the urban space.

But the point | wish to make is not merely
morphological, it involves, also, the
possibiblity/capacity of the contemporary
city o generate public spaces.

An alternative to the techno-pastoral
metaphor is to see in the growing
awareness about the public meaning of the
new places of exchange generoted by
metropolitan mobility: airports, stations,
shopping malls, against the nostalgic ideal
which involves the possibility of
reproducing the squares of the traditional
cily in the periphery of large modern cities.
People are beginning to realize thot the
design of such complexes increasingly
takes into consideration their urban role os
well as the specific functions that they fulfill:
in the most interesting examples we see how
they come to be articulated in complex
marphologies.

After the criticism of the rve corridor of
the thirties, after the revaluation of these
models in the sixiies and seventies by the
“street generation” of which Berman
speaks (ond the architects’ nostalgic
proposals for recovering them), the model
of these new public spaces could be seen in
one of the most vivid images of the painting
of Boccioni: “The greot challenge of urban
life today, | believe, is in letting the street
come into our houses”.

Can we glimpse in this a possible
synthesis of the two tensions of urbanism in
the twentieth century?

The second point concerns the
"secularization” of the notion of centre and
the rejection of the idea that the periphery is
the seat of all the ills of the city.

With the disappearance of the absolute
value of the notion of centre, the notion of
periphery os a politico-economic metaphor
of distance and dependence encounters a
possibility of redefinition. If the centre is
weakened, the periphery con also
experience o new silualion, no longer
defined by an absolute marginalism. “Live
in Milan while remaining en the outside” is
a slogan which invites people fo enjoy the
advantages of the techno-pastoral model
without giving up the values of ceniralily,
and promotes the sales of houses in the
periphery of the city.

In this case we are faced with an almost
intellectualist thesis which subordinates life
to representalion. The metropolitan
condition is not totally opposed to
uprooling; the opposition to the process of
territorial segregatioin of metropolitan life
proposes  living  precisely in  thot
intermediate stage of experience which we
have seen fo characterize the life of the
metropolis: the elements in which and on
which | live also represent the things that |

El declinar, referido a ur
transversal del proyecto, re
cion de Clinamen: la palabra griega con
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la filosofia epiciirea, el encuentro de los
atomos que da lugar a la formacion del

meepeion
erda la no-

mundo. La arquitectura persigue el obje-
tivo de dar forma a algin pequeio gru-
mao de la galaxia, sabiendo fque tiene que
volverse a coagular en algin bloque en
lugar de disolverse en el torbelling ato-
mista del mundo.

El proyecto arquitecténico, lejos de
hallar su propio espacio en los grandes
temas de la prefabricacion, de la indus-
trializacion de las obras, lejos de plante-
arse el trazado del programa téenico des-
tinado a realizar un modo |I<- vida que se
considere dpti lej
perseguir ¢l “destino” preconizado por
los eseritos de Carlo Argan, niega la ideo-
logia actuando por caminos transve
lies.

La arquitectura tampoco se opone al
mundo del arte, y deja de desempenar su
arca subrayando tercamente las ren-
s entre lo artistico y lo provectual: ob-

s en definitiva de

serva en si misma que el abandono de lo
artistico en pro de un pensamiento pro-
gramador ¢ ideoligico ha acabado por
empobrecer sus contenidos: exalta lo

“artistico” presente en el mismo pensa-

discontinuidad, la contradictoriedad, la
[ragmentariedad?

4. El lugar de la Errancia

l;a hl1SqUNla li(' un |ugar pura I’I Ilrll‘
yeeto sugiere una analogia con un texto
famoso de la tradicion modernista,

Me refiero a ello no solo para rendir
homenaje a esta ciudad de Barcelonaz el
descubrimiento del texto de Montaner es
mis bien el regalo de una hermosa ma-
iana en la cual encontré una edicion del
libro de Oriol Bohigas sobre el moder-
nismo cataldn.

Este magnifico libro de 1968 tiene
como introduceién un ensayo muy inte-
resante de Bruno Zevi en el cual su autor

comenta las ideas sobre la arquitectura
de Montaner.

Mi comentario estd por lo tanto influi-
do por la interpretacion de Bruno Zevi.

En su “En busea de una arquitectura
nacional”™ (1878), Lluis Doménech i
Montaner deseribe el estado de la arqui-
a de su época identificando en ella

pales.

La primera a es la clisica, que
conocemos: la segunda es la tendencia
ecléetica, también presente en la Europa
de finales del siglo XIX: la tercera es la
neogitica ¥ neodrabe, esta dltima espe-
cialmente difundida en el drea cultural

miento cientilico,
De hecho el arquitecto se redescubre
H a  conir ind Ve lmente [} |

con su talento.

Este redescubrimicento del arte por la
arqllilt‘l'lura no es anicamente ol deseu-
brimiento de lo visual: el rvlurnu ala
figuracion v a la “composicion” es el as-
peeto mis aparente v mis superficial,
principalmente las manifestaciones
nostalgicas o retrospectivas o. como se
tiende a decir con ironfa. “anacrén i

Es mis interesante el intento de refe-
rirse al arte sin abandonar la temitica
proyectual de la arquitectura, permane-
. aunque de

'I(!" lll‘l I&I(lll (ll‘ Iﬂ

tica, en lugar de enamorarse de

Finalmente, si consideramos la metri-
polis. en lugar de la periferia, como refe-
rente de nuestra alegoria politico-ecor
mica, llmlrianmﬁ observar que a

metdfora de la dependencia (en el senti-
do de la tradicion marxista) y la metifora
III' III f"‘llll’r“() ll'll !'I H'I“illil lll' IH 1nll|i'
eitm ilustrada) no son mas adecuadas
para explicar la nueva realidad.

Tal vez permanczea como metifora
dominante aquella (;post-moderna?) de
la mmph]ulad de la composicion v de
la “descomposicion” (segin la definicion
de De Matteis).

;Lomo tenemos que plantear la coes-
tiom de la perileria ahora que nos hemos

librado hasta cierto punto de la misma
deliniendo el nuevo marco de referen-

ntienen
ion en ciudad de la

n amansadora que
deberiamos al onar.
Segin Lucan deberiamos invertir la

iva v mirar la ciudad desde su

periferia,

Creo que es una sugerencia muy inte-
e porque nos permite mirar
muy distinto

re
dad desde un punto de vist
del que se ha utilizado hasta ahora.

Es notorio que la cultura arquitectoni-
ca y urbanistica ha observado la ciudad
el fin de destacar sus aspectos de
continuidad, coherencia, articulacion es-
tructural y sintictica,

Mirar la ciudad desde la periferia y,
después de lo que hemos dicho hasta
ahora, desde una perspectiva metropoli-
tana, ;no significaria mas bien destacar
otras de sus caracteristicas, tales como la

II‘I“’(} on l'} lnll]lllll illll]l]('iil I'I T i'
miento de una nueva époea, alirma Mon-
taner en 1878: el cre
fuerzas productivas, el
riq la explosién de las ciudades y la
caida de las barreras convencionales que
tanto desconcierto provocan en los senti-
mientos tradicionales

Montaner se limita a reflexionar acer-
ca de los procesos de modernizacion de
los euales habla Marshall Berman, inten-
tando identificar el terreno sobre el cual
fundar un nuevo principio de identidad
que, para un arquitecto de su época, silo
III]('(II‘ ser estilis

miento de las

sremento III‘ IH

La idea de Montaner para salir de la
erisis de identidad producida por lo que
podriamos definir la difusion del ecleeti-
cismo. —;0 p|u ralismo?— es una pro-
[IUI'FIH (Il.ll‘. «on l]“lﬂllr'dﬁ ll!' ?A'Vi. Illuiriﬂ'
mos deseribir como “secularizacion de
los estilos™. Coneretamente se trataria de
aplicar sus principios en los limites en
que pueden utilizarse, provocando (éstas
también son palabras de Zevi) una “des-
contextualizacion simultdnea de los sig-
nos de todos los codigos estilisticos anti-
guos” introduciéndolos en un contexto
maderno con una actuacion de reseman-
tizacion de los cadigos precedentes.

Hoy podriamos decir, en analogia con
el discurso de Montaner, que nuestra ta-
rea consiste en secularizar los mitos v los
“estilos™ de lo moderno.,

El primer argumento se re
posibi idad de introducir en nuestro
contexto los dos modelos contrapuestos
de la urbanistica moderna.

La |1||zlr|’|]m||
ofrecernos dos tipos de espacios piibli-
Cos.

Marshall Berman formula la distin-
cidn siguiente: unos se inspiran en idea-
les tecno-pastorales, otros en una urha-
nistica que n«:utm- como prnrua la visidn

re a III

explosiva del « [ pord
neo.
El parque, en sus distintas expre

1ios 55

—desde la a la
hasta los parques temdticos actuales—
parece ejemplificar la primera tipologia
de estos espacios publicos; las rinas
urhanas que hemos visto adornar los es-

pacios de nuestras ciudades a lo largo de
los iltimos afnos, no serian otra cosa que




un intento de difundir, a veces de forma
impropia, los ideales tecno-pastorales.

Y también lm:l'l()-puslurﬂlus son las ac-
tuaciones de James Rouse quien, con sus
grandes centros comerciales v recreati-
vos de Quincy Market en Boston, Inner
Harbor en Baltimore, South Street Sea-
port en New York, surgidos de la remo-
delacion de viejas instalaciones indus-
triales, intenta recrear de forma i el
espiritu de una ciudad tradicional “en
una ﬂiudﬂll “:' en una (.‘l.lllul'ﬂ I‘UI.' l(l han
perdido en parte™.

Paralelamente las cindades curopeas
también han empezado a seguir el mode-
lo de Boston y Baltimore: los ejemplos
mis lamosos son el Covent Garden en
Londres v Les Halles en Paris.

La ciudad  contemporinea, cuando
cuenta con un centro histdrico, continta
utilizando sus antiguos espacios como
determinadas calles o plazas: éstos de-
sempedian todavia la funcion de lngares

especilicas que les corresponden: los
ejemplos mis interesanies nos muestran
(:cll'llll ¢ Ill'lil'.ulﬂl'l on ll'lll]'f(!l“giil!i com=
plejas.

Después de la critica a la rue corridor
de los aios treinta, después de la reeva-
luacion de este mismo modelo a lo largo
de los aios sesenta y setenta por parte de
la “street generation” de la cual habla
Berman (y los planteamientos mds o me-
nos nostilgicos de los arquitectos), po-
driamos observar ¢l modelo de estos
nuevos espacios piblicos en una de las
imdgenes mis intensas de la pintura de
Boceioni: “El gran desafio de la vida ur-
bana actual consiste, en mi opinion, en
dcjaf fque la calle penetre en nuestras
casas”,

;Podemos intuir en ello una sintesis
posible entre las dos tensiones de la ur-
banistica del siglo XX?

El segundo argumento afecta la “secu-
larizacion™ de la nocion de centro v el

1 LEL i
izarse en sus usos, y sobre todo a
dejar de funcionar como referentes glo-
IIHIQ'S ])Hrﬁ (‘I l".‘ipil('i(l ul'l)ﬂll(L

No obstante mi argumentacion se re-
ficre a la posibilidad/capacidad de la
ciudad contempordnea de generar espa-
cios priblicos, v no sélo a una cuestion
morfologica.

Se detecta una alternativa a la metélo-
ra teeno—pastoral en la difusién de una
conciencia del significado piablico de los
nuevos lugares de intercambio genera-
dos por la movilidad metropolitana (ae-
ropuertos, estaciones,  shopping-mall)
contra el ideal nostalgico que li
la posibilidad de reproducir en la perife-
ria de las grandes ciudades las plazas de
la ciudad tradicional. Comprobamos
pues que la proyectacidn de estos con-
juntos tiene cada vez mis en cuenta su
papel urbano mas alli de las funciones

de la idea segin la cual la pe-
riferia es la cuna de todos los males de
la ciudad.

La nocidn de periferia como metifora
politico-econdmica de la distancia y de
]ﬂ llUP(']](lc]ll.‘ia es (Il)jl?l(h grﬂl:iaa‘ i Iil (lt"
saparicion del valor absoluto de la no-
ciém de centro, de una posible redefini-
cidn.

Siel centro se debilita, la P:-.rirl'.riﬂ
puede aleanzar una condicién nueva, ya
no definida por una marginalidad abso-
luta. *Vivir en Milin permaneciendo
fuera™ es el eslogan que invita a disfrutar
de las ventajas del modelo tecno-pastoral
sin renunciar a los valores de la centrali-
dad: sirve para promocionar la venta de
casas en la periferia de la ciudad.

En este caso nos hallamos delante de
una tesis casi intelectualista que subordi-
na la vida a la representacién. La condi-
cidén metropolitana no se opone del todo

al desarraigo: la oposicion al proceso de
“desterritorializacion”™ de la vida metro-
politana propone vivir precisamente en
ese estadio intermedio de la experiencia
que hemos visto caracterizar la vida de
la metrdpolis: los elementos en los cuales
y de los cuales vivo son los mismos a los
cuales me he opuesto.

Al mismo tiempo evoca la posibilidad
de una actuacion de la extraterritoriali-

dad. planteada como alejamiento de la
situacion, como una erranciea, lo opuesto
de la raiz (Levinas).

Podria, en lugar de observar la perife-
ria como una parte incompleta de la ciu-
dad o como un medio casi pre-urhano
que hay que sancar con una re-produc-
cidn de imdgenes urbanas tradicionales,
podria verla como una auténtica forma
de asentamiento, un lugar en el cual se
N sus caracleres espec
estos caracteres, ya lo sabemos, muestran
Iﬂ llrl‘ﬂl‘]ll‘iﬂ

multinea o el conflicto de

diversos caminos, ¢l encuentro de tradi-
ciones distintas traidas por los que lle-
gan. el pluralismo inconciliable implicito
en las distintas ideologias de lo moderno,

En efecto, la periferia, como medio en
el cual la arquitectura moderna ha in-
tentado realizar sus principios, se plan-
lea COmo un inmenso mf."(rg(' de ideas.

Es cierto que ella podria empujarme
hacia un tipo particular de contextualis-
ma: i ('-lll'l!iili(‘ﬂl'“l' l'l prnyelrln Ilrhﬂ“(}
como la plasmacidn de infraestructuras,
naturaleza y asentamiento, como en un
caleidoscopio.

Me sugiere asimismo que también
puedo I y P
que, tal como sugeria Montaner, en un
mosaico lIifL‘]’L‘nll?’

re-e aun-

Fragmentary pieces
praject for the city's
periphery. Genoral
interpretative plan of Lo
Corwna. (Wiliem Sulsters).



object ta.

At the same time this evokes the
possibility of implementing the principle of
exlraterritorialism, considered as a release
from the siluation, as an erronze,' the
contrary o fixed roots [Levinas).

Perhaps, instead of cbserving the
periphery as an imcomplete part of the city,
or as an almost pre-urban environment to
be improved through a re-production of
traditional urban images, | could see itasa
true reality of development in its own right, o
place to which one emigrates, with its
specific characteristics: as we have seen,
these characleristics show the convergence
or conflict of different routes, the meeting of
diverse traditions carried by those wheo
emigrate to the area, the irreconcilable
pluralism present in the diverse ideclogies
of modernity.

Indeed, the periphery, as an environment
in which modern architecture has fried to
carry oul its principles, oppears as an
immense collage of ideas.

The periphery could undoubtedly lead me
to a particular type of contextualism: to
consider urban project as task of giving
form to infrastructure, naolure and
development, as in a kaleidoscope.

It suggests to me that | can still compose
and re-compose, but, as Doménech i
Montaner suggests, in a diverse MOSTIC g8

(1) Erranza: wondering, roaming

Shortly after World War 11, between
1950 an 1955 1o be more pre
America became predominantly
ihurban dwellers. Having become an
tion for the first time
years earlier in 1920, the American

se,
ation

a scant

mﬂlmpnhlan landscape was now heing
transformed back one in towards its
earlier rural orig oday. the suburban
and ex-urban proportion of metropolitan
xty-five
percent. Moreover, over filty percent of
the

e am

lIl’l't‘Il’]Ill“l‘"l Stélllds u'll)ll\'l‘

s entire population
such metropo
populations in ex
persons (LS. Bureau of the
1980 and 1990).

Spatially, the rural-urban synthesis of
this new form of 5ll|IllrhilIl‘llll'tr(’rllﬂlilﬁll

tan areas,

ess of one m
Census 1960,

development has resulted in what may

aptly be termed an American “middle

|ilm|51'u|n-'" slﬂmﬁng._ as it does,
somewhere in character between what is
traditionally understood as being “city™
and “countryside”™.  Furthermore, this
middle landscape combines and fuses two
rather  different  ideas: a  “pastoral
perspective” on one hand, and a “modern
technological orientation™ on the other.

Indeed, it is f}r('l‘iﬁl'l}' the rc-sulling
mythopoetic construct of these two ideas
thar  forms  the  broad underlyi
ideology, or poetic  ba for  the
American middle land
that for convenience
as “modern |las(oru|l:-|||

Ape a construct.
hl' rl‘fl‘rrvll 1o

(Rowe 1991)

A Pastoral Perspective

1|||_\' put, "||.'1.~imri i

concern
with rural life and particularly, withi
ethos, the simple nobili
virtue of that early life. After all, it
10 less a personage than Thomas

¢ and

mora

was
Jelferson who exorted his countrymen to
ahandon city ways and become, as he put
t. “noble husbandmen™ and “cultivators
of the earth” (Washington 1854). In this
s of the fledgling

way the stable progi

nation would be sal
would have a literal stake in its fut

Apart from being the recipe for
national  security and a  good life,
however, pastorali

is lundamentally an

il of

artistic  and id!'(ll(lrllal portray
circumstances, rather than an actual
portrayal. In fact
that there was ;

one

I'l‘rlﬂill!_\' argue

\'I‘I"\’ ('Ill\h’idl'fﬂlllt' gap

tive

indeed. beyween the rude, p
conditions ol early rural American
and pastoralis * depiction

Pastoralism i OUrse, an expi
and venerable

Ve

Az both literary
ry form, it is deeply
o-Roman trac
3 for instan
I century B.C., although
wil who relined,
consolidated — and  popularized  the
conventions of pastoral poetry. Still later,
during the eighteenth and cteenth
centuries, the English countryside was
quite literally  transformed, at  least
l].lrll.l"\ anyway. into a pxlﬂllmﬂ setti .

theme

rooted
Theoe

from the tl

n.
. date

much later it was \

Here the p.hl(.’lr.l] design was chosen, both
hy the h:,tullllallnli'nl and by the newly
rich, essentially because of its backward
references and piety. It was what Gilpi

referred to as being “moral gardening”
(Hunt and Willis 1975).

Leo Marx, in his landmark work on the
subjeet: “The Machine in the Garden™,

the -

POETICS OF AN AMERICAN

defines  essentially  two  versio
pastoralism. at least within th
experience. The first h
“popular and senti
with the simple juxtapo
of rural life set against the moral viee and
depravity of the city (Marx 1964). By
contrast, Marxs  second  version  of
oralism is both imaginative and
iking a  dialectical
rt'lﬂliunship between the opposing fo
of the “city” and the “countryside™, or

coneerne |J

on of the ideal

pasl

«com I)] ex,

e

ultimately of technology and simpler
rural surroundings. Grospey’s painting
arrucca Viaduet™ of 1865 and George
Inne’s “The Lackwanna Valley™ of 1855
well illustrate Marx’s complex version of
pastoralism  (Czestochowski  1982). In
both. the ohserver's pastoral revelry is
sharply interrupted by a railway train, the
paramount symbol of the new prog
ical age of the
century. ;\c lordm"lo Marx’s I'nrlllukll i
this interruption forces critical re

l|u'('zm|(>

on both aspects ol contemporary life
-llnull.lllt-nu-h' and i, therefore, both

ive and pl Nathaniel
Huu thorne’s literary episode in “Slecpy
Hollow™ is a similar account of critical

reflection.  taken  from  American
literature.

American preoccupation with
wilderness and  other more  henign,
natural — circumstances s entirely
understandable,  particularly  in the
eighteenth  and  nineteenth  centuries
when there truly was a frontier of

seemingly overwhelming proportions. In
fact, during the first thirty odd vears of
the nineteenth century, and especially
during the era of optimism that
accompanied the Jacksonian revolution,
wilderness themes were seen, artistically
anyway. as an allirmation of a distinet
American culture (Ward 1955). Howey
as the art historian Barbara Novak so
convine| argues, pastoral themes
were also used to mask the very real
e
taking place in the name of
progress (Novak 1976). Pastoralism, the
middle ground. as it were, between
the wilderness and the industrial city was

sale destruction of the lane

a  way of making contemporary
circumstances seem alright: of justifying
wree exploitation. As we shall soon
see this is a recurrent ideological role for
American pastoralism.

Two  works  which express  these
sen s are Thomas Cole’s “Expulsion
from the Garden of Eden™ of 1827-28 and
his slightly later painting. *The Oxhow”
of 1836, The first work can both be seen
ehtforward biblical allegory or as
an task of
re IdLIIlgtlll’hlldf'l’ll s in the image of a
pastoral setting. In “The Oxhow™ the
scene is similarly split roughly in two,
along a diagonal. On the left, the earlier
Claudian frame has heen abandoned,
however, in favor of a depiction of
arled trees and a thunderstorm. On the

re

a moral d]ll‘"{lr\ ahout the hun

right, by contrast, we find
pastoral scene bathed in sunlight. The
mess rly scems to be
5 }ing out of the wildern
into civilization.

Later in the 1850s and onwards, a
benign  coe lustry and
countryside ns to have persisted in the
artistic depictions of the day. Relatively
commonplace  among  them  were

e ol the prcture ¢

58, a8 were,

ence of i

paintings of mill towns and railroads



