ridad queda sometida al trasfondo, convir-
tiéndose en el componente inevitable de
los alrededores contemporaneos.

El “Arche de la Défense” parece funcio-
nar de este modo y el trabajo premiado de
Koolhoas para el proyecto "Sea Trade” de
terminal, en Zeebrugge, establece el mis-
mo lipo de predominio emblematico con el
puerto industrial a su alrededor,

La preccupacion por una obra fragmen-
laria correctamente nivelado se subraya
en la propuesla de Stefan Beel para el con-
curso de Kortrijk, El proyecto basa su pro-
puesta en el palrén periférico de modelos
autoreferidos, que Beel llama “encloves”,
Cada uno de ellos es embellecido, frans-
formade internamente en una geomelria
consistente. Es asi que loda la zona perifeé-
rica puede ser construida como una com-
binacién de valiosas composiciones.

Como en un arreglo floral, lo importante
es ver que hay un surtido de las flores ade-
cuadas. Pero son muchos los ramilletes po-
sibles. En el montaje por partes, las piezas
tienen que combinar. La correspondencia
mutua, lo articulacion, el exceso, siguen
siendo elementos importantes para garan-
tizar que la obra fragmentaria se vuelva
viva y atractiva, De todos modos, ello no
evita que numerosos “quilts” (colchas de
patchwork) puedan ser hechos de los mis-
mos trozos de pano y que el artesano que
se dedica o hacerlos dificilmente pueda
saber de antemano cudl sera el de mas
exito.

La periferia: un proyecto muy necesario

Ninguna de estas estrategias es, por de-
finicion, mas apropiada que las demas. Si
alguna resulta de mas facil puesta en prac-
lica, puede que no seo la mas efeclivo. La
periferia, ol iguol que todo olra forma de
asentamiento, necesita ser pensada como
proyecto concreto. Si nos afecta su falta de
estructura, su evidente desorden, su opa-
rente naturaleza universal, tal vez debiéra-
mos esforzarnos en realzar sus diferencias
internas. En lo creciente neutralidaed del es-
pacio, debiéramos buscar distincion y es-
pecificidad. Proboblemente éstas tengan
mayor relacién con las caracleristicas del
paisaje que con los tipos de edificios.

De todos modos, no debemos ser inge-
nuos, La periferia fiene su l6gica, que nin-
guna forma de determinismo arquitecténi-
co podra quebrar, Nuestra tarea debiera
ser comprender, mas que embellecer. Hoy
en dia las estructuras son mas que compo-
siciones geométricas. Lo percepcion yo no
se relaciona sélo con el peatén. Se relacio-
na con nuestra movilidad intrinseca: des-
cubrir cosas mientras conducimos o cuan-
do salimos del metro. Los edificios no es-
tan colocades sélo en relacion a un orden
espacial, sino también o redes invisibles
que los conectan,

Pero la arquitectura no ha muerio y el
planeamiento no debe obandonarse. La
movilidad tiene sus limites: yo sabemos
que el reensamblaje en puntos nodales
sera necesario, aunque solo sea para ha-
cer funcionar algin tipo de transporte pu-
blico, también en la periferia.

En la bisqueda generalizada de cali-
dad, lo calidad ambiental se volverd cada
dia mas imporiante. Por razones ecologi-
cas, los reservas naturales deberan per-
manecer. Para poder atraer a la clase ade-
cuada de aptitudes, las empresas se mos-
traran crecientemente atentas a una inte-
gracién bien equilibrada con un entorno
agradable.

Entonces, en teorig, las oportunidades
pora el ralamiento correclo de la amplio-
cign periférica existen, Mucho dependera
de la permisividad que las autoridades lo-
cales demuestren en la batalla de compe-
tencia para atraer la inversion privada.
Pero mucho también dependera de la co-
pacidad que tengan los planificadores y
arquitectos para convencer a la opinidn
puiblica, mostrandole cémo la coherencia
espacial que se busca puede ser doble-
mente satisfactoria, como politica de inver-
siones y como morudo‘
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Copenhague es un ejemplo eficaz por
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D una forma muy singular Christian-
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THE ARCHITECTURE OF THE NEW CITY
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Only very few books gain greater
influence with the passing of lime. They are
those texis whose solidness is capable of
imposing itself on the editorial whims of
reduced distribution and converting them
intro essencial references. The architect
lecturer ol the
Fine Arts College in Copenhagen, is the
author of a book which oullines some of
the keys to the interpretation of the actual
city and project ideas for its architecture, It

Carsten Juel-Christiansen,

could very well be one of these rare
examples,

The book is the result of a pure and
rigorous invesligation which allempts 1o
understand the city as we see if, the modern
cily. In his words, this modern cily is none
other than the utopia of the beginning of
the century that loter acquired a cloak
of necessity and became a fechnical,
economical and political body, Now, he
says, the city has matured sufficiently to
enable a close examination of its results.
As a consequence of the development of
the modern city, a realily emerges for
which planning becomes more and more
abstract and with o lack of architectural
criteria in the face of the apparent frag-
mentation and senselessness of cities
today.

The starting point is a photographic ob-
servation of the periphery of Copenhagen.
Chrisliansen presents 192 slanting views of
the city classified in eight series. This is o
splendid document that shows on ad-
vanced, malure capital where
growth has
overwhelming level, where many of the

city
peripheral reached an
central activities have been moved to the
periphery. These outskirts are not only
the receplacle of residentiol ond
production areas but are also a real, very
solid reality with areas for leisure,
shopping and transport, with all their
equipment and services. This is the new
city, interwoven with the country so as to
form a new landscape that results from the
general urbanization of land and the loss
of the centripetal force of the traditional
city. Perhaps in Copenhagen this
phenomenon is more obvious than in other
ploces such os Paris or Stockholm where
the weighting of the central areas is
grealer. In any case, the centre of gravily of
urban life is out of focus itself and going
even further than the highways and the
large areas with their systemic buildings.
The peripheral phenomenon is complex
because il infroduces new architectures,
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rundo: desapareciendo el bor-
de como idea general entre campo y ciu-
dad, reapareceria con la imagen de la
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transicion v conexion entre las escalas
micro y las redes extensas de los artefac-
tos de la nueva ciudad (algo no tan leja-
no del papel de los lobbies en los rasca-
vielos o de los mercados en  las
cindades...).

En definitiva, se sugiere la arquitectu-
ra con ideas-fuerza genuinamente pro-
pias de la nueva ciudad. Si

:-.mhargu el
discurso se mantiene en la frontera don-
de las ideas (Imipuutan en imdgenes sin
cristalizar en figuras. En los pasajes con-
clusivos no se eluden las referencias,

ara un desplicgue de imig desblog lo con sus propuestas el
‘tura que serin nuevas catego- — punto muerto al que se legd con las mu-

letas de los andlisis tipo-morfoldgicos, la
aioranza de los espacios de
_\' I'xl (‘risis g‘.'“(‘.]'“l |IQ'I plﬂnl‘.al“]l.‘ﬂl(l.

El libro invita y requiere una lectura

alenta ‘\' S(Jﬁl'gﬂl.lﬂ. ."I ﬁ" I'd r!(-ll][lpl’l
es I‘I cony 111} HI [Illl' SU Aulor nos
conduee: la teoria puede ser estimulante g

new themes, with different keys and
focuses.

Copenhagen is a good example because
of its comfortable and expert averageness,
its contrasts without harshness or bril-
liance, its unimposing densities and soft
reliefs, its neat cullure even when dealing
with awkward, dirty objects. Because it
shows an enormous fradition and ease in
the management of isolated artifacts, the
careful of the relationship
with the land and the landscape.

In a very particular way, Christiansen
focuses his considerations on the essential
data that inspires this landscape. Each
aerial photograph brings oul an idea that
is then highlighted by a second, more
restricted view of the image. This separates

btk

it from reality and provides the images with
a visual message that may be transferred
to an imaginated city.

A series of concepls appear, some as
observations on the place and ils usage,
illustrating the idea of a landscape that still
lasts, or the magnitude of its iransformation
(from a dissolving infill to hard inter-
ventions, conlinuous over printing, the

unig (even for artifacts with the
same use: one hospital is composed of
pavilions, another mode up of more
integraled pieces). Another series of
concepts is that of the different types of
limits, categories for the various fransitions
between the solids that make up undiffe-
rentiated open spaces (open borders cut
the irregularities so that there is an inherent
lagic in the oullined piece, spontaneous or
irregular, constructed borders would be
those conceived thinking in the confine or
limit, in other words, in those reloted 1o
transition).

Christiansen insists on transitions to offer
another list of concepls. Transition pro-
vides a relationship between areas that are
different. What will the connection be? He
replies with examples that show how
systems may link, or how the way the
elements are distributed within the whole
establishes in itself an effect of transition,
how vacant or provisional areas are
potential lies between groupings and so
on, until finally pointing our the more
conventional ways of praducing transition,
the disposition of gates, bridges, ramps,
membranes, etc,

In another order of ideas he notes two
tendencies that are contradictory but which
act simultaneously in the localization of

aclivities: in some cases functions are
separated in space (e.g. porl areas), in
others they mix or integrate themselves
(e.g. an agricultural landscape). His ob-
servations on uniform landscapes, without
limits or individuolization, are very
suggestive. They are an expression of the
growing tendency towards inertia and
uniformity, and image of a progressive
entropy (e.g. industrial areas). He takes
advantage of this opportunity to state that
an airport is the opposite, a place where
everything expresses the metabolism of the
interchange of energies, even from the first
project... He surprises, for exomple, when
he revindicates the anonymous and
technologically advanced production of
the landscape becouse this is capable of,
sometimes, evoke certain archelypical
images from our memory.

Perhaps this insight is not too far from his
years of experience os o pilol. From his
bird's eye viewpoint Carsten Juel Chris-
fiansen has pieced together ideas on
general open space from an urban vision
of buildings and complexes that is rather
singular, in spite of the fact that almost all
of us are familior (indirectly) with pho-
logrophs and documentaries. This view-
point nullifies the distinclion between one
and distinet, earthbound judgements of
continuity, linked, barrier, perspective,
incompatible, oil slick... A new outlock to
says the
author, cannet spring from forms that are
tied to the past bul rather from the un-
integrated forms thot surround us and that
we  still haven't understood perhaps,
because we haven't seen them.

At this paint, having expounded his views
it is time to summarize. The development of

understand a new situation,

the book is inspired by a quote from
George Kubler: each period has a specific
visual form that depicts its collective
identity. A stimulus for interpretative
synthesis. The cily as o whole is no longer
expressed through the composition of
concentric subordinate parts, it is, and here
is his answer (that doesn'l ceose fo be a
jump into the unknown), through a coor-
dinated sequence of signs that move in all

directions. These signs, he claims, are the
places that reveal the new whole. They are
converging points, the opportunity for the
unfalding of architectural images that are
to be the new categories of public space.
Categories that will respond to the idea of
a monument ar a niche, that is to say the
idea of emerging or thol of o cove. Images
of other dualities, themselves containing
wholeness: theme and transition, place and
connection, area and perimeter... Ca-
tegories related to space and time and
caotegories in the scale of spaces, those
between individuals and in general. Here
the initial inductive reasening is inverted to
deductively construct the ideas of archi-
tecture.

Let's examine the supporting framewark.
Firstly, an architecture with double pla-
cemen! would be comprised of super-
position of the forms of the territory and
systemafic patterns, creating o double
netwark, a double reference. Secandly, the
disoppearance of the boundaries as a
general idea of a limit between cily and
countryside, thot would reappear in the
idea of a capsule, a form with more
fragmented confines. This would be the
feeling of the bastions of limes gone by,
those places where the “in between” was
architecture. Thirdly, faced with the large
scale of the oarlifact of our social
machinery, the idea of cavity would
regenerate a new sensibility for the new
scale of domestic movements, a connective
piece between the micro scale and the
extensive, networks of the artifacts of the
new city (something not very distant form
the role of lobbies in skyscrapers or
markels in cities).

The suggestion is made of archilecture
with ideas and strength thal genuinely
belong to the new city. The discussion does,
however, remain on the edges, where

ideas sprout into images withourt
crystallizing into figures. In the concluding
chapters references are rife, a few: A,
Jacobsen, H. Stubbins, R. Morris B.
Tschumi, P, Eisenman, in the same way as
in the infroductory possages quotes were
token from A. Rossi and R. Venturi.

| would like to finish this summary by
commenting on the time and place where
believe the study takes place. The ideas are
suggestive, functional and abstract, but not
strictly general. The' geography of its
application is enclosed in contexts where
this type of periphery is becoming the new
city, this restriction is not at all trivial if we
the growing influence of
precarious peripheries on a world scale. It
should also be mentioned that the book

does not pretend to be a contribution to the

consider

theory of wvalue in making decisions,
whether they be the size of placement or
usage, although it does reveal just o what
degree this consideration would be
necessary. It is an empirical and reloxed
look af @ realily, to which he suggests
adjustments, never,

Mevertheless, its
strength, Monument and Niche is one of the

limitations are its
few essays concerned with an emphasis on
expressing and systemizing new ideas of
totality over whal could be called the first
maturity of the modern city since the time of
its decomposition. There is a very positive
intellectual effort to maintain the dialogue
at the specific scale of the city pieces, that
is to say keeping the observation distant
enough lo allow o consideration of the
interaction of the parts. Something like a
sustained aftention thal searches for a new
foundation for the architeclure of the new
city.
with a stream which over the last few years
has reconsidered successfuly the larger
scales of urbon projects. Proposals that
free architecture from the dead point it hod
reached on the crulches of morphotypo-
logical analysis, the yearning for
nineteenth century spaces and the general
crisis in planning.

Its timely appearance associates it

The book suggests and requires careful,
aftentive reading. The reward is the
conclusion that the author leads us to:
theory can be stimulating g




