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LA PERIFERIA

La for¢a del lloc és, a la periféria, ab-
seneia de Hoe en el sentit elassic, és a dir,
abséncia de determinacions
per la historia del “locus™ 1 el que els
lloes periféries evoquen és, no sols les

ll'lii'l'l'iilil’li

imatges del buit expectant, siné sobretot
la sensacid dindiferéncia en la posicié
de les 5. No ¢és pas indiferéneia de les
coses, sind indiferéncia de les coses entre
si. Aquesta manea de diferéncia és la que
fa la periléria terreny vertiginds per a les
imatges, i el cinema i la fotografia han
copsat la forga d'aquests paisatges on

tant Pactivitat com la construceid son
sempre més débils que Pespai ||(->i||u||ut
en quét es presentan. El lloe periferie re-
sulta fort precisament perqué ni “repeti-

cid” mi “dileréncia™ —en el sentit de De-

leuze™— P'han ocupat.

Aquesta forga del lloe és la que més
sagracix al tractar la periféria com a
projectistes. Al costat de la irrellevancia
o de la bruticia de les

arees perifériques,
dels problemes funcionals, i de les difi-
culta la buidor, hi ha la

forga suggeridora d’un lloe que presenta
als ulls de qui vulgui mirar-se’l amb vo-
luntat positiva, un camp de llibertat a ler
futur més des del present. que no pas

enriquit pel pasat.

Des de Palladio a Bruno Taut, a Gar-
nier o a F. LL. Wright. els nous territoris
arquitectonics sThan imaginat en els mar-
zes de la ciutat establerta. Els espais peri-
fierics, sol-licitats només per referéncies
diﬁt'n_n!l':luv:-‘ de la urbanitat compacta,
perd suggerents sobretot dalld que enca-
ra no s 'ha e, han estal, per aquesia Mex-
ibilitat. el Hoe de la invencid de formes
i tipus urbans.

A les ciutats d’Europa, la for¢a simbo-
lica i convencional dels centres tradicio-
nals ha reduit en els ltims anys la imagi-
nacié d'altres teixits urbans. El pen-
sament tipologista i de la visié objectual
de Pedifici arquitectonic (la seva com-
plementaria paradoxa) han renunciat a
entendre la barreja d'infrastructures i

buits, de centres de serveis al costat de
petits habitatges. on la gran mobilitat en-
\ull.l racons d'extrema |m\x|( itat. i s’ha
it a entrar en el terreny Il.!-_fur.jlm de

Manuel de Sola-Morales

les formes urbanes més contemporinies,
i lesfore darquitectures i urbanistes
sembla haver seguit massa de prop el re-

novat interés de financers i politics per
la rl'.(-upl*rai-il'l de les ciutats centrals.
El Laboratori Internacional que a la

siar a Barce-

primavera de 1991 vam ini
lona, i que va repetir-se el 92, ha iniciat
I'elaboracid tebrica i aplicada d’una idea

de periféria, no entesa negativament com

a degradacié de la ciutat central sing, al
contrari, presa com a territori actiu del
projecte contemporani de ml.‘lrijpnli, Ar-
:|ui|r~l!l|" 1 prufcss-‘_nr:& estan convidats a
contribuir, amb les seves actituds, els
s treballs i hipdtesis perso-
nals, a la configuracié progressiva d’a-

questa idea.

clar que al pla

tejar el curs partim
u per la ciutat difusa.

5 posi

sols aixo: també de la convieeié que
¢s tema prioritari en l'immediat futur de
la ciutat eUrope

Per a definir la periféria, és ¢ que
avui ens manca una explicacié geografi-
ca comparable a la que [a trenta anys les

escoles de geografia humana van fer de

les ciutats centrals. Avui no solem legir

sind repeticions genéricament ideologi-
ques del terme periféria aplicat co

inciatoria de

a
l'H'l‘gllrlﬂ E(Di'l(llllgll'&l. d

mancances respecte a un paradigma de

ciutat burgesa, sense gaire esforg tedric
per a copsar alld que té despecific, i que
a priori es rebutja.

Perileria és tot alld que no té e
tat, ni n‘pf‘-lif'i ni sistema. Perd |ll’llJl:('

nui-

tar la periféria no vol pas dir necessaria-
ment F)l]:‘ltr'i]l ()rdrl’. o d_ll]ddr‘l 1 a
completar-se o a redimir-se. [ les a

o rt'(ll‘mptnr[‘s de [Il'r‘i'

Idh’

“recuperadores”
[éries no poden ser cap punt per a fer
arrancar un projecte seriés de periféria.
Perqué la reivindicacié de ordre contra
el desordre, com a reivindicacid social a
les periféries, és només una veritat a mit-
entre lordre urba i la
social han provat sovint la seva
s downtowns ameri-
on con-
als, de
rlllll Tonaris

HOTIE

cans i l'[ﬁ CASCE

@il rlllll'll

tenidors de pobres i de marg

yuppies i de treballadors

1 ortodix

morfoligica.
I

o v
gunes

trobem també, a la i

versa que lll'

urbani encials del
Maresme, el Milano-2 de Berlusconi, o

els apartaments de Cergy—Pontoise sin

tan f}l'ri 1Cs com t'!l'luﬁillﬁ. HIITII‘II\'S «n

pretensio,

EL CURS

A Nicolin I'ha preocupat, en les seves
cine magistrals llicons donades al Curs,
quina :ul!um urbana pot ser la llrupm
i de

d’aquestes periféries, com a expres:
formes de vida i de treball. La crisi de la
modernitat passa també. per ell. per ac-
ceptacid, més o menys a desgrat, d'una
condicié urbana on els valors de cohesia
han desaparegut. i on el que era vist com
a defecte s’ha convertit en substaneia. La
seva discussio és frontal, i entendre-la
ajudaria almenys a no ser tan trivial com
ho sén avui moltes de les propostes d’ac-
Més que
una definicié, Nicolin veu en la supera-
cid de la tradicional urbanitat una condi-
cid intel-lectual mal n-vnlh-gulh en pro=
com els del programa
a Franca. o els

tuacié que volen ser realistes.

_il‘!‘T!.':i actuals

“Banlicue 90 eslomans

de “monumentali
lia i Espanya.

i de Peter Rowe. despullades
del pragmatisme que les ideologitza, ofe-
rien una definicié de periféria identifi-
cant certa llista de temes —nuelis d'ofici-
dinfrastructura,
centres comercials i d'esharjo, pares resi-

ar” les periféries a lta-

nes al camp, nusos
dencials— caracteristics d'un procés de
ereixement urba en el qual la invencié
(il](llilgit'}l i url.'l.lill.‘:'tfjllfl'u eren a I:l Ve=
gada l'origen i la resposta. El seu llibre
“Poetics of an American middle landsca-
lu'" resulta |'apnrl;u'i(| académica més

ser

sa que fins avai sha produit en el
iburbi americ

cement del s

recone
i din-

{U{II HITIIP un I’Sfl}l'l; dl’ laxonom
terpretacié que en fa un instrument de
coneixement basic per P'enteniment del
fenomen, i, és elar, pero, que, fent bé la
del fenomen. en re-

cid i la

ticament | |‘|ug|.

col-locacié pragmatica: aixo és el que hi

ha,
- £
d'e perit, me
1at ameru

x0 ¢s el que hem dacceptar. Texi

'\'Pﬂ'ﬂ I'IS (;Il(' i

rar la ¢l
i treballa

adament per a establir l'evidén-
cia de les formes suburbanes de Nord-
América.

La visié americ no esth gaire lluny

III' cert er pir e I'Illlﬂl'llill\ﬁ Hl'lllﬂ]. en
senaris de la periféria solen ex-

ents destructu-

qués els esc
plicar-se des d’uns fe
ralisme, atent a laccessibilitat i a les no-
ves condicions funcionals  d’urbanitat
com a raé dels patrons d'assentament. Es

aquesta, mu]gral I‘ﬂ:%lll'l‘ll’ de gr'lﬁ.*ma-
dislocat amb qué es presenta, una visié
totalitzant, tan classica com ™ estructura
urbana” dels anys 60, isformada
perd, —ja aleshores Koolhas va ser un

dels primers danunciar-ho— a les for-
mes de la ciutat oberta, discontinua o
Damunt de la traduc
tricta dels esquemes funcionals a formes
estructurals, la logica de les formes d

continues és, en agquest corrent, l‘l’sp i
I{.'IS pru-

“delirant™. es=

de la sensibilitat i la solisticac

tacid II(' les torres d'ofi

08 a |n?s €

]nsl;: iII ||ur:_: dt:is ace
esgota perd largument de la pe (TR
el seu reconeixement no pot ja sorpren-
dre ningti com per a deixar tancada la
discussio. Aquest paisatge de la que po-
driem anomenar “difusié de luxe™ és tan
sols la més aparent i la més mtlpll de les

ll'll']lll"‘ fll'l'"ll‘\ dl‘ }}l‘ ’I'In ‘I Ii Il]hl(l
A’ runs drqultﬂ tes i eri
trar la naturalitat d"aques
pot semblar, a vegades. una ¢
moralisme, com si la dificultat fora la del
judici a priori sobre el dret a existir. Al-
I'escola

CS pl’l‘ dt'lllll."‘
iaments
i de

guns projecies, per e-\u‘mph- de
holandesa, que tant confien que per haver
acceptat els fets previs tindran rad al final
:l'("lll S‘i\'lll'll III'(}IIII."H‘H il“lh lll’}‘f’il illll'll(‘il'l
dialéctica, d'un esquematisme funciona-
lista que cerca en el contrast plastic la
tensié programitica a qui han renunciat.

No comparteixo, dones, Poptimisme

neo-liberal que veuria en lespontaneis-
me periféric un valor en si mateix, auto-
justificatiu de qu:i].-'l-\'nl assentament. El
territori és sempre camp de combat. i no
vull veure’l com un més dels productes
del consum turdn-('upiluhﬁtu. Estimulant
i ||rn\'n('=|||<|r dlidees, penso, és recongéi-
ions de forma 1 de [un-

xer



cionament, i no pas acceptar-| -les com
una moda que no fa sind registrar direc-
tament els resultats del mercat econo-

mic.
Collovi ha treballat les discontinuitats
iles ruptures amb la idea de la “resistén-
cia” que troba en els elements urbans
separats, buscant-ne la forma urbana
com un efecte daquesta resisténcia al
temps, a 1s, a la confusid., a Pestratifica-
cid. Ell parla de les formes "que resis-
teixen” amb una interpretacié més vita-
lista i immanent que la de la pura
Sl.lpl'rpl.lsid.'.il"} morlologica l|":11gun5 da-
i hons hereus
i6 geografica i cartografica. Fl
biologisme de la idea de resisténcia per-
met a Lollm. ser actiu, pro;-,(tlslu -
rament amb un feix de context i d’histo-
ricisme, perd tamhé amb una intencié
tedrica apta per a
cas de Palerm (vegeu, si no, el seu pro-
jecte per al Concurs d’Habitatge a la Dia-
gonal de Barcelona, fa dos anys).
's també una visié on es vol que soni
la recomposicié del teixit, pero des de les
singularitats. El projecte esth fet d’emer-
gencies: molt més delicat pero en no
confondre emergenei

francesos,

s amb monument

—Com run I'I!i I'I e Ilﬁrll‘" III’. monumen=
talitzacid de la periferia—, ni simple pre-
séncia amb resisténeia m resulten
La resiste

fer els conservacionistes,
d'una pega urbana no cal acompa

la de forca simholica, ni darquitectt

contrastar-la respecte a un
teixit, ni neutralitzar el suport per for-
ca...

I si la ruptura edificatoria va presidir
els treballs de Collova, el taller de Joan
|’)!.|.=r|ur-ls i Enric Serra a la periléeria de
Barcelona es defini atent a la ruptura
maorfolo,
grans soles d'infrastrt
= tot In
nous d'escala gran. o I'aten-
de la textura metro-
politana. El precedent d'excel-lents ta-
llers  fets des de fa
(“Instruments de projectacié de la Bar-

a mig fer —els
re tei
it la introdue

a dels trag:

Ires en

heterogen

d'elements
cid als forats “tous™

deu  an

celona suburbana™, Joan Busquets, Josep
1981-82) es fa present en la

faeilitat per a copsar les dades topogrifi-

Parcer

ques i morfologiques com a base projec-

grans intervencions noves a la

I també la ruptura, en Pordre dels su-
amb la indecisié i el
s d'opeid que s
v de la periféria
i Mangin van es-
ignificant com a de-
*u enteniment del problema.
Un enteniment que veu en la ruptura del

I]l wris !]ﬂ ree ’I o I ar

conflicte d’expec *n

(ll‘l'il'("ll. era !ﬂ lll’

rar - que I,{

l'[lilir Il{'.l seu la“cr.

finicid de

?iull(}l'f I]ﬂrl'l‘l‘lilri rll'l'i"__. *n dt‘ II'S r[lrll]&'ﬁ
extensives de periféria, les més freqiients
i les menys facils de dissimular social-
ment amb l.'].(lgi:‘- esteties,

També la visio de Ieix de Princeton
que Alex Wall proposava com a area
d"assentaments sense estructura urbana,
sense cenlre i SCMse Sigl\inl'al'illi l'f]l'll‘l‘ti'
va, es presentava com una qiiestio de
ruptura i de confusié en I'escala territo-
rial. Alla ni edificis, ni infrastructures, ni
ordres parcellaris eran  [fragmentaris,
sind més aviat era la indecisié de la geo-
grafia social del territori la que es prenia
per objecte, i era sorprenent que, en cer-
ta contradiceié amb Peuforia descompo-
sitiva dels seus col-leges Neutelings! Geu-
Hevnen.

e 1 la proposta de treball

demanés certa intervencid salvifica i i re-
estructurant, honestament racior
dora, social i formalment, de la indecisi
difusa.

EL PROJECTE

El fet que la majoria dels tallers tries-
sin problemes de periferia molt determi-
nais per fragments de ciutat preexistent
mostra la preocupacié dels seus respon-
sables per una actitud terapéutica, tot i
que apreciativa de les oportunitats pro-
jectuals dels Hoes escollits.

Peri parlar de “projecte de perife

és parlar d’una idea que no ne
ment coincideix amb el camp geogrific
de la periféria existent. Projectes de peri-
ia poden fer-se, perar les

ria=

mal fetes periféries preexistents: perd
també per a crear-ne altres valides ex-

a dintre les ciutats i projectes peri-

féeries s lloe (com Gregotti apunta en
el seu Ilrxl].

front dun corrent

“dracceptacid

" de qualsevol fet fragmentari pel

sol fet de ser-

art

10, que 'EII('IIII] I'IUI'ILI

de les propostes de la famili arl|llilt'l
nica deconstructiv

ta, i deixant de ban-
da també les actituds integradores de
" les peri-
alment integradores,
apostem per una definicié nova del pro-
jecte periférie basada en les noves rela-
cions d'espai i de distancia propies de
I'urbanisme i Farquitectura d’avui.
Dones, si les imatges plastiques del pe-
riferic abunden ja com a fet estétic, jno
aginar propostes urbanisti-
inventin formes socialment i
t positives d'aquestes
;Hi ha cap nou pensament
d'integracié entre edifici
que faci paisatge i lloc
de ser la idea de fragment per forga bui-

“recosic” o “monumentali

[eries, convenci

té sent
ques que

arquitectonican

fendme

la vegada’

da per dintre, o podriem erear [ragments
amb estructura interna interessant? La
“repeticid sense concepte” de qué parla
Deleuze, ;no pot substituir-se per una
“diferincia sense repetic

Certa tempta

a de ml‘lnlh- podria

partir, e 5

Primera: treballar segons Uesperit dels
“projectes urbans” que arrenguen de la
1d hoc del lloc, de cada lloc,

COMprens
amb la mé
del programa. Perd la forca del lloc peri-
ferie, ja ho hem dit, esta en el seu buit
entre ohjectes deslligats. Aquest és un ar-

ampla varietat en la definicié

gument de forma, que no té a veure amb
les afirmacions estructurals de la ciutat
difusa o del “veinat global™
cit de la tradicional ciutat compacta. Al-

com a nega-
gunes de les arquitectures que avui
diuen fer-se sense lloc, contra el que
pretenen, tenen poc a veure amb el reco-
neixement de la periféria com a condicié
idealisme-

Ill'I'I-lli-l. renoven I’I (‘I'

funcionalista de la comunicacié que ja
Mel Webber va difondre als 70 amb la
seva fonamental tesi del “veinat sense
proximitat™ i de I™ambit urba i local”. A
part —com el deconstructivisme de P.
Eisenmann o en el pintoresquisme de I,
Gehry— manipulen precisament el con-
trast contextual com a eina de projecte.

Pot ser. en canvi, que lixar-se en algu-
s, defini-

nes condicions caracte
dores de P'espai periféric —ec
la resisténcia. la pseu

tres— siguin camins ttils per un urbanis-
me propi de la periféria.

La contribueié de C. Juel Christiansen
em sembla, en aquest sentit, interessan-
tissima, i el seu llibre un dels materials
millors de qué disposem per al projecte
dels territoris periféeries. Juel Christian-
sen la de lenteniment dels Hoes de trans-
formacié periférica metropolitana, Ies-
pina central de la seva explicacié, i troba
©n II'F dilll’l‘t'nts i“lﬂlgl’s |l('|5 Ilrlll'('h's(ui lll'.
sobreposicié de les formes construides
fragments molt clars per a la intervencié
projectual.

Aquell major coneixement de les lleis
de trasformacié de la ciutat que Collova
reclamava contra les estérils seguretats
is (“no pretendere passare
della pseudo-scic

de les

dell'informazione

all pm-udu-artl icita del prog 'lln") tro-

ba, en un altre to i en diferent terreny,
Flent exemple en la feina de

jﬂr [Ir(lll(}‘ill“i a e Ill d,ﬂ'
i, de models d'assenta-
ient, encara gue Illl[ll'l cisos i oberts. Se-
lges urll.nlmtu]u!':- de formes
=, amb prou valor simbolic com per
a respondre a lisolament amb qué es
presenten. P »s per a funcionar
amb molta eficié sa la qual no hi
Amb una persona-
litat formal que pugui entendre el terri-
tori com a forma paisatgistica, i per tant
subjecte a intencions ecologiques i am-
bientals molt exigents. Més concreta-
ment, capaces d'apreciar el buit i els te-

Hrupa

ha perifiria possible.

rrenys  intersticials  com  a  matéria
positiva.
I pensant un esforg il-luminista

dimaginar tipus d’establiments auto-
noms periférics, com van ser-ho les “vi-
Iles™ palladines “colomies™ indus-
trials i les primeres “garden city”
britaniques. Potser, dintre del nostre re-
pertori de projectistes urbans, 6
idea d’agrupacié la que més ens valdria
revisar i posar al dia, i elaborar models
autonoms d’escala intermédia on la con-
vivencia en “nous veinats” d'edilici
pais i infl
gues forga «

i les

la

, 5

astructures heterogénies pren-

n a paradigmes d'una
nova cultura mi-!r()[ullitana,

Penso que aquests establiments perifé-
rics han de basar-se en el conc epte de
distancia inter:
i entre miltiples objectes—, com en el
s bodegons
de Morandi. La distancia buida entre les
coses és el tema, i aquest protagonisme

ssant '_‘\l']]dl'dl 6 I)ll‘vl va

Slllll'l.'llluli_\'!'lll' O en l’IH "Iﬁ

de |'|»-'pai buit és Palternativa periférica
ala (nnllIIull.zl unificant que és la gran
virtut de la ciutat tra

Estem tornant a un model “gitic™ de

l'l()llxll L& lll'll!}d( la.

|'P.-:;1:|i. s la pérdua de la regularitat
classica (romana), present en urbanis-
me que vol ser modern i que encara ne-
cessita de les regularitats (d'escala, de
volum, de material, d'is). La no regulari-
tat, en canvi, es regird des de dins de si
mateixa per la llei de les distancies mi-
tues com a fnic solitari joc regulador,
més que no pas per projectes composats
des de sobre o des de fora. L'urbanisme
de la periféria pot ser més aviat la se-
qiiéncia dagrupaments construits per
induceid i per dialeg: la deduceid, aqui,
sentrebanca de s:-guida_




PERIPHERY AS A PROJECT

THE PERIPHERY

The “sense of the place” in the periphery
is the absence of place in the classical
sense, that is, the absence of determina-
tions marked by the history of the "locus”,
And the sensalions thot peripheral ploces
evoke are not only imoges of an expeciant
void, bul most of all the feeling of indif-
ferent in the paosition of the built forms. Mot
that objects be indifferent in themselves,
but rather indifferent between themselves.
This lack of difference is what makes the
periphery a vertiginous terrain for images,
and the cinema and pholography have
grasped the force of these landscapes
where both activity and construction are al-
ways weaker than the bare spaces in which
they appear. And the sense of the peri-
pheral place is strong precisely because
neither “repetition” nor “difference” —in
Deleuze's sense— have occupied i,

As an urban designer | rather find this
special strength of the place just the most
suggestive condition to deal with the
periphery. Leaving aside the irrelevance
and dirt of the peripheral areas, its func-
tional problems, and the gesthetic difficul-
ties of dealing with emptiness, there is o
slrong suggestion, for the eyes of those
who look af it positively, of a field of free
thoughts oriented towards the future and to
the present rather, and not enriched by any
pasl.

From Palladio, to Brune Taut, to Garnier
or to F. L. Wright, architects have been im-
agining new architectural territories on the
fringes of the established city. Peripheral
spaces, are laken not only as suggestive of
discontinuous references to compoct ur-
banity, but specially as provocative of what
hos nol yet been done and has to be done,
and for that the good place for intervention
of urban forms and types.

In european cities the symbolic and con-
ventional strength of the traditional cenlres
has weakened the imagination of new
urban tissues in recent yeors. Typologist
thought, and the ebjectual view of the ar-
chitectural building —its complementary
paradox— have given up any allempt of
understanding the mixiures of infrastruc-
tures and voids, service centres and small
dwellings, great mobility around small
places of extreme privacy, as a figurative
terrain for more contemporary urban
forms. And the efforts of architects and ur-
banists seem to have followed too closely
the renewed interest of real estate and po-
liticians in the recovery of central cities.

The International Laboratory Master
Course that we stared in Barcelona in 1991,
and which was repeated in 1992, has
begun a theoretical and applied work on
the idea of periphery, not seen negatively
as the degradation of the central city, but
on the contrary as an active territory for the
contemporary project of the metropolis.
Architects and lecturers are invited to con-
tribute with their attitudes, their work and
their personal hypotheses to the progres-
sive shaping of this idea.

The approach of the course must be un-
dersiood as starting from a positive interest
in the theorefical aspects of the diffuse city,
but also from the conviction that it is al-
ready a priority real issue for the immedi-
ate future of the European city.

To start with, we lack o geogrophical de-
finition of the periphery comparable to that
provided by the schools of human geogra-
phy for the central cities thirty years ago.
Today we only read generic ideclogical re-
petitions of the term periphery applied as
a sociological category, and statements of
its shortcomings in comparison with the
paradigm of the bourgeois city. There is no
greal theoretical effort to grasp what is
specific in it, and which is rejected a priori.

The periphery is, where there is not conti-

nuity, repetition or system. Bul to project the
periphery does not necessarily mean fo
provide order to it, or to help it in its com-
pletion or redemption. And “recovering”
or redemplive altitudes cannot be taken os
a serious social slarting point for the pro-
ject of the periphery, because the demand
for order against disorder, as o social de-
mand in the peripheries, is only a half-truth,
Relations between urban order and social
form prove repefidely how independent
they are. The American downtowns and the
old european city centres are conlainers of
the poor and the underprivileged besides
the yuppies and the while collars, within the
same morphological orthodoxy. And on
the other hand, we could find how some
residential exclusive developments —in
Barcelona's Maresme,
lano-2, or Cergy-Pontoise apartments, are
both peripheral and well ordered, at least
in their pretention. :

Berlusconi’'s Mi-

THE COURSE

In his five master classes given during the
course, Nicolin was concerned with the
urban culture that could be proper to these
peripheries as an expression of ways of life
and work. For him, the crisis of modernity
also involves the more or less reluctant ac-
ceptance of an urban condition in which
the values of cohesion hove dissoppeared,
ond in which what was seen os o deffi-
ciency has become the substance. His dis-
cussion is frontal, and following it would
help us 1o avoid at least the triviality of
many proposals of oclion self-pretending
to be realistic. Rather than o definition, Ni-
colin sees in the overcoming of traditional
urbanity an intellectual condition which is
not fully accepted in current projects such
as the “Banlieve 90" in France, or the gim-
mick of “monumentalizing” the peripheries
in ltaly and Spain.

Stripped of the pragmatism that ideclo-
gizes them, the lessons of Peter Rowe of-
fered a definition of periphery by identify-
ing a cerfain list of periphery-types
(elusters of offices in the country, nexus of
infrastructure,  shopping
centres, residential parks) which are
characteristic of o process of urban growth
in which typological and architectural in-
vention are at the same time the origin and
the response. His book “Poetics of an
American Middle Landscape” has to be
acknowledged as the most serious recent
academic contribution so for to the recog-

and leisure

nition of the current American suburb, with
an effort of toxonomy and interpretation
which makes it a basic instrument of kno-
wledge for the understanding of the phe-
nomenon. Providing a good outline of the
typification and genesis of the phenome-
non, it may become almost automatically
its self-pride.

Rowe does not conceal in any moment
his pragmatic stance: what there is there is,
that is what we accept. Texan in spirit, he
scorns those who insist on reading the
American city through european mirrors,
and he works seriously and casualy 1o es-
tablish the evidence of the suburban forms
of North America.

The American vision is nol too for re-
moved from a certain Dutch empiricism of
the present lime, in which the scenes of the
periphery lend 1o be explained on the basis
of structuralism, considering accessibility
and the new funclional conditions of ur-
banity as the reason for the selflement pat-
terns. Despite the aspect of dislocated
graphism with which it is presented, it em-
bodies a totalizing vision, as the classical
“urbon structure” of the sixties, though this
has been transformed —Koolhos was al-
ready one of the first to announce it— into
the forms of the discontinuous open or "de-

lirious” city. But more than the stricl trans-
lations of the functional schemes into struc-
tural forms, it is the logic of the
discontinuous forms the field of innovation
for the sensitivity and the sophistication of
the designers.

The acceplance of the office blocks,
chain stores and molorway holels along-
side the accesses lo the cities does nof,
however, exhoust the argument of the
periphery, and its recognition cannol sur-
prise anybody so os o close-up the discus-
sion. This landscape of what we could call
“diffused luxury” is only the most apparent
and simplest of the many forms of the
periphery.The enthusiasm of some ar-
chitecls and critics to prove the natural sta-
tus of these setlements may seem at times
to be a sort of moral question, as if the
problems were on the a priori judgement
about their right to exisl. Some projects, of
the dutch school for instance, that seem to
accept the existing situation as a right one
in the end, are often proposals with litfle
dialeclical intention: il's schematic func-
tionalism deriving fo plastic contrasts the
programatic tention they gave up to. | don't
share the neo-liberal optimism that reads
peripheral spontaneity as a value in itself,
a self-justification of any settlement. The
territory is always a batile field, and | do
not need to accept it just as another pro-
duct of tardo-capitalist consumption. More
stimulating and though generative is, | feel,
to recognize its tensions in form or function
as a design pattern, and not as a fashion
that merely registers the resulls of the eco-
nomic markel,

Collova has worked on discontinuities
and breaks, with a certain idea of “resist-
ance” that he finds in the sepdrate urban
elements, seeking their urban form as an
effect of this resistance to time, to use, to
confusion, to stratification. He speaks of
"resisting forms” with a more vitalistic and
immanent interpretation than the pure
morphelogical superposition of some re-
cent French studies which have received
the direct inheritance of the geographical
and cartographicol vision. The biclogism
of the idea of resistance permits Collova to
be active, to act as a designer. That goes
cerlainly with a good deal of contextualism
and historicism, but also with a strong the-
oretical purpose able 1o be generolized
well outside the case of Palermo (see, for
instance, his project for the Housing + Cily
Competition in the Diagonal of Barcelona
two years ago).

It is also a vision in which the recomposi-
tion of the tissue is intended to be sclved
through its singularities. His project is
made of emergent pieces, but it shows
greaot delicacy in not confusing emergences
with monuments (like those who speak of
monumentalization of the periphery) or
simple presence with resistance (os the
conservationists do). The resistance of an
urban piece does not need to be accompa-
nied by symbolic force or dominant ar-
chitecture, or to be conlrasted with a tissue,
nor is il necessary to neulralize its support
by force.

If the break-down of the built form pres-
ided the work of Collova, the workshop of
Joan Busquels and Enric Serra on the
periphery of Barcelona was defined on the
basis of the morphological breaks of half-
finished layouls —the great furrows of in-
frastructures between helerogeneous fis-
sues— seeking the introduction of new,
large-scale elements, or the aftention to
“soft” holes in the metropolitan texture.
The precedent of excellent workshops that
have been held for ten years ["Instruments
de projectacié de la Barcelona suburba-
na”, Joan Busquetls, Josep Parcerisa, 1981-
82) appears in the easy ability to grasp the
topographic and morphological data as a
projectual basis for the great new interven-
fions in the city.

Breaks in the order of the infrastructure
of the zoning, with the indecision and con-
flict of expectations of options which arise
from it, was also the definition of the
periphery of Paris that Panerai and Mangin
chose for their workshop, significant

enough 0s o proposition of their under-
standing of the periphery. This understand-
ing sees the ruplure of the layoul support
as the origin of the extensive forms of the
periphery, the form thot is most frequent
and leas! easy to conceal socially with
aesthetic praise.

The vision of the axis of Princeton pro-
posed by Alex Wall as an area of seftle-
menis without a significant urban siructure,
without @ centre and without a collective
meaning was also presented os a question
of break-down and confusion at the terri-
torial scale. There, neither buildings, nor
structures, nor parcel orders were frcg-
mentary, but it was rather the indecision of
the social geography of the territory that
was taken as the object. And it was surpris-
ingly enough, and maybe of a certain dist-
ance of the decompositional euphoria of
his colleagues Neutelings, Geuze and Hey-
nen, the proposal of work demanded some
intervention to rescue and restructure the
diffuse social and formal indecision with
rationalizing honesty.

THE PROJECT

The fact that most workshops chose
very specific problems of periphery frag-
ments of the already existing city shows the
concern of the architects with o therapeutic
altitude, whilst appreciating the design op-
portunities of the chosen places.

But to speak of “periphery as a project”
is lo speak of an idea which does not
necessarily coincide with the geographical
field of the existing periphery. We can cer-
tainly make projects for the periphery in
order to recover the badly designed exist-
ing peripheries; but we can also make
valid projects for "ex-novo” new peri-
pheries. There are even peripheral projects
within the cities ond peripheral projects
withou! location (as Gregolli points out in
his texts).

Faced with a tendency to “acritical ac-
ceplance” of any fragmentary item merely
because it is such —which includes many of
the proposals of the deconstructivist family
of architects— and leaving oside the con-
ventionally integrative affitudes of “stiching
up” or "monumentalizing” we would like
to put forward a new definition of peri-
pheral project bosed on the new relations
of spoce and distance that are proper to
the urbanism and architecture of today.

Thus, if the plastic images of the periph-
ery abound as an aesthetic event would it
not be worthwhile o imagine urban pro-
posals of socially ond architecturally posi-
tive forms of these phenomena? Is there no
new concept of integration between build-
ing, land and access, that works-out land-
scape and place ot the some time? Must the
idea of fragment necessarily be hollow, or
could we create fragments with an interest-
ing internal structure? Could the “repetition
without cancept” of which Deleuze speaks
not be replaced by o “difference without
repetition”?

A cerfain aftempt could perhaps start
from two ideas.

One, working according fo the line of
“urban projects” that starts from the ad hac
understanding of the place, of each place,
with the widest variety in the definition of
the programme. But the force of the peri-
pheral place, as we have said, lies in the
void between disconnected objects. This is
an argument of form, which has nothing fo
do with the siructural statements of the dif-
fuse city or of the "global village” as a ne-
gation of the traditional compact city.
Some of the architectures which are loday
said to be made without place, have liitle
to do with the recognition of the periphery
as an urban condition. They renew the clas-
sical idealist functionalism of the communi-
cations thal Mel Webber spread with his
fundamental thesis of the “neighbourhood
without proximity” and of the “urban and
local environment”, Also, like the decon-
structivism of P. Eisenmann or in the pic-
turesqueness of F. Gehry, they manipulate
the contextual contrast as a project tool.



It may be, however, that establishing

some characteristic conditions that define
the peripheral space, such os access, re-

sistance, pseudo-density or others, is o use-

ful direction for a proper project for the
periphery.
On this point the contribution of C. Juel

Christiansen is interesting, and his book is
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